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Miized a galérie pinia v sti¢asnosti vo vztahu k ve- :
rejnosti ovela rozsiahlejsiu tlohu, nez je len ich od- :
bornd zbierkotvornd Cinnost ¢i statické vystavovanie
exponatov a umeleckych diel. V 21. storoci sa stdvaju :
polyfénnymi vzdeldvacimi a vyskumnymi institticiami
a podnikatel'ského prostredia prezentovat svoje stra-

s potencidlom zdsadne vplyvat na rieSenie najnalie-

havejsich vyziev, ktorym Celi ludstvo — vratane klima-
motivované hladanim rieSeni na zmierfiovanie dopa-

Miized a galérie maju prilezitost stat sa agitator- :
mi a inicidtormi dialdgu o moznostiach ako prispiet
k vy$Sej environmentdinej gramotnosti verejnosti.
Prostrednictvom medziodborovych vyskumov, ino-
vativnych vystavnych konceptov, workshopov, pub-
likacnych aktivit a diskusii otvdrajd témy tykajlice sa
V rdmci neho budl prezentované rozmanité inSpira-
tivne myslienkové pridy, stratégie, programy, praktiky

tickej krizy.

udrzatelnosti Zivota na Zemi a vyzyvaju publikum k za-
mysleniu sa nad dopadmi ludskej ¢innosti na prirodu.

Miized a galérie svojou kredibilitou a vplyvom :
na verejnost, mozu byt rozhodujticimi Cinitefmi, do- :
konca katalyzatormi potrebnych pozitivnych zmien :
v ére klimatickej krizy. Environmentdlne programo-
vé stratégie verejnych kultdrnych institdcii mézu
© jektu Slovenského banského mizea ,ZELENA MISIA

zdsadne formovat postoje a konanie spolo¢nosti

v prospech zvySovania environmentalneho povedo-
mia, ochrany Zivotného prostredia a podpory udrza- :
: Slovenskej republiky.

telnej buddcnosti.

Zamerom kolokvia je vytvorif doposial absentu-
jucu diskusnu platformu, medzindrodny environmen-
talny dialdg, v ktorom budu reprezentanti*tky nielen
muzejnych a galerijnych institlcii, ale aj vysokych
$kol, odbornych organizdcii, nezavislych iniciativ

tegické environmentdlne vizie a priklady dobrej praxe,

dov klimatickej krizy, vrdtane zavddzania inovativnych
foriem edukdcie verejnosti a modelov udrzatelnosti
prevadzok institdcii ¢i firiem.

Dramaturgia odborného programu kolokvia je
koncipovana do tematickych sekcii tak, aby vzniklo
synergické prostredie medziodborového dialégu.

a aktivity, ktoré maju potencidl podnietit nielen verejné
kultdrne institucie, ale aj tvorcov politik k razantnejSim
krokom v z4ujme ochrany klimy, nastolenia ekologic-
kej spravodlivosti a zelensej buddcnosti Zeme.
Medzindrodné kolokvium je jednym z vystupov pro-

— Slovenské banské muzeum pre klimu®, ktory pod-
poril Norsky finan¢ny mechanizmus a $tatny rozpocet
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Museums and galleries today have a much broad-
er role in relation to the public than just their profes-
sional collection-building activities or static displays of
exhibits and works of art. In the 21st century, they are
becoming polyphonic educational and research institu- :
tions with the potential to make a significant impact in
the search for solutions to the most pressing challenges
the search for solutions to mitigate the impact of the

facing humanity — including the climate crisis.

Museums and galleries have the opportunity to
become promoters and initiators of a dialogue on
how to contribute to increasing the environmental
literacy of the public. Through interdisciplinary re-
search, innovative exhibition concepts, workshops,
publishing activities and discussions, they address
topics related to the sustainability of life on Earth and
invite the audience to reflect on the impact of human
and activities that have the potential to galvanise not

activity on nature.

Museums and galleries, with their credibility and in-
fluence on the public, can be decisive agents, even cat- :
alysts, for the necessary positive changes in the era of
the climate crisis. The environmental programme strat-
of the Slovak Mining Museum's project ,GREEN MIS-

egies of public cultural institutions can fundamentally

shape society’s attitudes and actions in favour of raising
environmental awareness, conserving the environment :
. the state budget of the Slovak Republic.

and promoting a sustainable future.

The intention of the Colloquium is to create a hith-
erto absent discussion platform, an international envi-
ronmental dialogue, in which representatives of not only
museums and galleries but also universities, profession-
al organizations, independent initiatives and the busi-
ness community will present their strategic environmen-
tal visions and examples of good practice, motivated by

climate crisis, including the introduction of innovative
forms of public education and models of sustainability
of the operations of institutions and companies.

The dramaturgy of the Colloquium‘s professional
programme organizes the presenters into thematic
sections to create a synergic environment of interdisci-
plinary dialogue. It will showcase diverse and inspiring
currents of thought, strategies, programmes, practices

only public cultural institutions but also policymakers to

take more decisive action for climate protection, envi-

ronmental justice and a greener future for the Earth.
The international colloquium is one of the outputs

SION — Slovak Mining Museum for Climate,“ which is
supported by the Norwegian Financial Mechanism and
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Botanicky vyskum ako modelovy prostriedok klimatickej
komunikacie na regionalnej trovni

Botanic research as a model tool of communication about
climate at the regional level

KVETA KICKOVA

Prispevok predstavuje proces hladania populari-
zatnej formy komunikdcie medzi mizeom a verejnos- :
tou, ktord by prepojila vysledky botanického vyskumu
s kontextom klimatickej krizy. Ciefom je sprostredko- :
vat cez lokdlny pribeh jednej slatiny a jej vyskumu
posun paradigmy tragickych dosledkov naru$enia
globdlnych prirodnych vztahov na paradigmu prile-
Zitosti hodnotovej regenerdcie a aktivnej spoluprace
pri rieSenf lokdlnych problémov. Motivom narativu je
obnova pozitivnych vztahov v krajine na zaklade tra-
di¢nych hodnot dihodobej starostlivosti o polnohos-
by drawing on traditional values associated with the

Slatiny s vysokym obsahom baz patria k najohro-
zenej$im ekosystémom Eurdpy. Ich rapidny plo3ny :
tibytok spésobilo najma velkoplosné odvodiio- :
vanie, eutrofizdcia a zmena tradi¢ného spésobu
obhospodarovania. Zmena klimy akutne ohrozuje
krehku stabilitu slatinnych spolocenstiev, ktorych :
prdve extrémne podmienky hydroekologického
rezimu chrdnia pred konkurenciou vSestrannejsie
adaptovanych rastlin. Vyskum ma za Ulohu identifi-
kovat hlavné faktory sposobujlice degraddciu slati-
ny a hladat sposoby jej zdchrany. Vystava bude pre-
sent the situation to the general public, with focus placed
aktivaciu hodnotovych rdmcov. PredloZeny narativ
bude stavat na autenticite s dérazom na zaintereso- :
vanost rozprdvaca, s prehladnou schémou vztahov
a pozitivnym vyznenim vdaka nastartovaniu spolu-
borative nature of how the solution is to be worked out.

Mized ako pluralitné odborné platformy by mali :
otvarat klimaticki komunikaciu naprie¢ celym spek- :
trom zaujmovych oblasti, pretoze zmena klimy nie je :
len problémom Zivotného prostredia. Prispevok sa
pokisa zohladnovat principy efektivnej klimatickej
examination of one narrowly focused topic.

poddrsku krajinu.

zentovat situaciu Sirokej verejnosti s akcentom na

prace pri rieseni.

komunikdcie, v jednej tizko profilovanej téme.

This paper describes the process of looking for a
way in which a museum can communicate to a wider
public audience how the results of botanical research
are linked to our understanding of the climate crisis.
The method is to tell the local story of one fen and
our research into it, and in doing so to switch from the
paradigm of the tragic consequences of disrupting the
global natural order to that of an opportunity to restore
value and actively work together in tackling local chal-
lenges. The thread running through the narrative is the
rebuilding of the positive relations in the countryside

long-standing care of the agricultural landscape.
Calcareous fens are among Europe’s most endan-
gered ecosystems. They have declined rapidly in area,
primarily because of large-scale drainage, eutrophication
and changes in traditional farming practices. Climate
change poses an acute threat to the fragile stability of
fen communities, which are shielded against competi-
tion from more versatile adaptive plants by the extreme
conditions of the hydro-ecological regime. The research
aims to identify the main causes of calcareous fen degra-
dation and to find ways to save it. The exhibition will pre-

on activating value frameworks. The presented narrative
will be grounded in authenticity, with an emphasis on the
narrator’s involvement, accompanied by a clear relation-
ship diagram and a positive spin generated by the colla-

As pluralistic scientific platforms, museums should open
up communication about climate across the full spectrum
of areas of interest because climate change is not just an
environmental issue. The paper tries to reflect the prin-
ciples of effective climate related communication in the
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Obr. 1: Slatina s rozkvitnutou prvosienkou pomtcenou, 11. 5. 2023 (foto: Kvéta Kickovd). Obr. 2: Pohlad na objekt vyskumu, na slatinu Pod Vra-
ninami pri Rajci, 30. 6. 2023 (foto: Kvéta Kickovd). Obr.3: Orchidea pdtprstnica hustokvetd rastie na slatindch a patri medzi chrdnené rastliny
zaradené v Cervenom zozname rastlin Slovenska, 30.6.2023 (foto: Kvéta Kickovd).

Fig. 1: Bog with blooming Bird's-eye Primrose, 11 May 2023 (photo: Kvéta Kickovd). Fig. 2: View of the research object, the Pod Vraninami bog near
Rajec, 30 June 2023 (photo: Kvéta Kickovd). Fig. 3: The Marsh Fragrant-orchid grows on bogs and is one of the protected plants included in the

Red List of Plants in Slovakia, 30 June 2023 (photo: Kvéta Kickovd).

PROFESIJNY PROFIL

Kvéta Kickovd vystudovala Fakultu ekoldgie a environ-
mentalistiky Technickej univerzity vo Zvolene, odbor Apli- :

kovana ekoldgia. Ndsledne Styri roky pracovala v Stredoslo-

zdrojov a inSpirdcie pre dalsi odborny rast.

PROFESSIONAL PROFILE

Kvéta Kickovd graduated from the Faculty of Ecology and
Environmental Science of the Technical University of Zvolen,

: majoring in Applied Ecology. Subsequently, she worked for
venskom mtuzeu v Banskej Bystrici ako kurdtorka a kustédka
botanického fondu. V oblasti muzejnictva, prirodnych vied :
a ekovychovy profesijne zotrvava s réznymi odbockami
a presahmi az do sticasnosti. Velmi obohacujtico vnima ticast *
na projekte mapovania biotopov pre DAPHNE — Institit apli-
kovanej ekoldgie v rokoch 2014 — 2015, 2022 — 2023 a na
projekte Ochrana orla kriklavého na Slovensku pre Ochranu :
dravcov na Slovensku, kde posobila ako environmentdlna
expertka. Od roku 2015 pracuje v Povazskom mtizeu v Ziline *
ako botanitka a vo svojej préci neustale nachddza mnozstvo :

four years at the Central Slovak Museum in Banskd Bystrica
as a curator and custodian of the botanical collection. She
has remained professionally active in the fields of museolo-
gy, natural sciences and ecology, with various offshoots and
overlaps, until the present day. She found it very rewarding to
participate as an environmental expert in the habitat-mapping
project for DAPHNE — Institute of Applied Ecology in 2014 —
2015 and 2022 — 2023 and in the Protection of the Lesser
Spotted Eagle in Slovakia project, part of the Protection of
Birds of Prey in Slovakia initiative. Since 2015, she has been

working as a botanist at the Povazské Museum in Zilina, her
: work providing significant resources and inspiration for her
: further professional growth.

KONTAKT / CONTACT: Ing. Kvéta Kickova,

te.l: +421415 500 151

Povazské mtzeum, Topolova 1, 010 03 Zilina, Slovensko, e-mail: kickova@pmza.sk,

1
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Environmentalne aktivity Stredoslovenského
mizea v Banskej Bystrici

Environmental Activities of the Central Slovak
Museum (SSM) in Banska Bystrica

LUCIA HRCKOVA, JAN BENO

Ciefom referdtu je prispiet k diskusii o social- :
no-kultirnom vplyve muzei v kontexte klimatickej
krizy a zmierfiovani jej ndsledkov. Prirodovedné
oddelenie Stredoslovenského muzea pontka verej-
nosti Siroku Skdlu zaujimavych environmentdlnych :
vzdeldvacich programov, podujati a vystav, ktoré
tematicky nadvazuju na aktudlne problémy stvisia-
ce s klimatickou krizou. Prostrednictvom vybranych
vzdeldvacich programov a vystav predstavime v na-
Som spolo¢nom prispevku environmentalne aktivity
muzea, ktorych cielom je okrem zvySovania pove-
domia poukazat na témy vymierania druhov ako aj
na vyuitie recyklovanych materialov pri instalacii :
a tvorbe novych vystav.

JARNE -,
UPRATOVANIE

The aim of the presentation is to contribute to the
discussion on the socio-cultural impact of museums in
the context of the climate crisis and the mitigation of its
consequences. The Natural History Department of the
Central Slovak Museum offers the public a wide range
of interesting environmental educational programs,
events, and exhibitions thematically related to current
issues surrounding the climate crisis. In our shared
presentation, we will introduce, through selected ed-
ucational programmes and exhibitions, the museum's
environmental activities which, in addition to raising
awareness, aim to highlight issues such as species ex-
tinction and the use of recycled materials in the installa-

¢ tion and creation of new exhibitions.

-
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: ZW SVOJ VYMIERAJUCI ZIVOCIQNY nnuu

Obr. 1: Pohlad’ na autorsku vystavu Stredo-
slovenského muzea s ndzvom Pozoruhod-
né Svdby — nepanikdrte, ktorej mobilidr
bol vyrobeny z recyklovanych materidlov
(foto: archiv SSM). Obr. 2 a, b, c: Ukdzky
vypracovanych  projektov Ziakov, zapo-
jenych do online edukacného progra-
mu Zachrdri svoj vymierajici ZivociSny
a rastlinny druh (foto: archiv SSM). Obr. 3:
Stredoslovenské muzeum pri prilezitosti
Dria Zeme kaZdorocne organizuje envi-
ronmentdine aktivity pre Sirokd verejnost.
Ukdzka propagacného plagdtu z roku
2023 (foto: archiv SSM). Obr. 4: Ukdzka
mapy prezentujiicej ohrozené Zivocisne
druhy Europy, ktord bola graficky spra-
covand z konkrétnych projektov Ziakov

environmentdinej vystavy Zachrdnia deti
svet? (foto: archiv SSM).

Fig. 1: View of the exhibition in the Central Slovak Museum called Remarkable Cockroaches — Don't Panic, whose furnishings were made from
recycled materials (photo: SSM archive). Fig. 2 a, b, c: Samples of projects developed by pupils involved in the online educational programme
Save Your Vanishing Animal and Plant Species (photo: SSM archive). Fig. 3: On the occasion of Earth Day, the Central Slovak Museum organises
environmental activities for the general public every year. A sample of the promotional poster from 2023 (photo: SSM archive). Fig. 4: A sample
map presenting Europe’s endangered animal species, which was graphically designed based on specific projects of primary and secondary school

zdkladnych a strednych $kél, ako sucast

pupils, as part of the environmental exhibition Will Children Save the World? (photo: SSM archive).

PROFESIJNE PROFILY

Lucia Hrckova absolvovala magisterské Stlidium v odbore
Bioldgia a neskor aj doktorandské stidium v odbore Zoold- :
gia na Prirodovedeckej fakulte Univerzity Komenského v Bra- :
tislave. Od roku 2020 pracuje na prirodovednom oddeleni
Stredoslovenského miizea na pozicii mizejnej pedagogicky :
tor of the inorganic collection. She has created exhibitions that

a kuratorky anorganického zbierkového fondu. Je autorkou

vystav, ktoré sa zameriavali na vzdeldvanie v oblasti aktudl- :
nych klimatickych problémov s dérazom na vyuzivanie re- :

cyklovanych materialov pri ich instaldcii.

Jan Befo absolvoval magisterské tidium v odbore Kra- :
jinnd ekoldgia na Univerzite Mateja Bela v Banskej Bystrici.
Doktorat ziskal v odbore Ekoldgia a ochrana biodiverzity :
the Natural History Department of the Central Slovak Museum,
na prirodovednom oddeleni Stredoslovenského mizea sa :
okrem aktivnej popularizacie kulttiro-vychovnej cinnosti :
mizea zameriava aj na tvorbu Sirokej ponuky doplnkového
. the fields of nature conservation and environmental protec-
tion, primarily environmental school programs, weekend ac-
: tivities, summer day activities and leisure clubs for youth and
: the general public.

na Technickej univerzite vo Zvolene. Ako muzejny pedagdg

Stidia pre mlddez v oblasti ochrany prirody a Zivotného pros-
tredia. Ide predovsetkym o environmentdine Skolské progra-
my, vikendové aktivity, denné letné aktivity a volnocasové
krizky pre mladez aj Siroku verejnost.

PROFESSIONAL PROFILES

Lucia Hrckovd graduated with a Master's degree in Biology
and later completed her PhD studies in Zoology at the Faculty
of Natural Sciences of Comenius University in Bratislava. Since
2020, she has been working in the Natural History Department
of the Central Slovak Museum as a museum educator and cura-

have focused on education on current climate issues with an
emphasis on the use of recycled materials in their installation.

Jan Beno graduated with a Master's degree in Landscape
Ecology at the Matej Bel University in Banska Bystrica. He re-
ceived his PhD in Ecology and Biodiversity Conservation from
the Technical University in Zvolen. As a museum educator in

he is engaged in active popularization of the museum’s cultur-
al and educational activities. He also focuses on the creation
of a wide range of supplementary studies for young people in

beno@ssmuzeum.sk, tel.: +421 484 103 376

KONTAKT / CONTACT: Mgr. Lucia Hrckovd, PhD., Mgr. Jan Berio, PhD.,
Stredoslovenské mtzeum, Nam. SNP 3755/4A, 974 01 Banska Bystrica, Slovensko, e-mail: hrckova@ssmuzeum.sk,
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Naturalne navraty - zvierata v Muzeu l'udovej
architektury (MLA) v Starej Lubovni a ich
uloha v udrzate'nom obytnom prostredi 21. storocia

Natural returns — animals in the Museum of Folk Architecture in Stara Lubovna
and their role in a sustainable residential area of the 21st century

DUSAN JANICKY, OTILIA BARLIKOVA, PETRA LISKOVA

V sticasnom obdobf klimatickej krizy mozu zohrévat :
aj mlzed a galérie klticovd Ulohu pri budovani udrza-
telnych spolocnosti a ochrane Zivotného prostredia.
Predndska ,Naturdlne ndvraty“ sa zameriava na Spe-
cificky kontext MLA a jeho vztah k zvieratdm ako su- :
of a sustainable living environment in the 21st century.

Predstavime sposoby, ako mized mozu prispiet
k zachovaniu biodiverzity prostrednictvom starost-
livosti o tradicné druhy domdcich zvierat, vzdelava-
ciu Ulohu muzei v oblasti environmentdlnej vychovy,
poskytujtic navitevnikom pohlad na histériu vztahu :
medzi ludmi a zvieratami a ich vplyv na Zivotné pro-
their impacts on the environment.

Casti udrzatelného obytného prostredia 21. storocia.

stredie.

»Naturdine ndvraty“ pontkne pohlad na vztah me-
dzi mizeami, zvieratami a klimatickou krizou, zdoraz-
fiujdc ich spoloéni dlohu v tvorbe ekologicky udrza- :
telného a vedomého 21. storocia.

‘ o
Mgt Lo s,
e e L

In the current period of the climate crisis, museums
and galleries can play a crucial role in building sustain-
able societies and protecting the environment. The pres-
entation “Natural Returns® focuses on the specific con-
text of museums and their relationship to animals as part

We will explore ways in which museums can contri-
bute to biodiversity conservation through the care of
traditional domestic animal species. The presentation
will also highlight the role of museums in environmental
education, providing visitors with insights into the histo-
ry of the relationship between humans and animals and

“Natural Returns® will offer a perspective on how
museums and animals are related to the climate crisis,
emphasizing their shared role in shaping an ecological-

¢ ly conscious and sustainable 21st century.

Obr. 1: Krava - jej ticast' v ekologickych polnohospoddrskych programoch méze pomdéct udrZat Zivé dedinské tradicie (foto: Lubovnianske mu-
zeum - hrad). Obr. 2: Zvieratd v programoch pre deti — edukdcia prostrednictvom interakcie (foto: Lubovnianske muzeum — hrad). Obr. 3: Ovce
— strdzcovia tradicnych pastvinovych krajin, ktoreé podporujii ekologicku rovnovéhu v Mizeu ludovej architektry (foto: Lubovnianske muzeum
- hrad). Obr. 4: Neodmyslitelnd sucast tradi¢ného ludového prostredia — kone v lubovnianskom skanzene (foto: Lubovnianske muzeum — hrad).
Obr. 5: Kozy — ekologicky spracovatel vegetdcie v lubovnianskom skanzene (foto: Lubovnianske miuzeum — hrad).
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Fig. 1: The cow — its participation in organic farming programs can help keep village traditions alive (photo: Lubovria Museum — castle). Fig. 2: Ani-
mals in children’s programmes — education through interaction (photo. Lubovria Museum — Castle). Fig. 3: Sheep — guardians of traditional pastoral
landscapes that support ecological balance at the Museum of Folk Architecture (photo: Lubovria Museum — Castle). Fig. 4: An indispensable part of
the traditional folk environment — horses in the Lubovria open-air museum (photo: Luboviia Museum — Castle). Fig. 5: Goats — ecological processor
of vegetation in the Luboviia open-air museum (photo: Lubovria Museum — Castle).

PROFESIJNE PROFILY

Otilia Barlikova v roku 2007 ukoncila Stddium na Slo-
: Agriculture in Nitra, Faculty of Economics and Management

venskej polnohospoddrskej Univerzite v Nitre, na Fakulte

ekonomiky a manazmentu. Absolvovala tiez dopliiujlice
pedagogické Stidium. Od roku 2009 pracuje v Lubovnian- :
skom mizeu — hrad na tseku kultirno-vychovnej prace, :
marketingu a muzejnej pedagogiky. Kvalifikdciu si priebezne
doplnila $tidiom mizejnej pedagogiky. Okrem vzdeldvania :
sa v muzeu venuje ndvstevnikom so Specidlnymi potrebami
: the preparation and implementation of projects funded by the

a priprave i implementdcii projektov z grantov MK SR, Nor-

skeho finanéného mechanizmu, Fondu na podporu umenia
: nancial Mechanism, the Slovak Arts Council, and the Minority

a Fondu na podporu kulttiry nérodnostnych mensin.

Dusan Janicky pracuje v mizeu od roku 2011 a od roku :
2014 ako sprdvca skanzenu pod hradom Luboviia. Aktivne
sa podielal na transfere drevenice z Velkého Lipnika, zaloZil :
gazdovsky dvor s chovom tradic¢nych slovenskych plemien
domacich zvierat a pracuje na udrzatelnosti dobrého stavu :
: farmstead with breeding of traditional Slovak domestic ani-

drevenic pre dalSie generdcie v skanzene.

Petra LiSkova je absolventkou Univerzity Konstantina Filo-
zofa v Nitre, kde absolvovala stidium odboru Kulturoldgia — :
riadenie kultdry a turizmu. Od roku 2019 pracuje na oddeleni
: the Philosopher in Nitra, where she majored in Cultural Stu-
Riadi a koordinuje Siroké spektrum kulttirnych aktivit mizea,
s dérazom na ich nadregionalny vplyv. Je zodpovedna za vy- :
voj a implementaciu marketingovej stratégie s ciefom udrzat
a zvysit navstevnost Lubovnianskeho mizea. Pravidelne sa :
podiela na realizécii viacerych projektov mizea, ¢o prispelo
: the development and implementation of a marketing strategy to
: maintain and increase the number of visitors to the Luboviia Mu-
seum. She is regularly involved in the implementation of several
: Museum projects, which has contributed to its development and
strengthened its position in the cultural and tourist sector.

marketingu v Lubovnianskom muzeu — hrad v Starej Lubovni.

k jeho rozvoju a posilneniu jeho postavenia v kultdrnom a tu-
ristickom sektore.

PROFESSIONAL PROFILES

Otilia Barlikova graduated from the Slovak University of

in 2007. She also completed additional pedagogical studies.
Since 2009, she has been working in the Luboviia Museum
— Castle in the areas of cultural and educational work, market-
ing, and museum pedagogy. She expanded her qualifications
by studying museum pedagogy. In addition to education, the
she is dedicated to work for visitors with special needs and

Ministry of Culture of the Slovak Republic, the Norwegian Fi-

Culture Fund.

Dusan Janicky has been working at the Museum since 2011
and since 2014 as the administrator of the open-air museum
below the Luboviia Castle. He actively participated in the
transfer of the timber house from Velky Lipnik, established a

mals and works on maintaining the timber houses in the open-
air museum in good condition for future generations.
Petra LiSkova is a graduate of the University of Constantine

dies — Management of Culture and Tourism. Since 2019, she
has been working in the marketing department at the Lubovia
Museum — Castle in Stard Luboviia. She manages and coordi-
nates a wide range of cultural activities of the Museum, with an
emphasis on their trans-regional impact. She is responsible for

KONTAKT / CONTACT: Ing. Otilia Barlikova, Mgr. Dusan Janicky, Mgr. Petra LiSkova,
Lubovnianske mizeum, Zdmockd 22, 064 01 Stard Lubovna, Slovensko, e-mail: otilia.barlikova@hradlubovna.sk,
dusan.janicky@hradlubovna.sk, petra.liskova@hradlubovna.sk, tel.: +421 910 340 050
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Jak vystavovat globalni vyzvy

How to present global challenges

ONDREJ TABORSKY

Polykrize na$i doby stavi nasi spole¢nost pred
nebyvalé zkousky, af uz je to rozvrat klimatu, migra-

ce, epidemie osamélosti nebo mnohacetné valecné

v muzejnictvi pokusy predstavit zasadni problémy
dneska a podnitit celospolecensky dialog o budo-

taci globdlnich vyzev. Vychazet bude ze zkuSenosti
s pfipravou vystavy ZeMé v Narodnim muzeu v Praze
i ndvstév a resersi zahranicnich vystav.

The polycrisis of our time is presenting our society
with unprecedented challenges, whether it is climate

disruption, migration, the epidemic of loneliness or mul-
konflikty. Lze vystavit souCasnost a nevydésit ndv-
stévniky? V poslednich nékolika letech se objevuji :

tiple wars. Is it possible to present the current state of
affairs to visitors and not frighten them? In the last few

: years, museums have attempted to do this by incorpo-
rating the principles of interactivity using immersion
ucnosti. Pouzivaji se k tomu principy interaktivity,
imerze nebo storytellingu. Pfispévek Ondieje Té-
borského nastini, jaké komunikacni strategie, Skdly
hodnot a teoreticka vychodiska Ize vyuzit pfi prezen-

or storytelling. Ondfej Téborsky's paper outlines what
communication strategies, scales of values and theo-
retical backgrounds can be used in the presentation of
global challenges. It is based on experience with the

preparation of the ZeMé exhibition at the National Mu-
seum in Prague, as well as on visiting and researching
¢ foreign exhibitions.
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Obr. 1: Vystava ZeMé, Ndrodni muzeum, 2022 (foto: Ondrej Taborsky). Obr. 2: Vystava ZeMé, Ndrodni muzeum, 2022 (foto: Ondfrej Taborsky).
Obr. 3: Vystava Human Nature, Etnografiska museet Stockholm, 2022 (foto: Ondrej Tdborsky). Obr. 4: Vystava Natur und Wir?, Stapferhaus
Lenzburg, 2023 (foto: Ondrej Tdborsky).

Fig. 1: ZeMe exhibition, National Museum, 2022 (photo: Ondrej Taborsky). Fig. 2: ZeMe exhibition, National Museum, 2022 (photo: Ondrej Taborsky).
Fig. 3: Human Nature exhibition, Etnografiska museet Stockholm, 2022 (photo: Ondrej Taborsky). Fig. 4: Natur und Wir? exhibition, Stapferhaus

Lenzburg, 2023 (photo: Ondrej Tdborsky).

PROFESNI PROFIL

Spojeni historie a kultury je jiz nékolik let stfedobodem
zdjmu Ondreje Taborského. Jako kurdtor Narodniho muzea :
(NM) byl autorem a spoluautorem fady ocerovanych vystav
(Rudd muzea, Druhy zivot husitstvi, Rika se ji sametovd, :
ZeM@). Publikuje rovnéz odborné i zurnalistické texty k mu- :
zejnictvi a soucasné vystavni praxi. Zajem o muzejni trendy
a vefejné déni jej v roce 2019 vedly k zalozeni Ekologické :
: museum trends and public events led him to found the Ecolo-

iniciativy zaméstnanca NM.

Jako historik se zaméfuje na spottebni kulturu a vizualitu
socialistického Ceskoslovenska. S vlastnim interdisciplindr- :
nim tymem se nékolik let vénoval vyzkumu reklamni pro-
dukce v povéle¢ném obdobi. Bddani podpofené Grantovou :
agenturou CR spole¢né pretavili do publikace Spotfebni
imaginace statniho socialismu: Reklama v Ceskoslovensku :
: the publication Consumer Imagination of State Socialism: Ad-
vertising in Czechoslovakia 1948 —1989.

1948 — 1989.

PROFESSIONAL PROFILE

The connection between history and culture has been
the focus of Ondrej Taborsky's interest for several years. As
curator of the National Museum (NM), he was the author and
co-author of a number of award-winning exhibitions (Red Mu-
seums, The Second Life of Hussitism, It's Called Velvet, ZeMg).
He also publishes research and journalistic texts on museology
and contemporary exhibition practice. In 2019, his interest in

gical Initiative of NM Employees.

As a historian, he focuses on consumer culture and visual-
ity in socialist Czechoslovakia. With his own interdisciplinary
team, he spent several years researching advertising produc-
tion in the post-war period. The research, supported by the
Grant Agency of the Czech Republic, was jointly translated into

KONTAKT / CONTACT: Mgr. Ondfej Taborsky, Ph.D.,

tel.: +420 723 210 222

Ndrodni muzeum, Vinohradskd 1, 110 00 Praha 1, Ceskd republika, e-mail: ondrej.taborsky@nm.cz,
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Muzeum Ri¢any - 15 let vzdélavani
pro udrzitelnou budoucnost

Museum Ri¢any — 15 years of education for a sustainable future

JAKUB HALAS

Muzeum Ri¢any navazuje na vice ne? stoletou histo-
rii novym, hravym a zazitkovym zpisobem. Vzd@lava- :
me Sirokou vefejnost, déti a pedagogy i mimo zdi
muzea a nebojime se novych vzdélavacich forem. Pro- :
pojujeme formdini a neformdini vzdéldvani. Denné
realizujeme nékolik vyukovych programli pro zaky
zékladnich a matefskych Skol. Podporujeme pedago-
gy, kterym pomédhame zavddét moderni a inovativni
: educational methods.

vzdélavaci metody.

Cilové skupiny chceme nadchnout do objevovani :
svéta, ve kterém zijeme a k jeho porozuméni. Véfime, :
7e uéeni zézitkem motivuje k dalimu vzdélavan. Pro- :
to ctime principy, které ndvstévniky aktivizuji a zapo-
visitors. We try to contribute to the development of an

juji. Snazime se pfispét k rozvoji vzdélané a respektu-

jici spolecCnosti. Mezi zékladni pilife naSeho sméfovani
¢ lars of our direction include sustainability, creativity and

patfi: udrzitelnost, tvofivost a vztah k mistu.

Nase vize udrzitelné budoucnosti spocivd v pod-
porovdni spolecnosti, kterd klade dliraz na environ-
mentdIni odpovédnost, socidlni spravedinost a eko- :
nomickou rovnovahu. Hleddme cestu k vyvdzenému
a harmonickému vztahu mezi lidmi a planetou, aby-
chom spoluvytvareli lepsi, odoInéjsi a spravedlivéjsi
svét. Toto posldni vnimame jako dilezitou roli so-

ucasného muzea.

The Museum Ri¢any is building on more than a cen-
tury of history in a new, playful and experiential way.
We educate the general public, children and teachers
outside the museum walls and we are not afraid of new
forms of education. We interlink formal and informal
education. We run daily educational programmes for
primary and kindergarten children. We support educa-
tors, helping them to introduce modern and innovative

We want to inspire our target groups to discover and
understand the world we live in. We believe that ex-
periential learning motivates further education. There-
fore, we honour principles that activate and engage our

educated and respectful society. The fundamental pil-

relationship to place.

Our vision of a sustainable future is rooted in sup-
porting a society that focuses on environmental respon-
sibility, social fairness and economic balance. We seek
a balanced and harmonious relationship between peo-
ple and the planet to co-create a better, more resilient
and just world. We see this mission as an important role

¢ of the contemporary museum.
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Obr. 1: Muzeum Ricany — mald budova, velké ambice (foto: archiv Muzea Ricany). Obr. 2: Geopark Ricany — zelené strechy (foto: archiv Muzea
Ricany). Obr. 3: Uc¢ime ucitele, aby je uceni bavilo a mélo pro Zdky smys! (foto: archiv Muzea Ricany). Obr. 4: ZdZitky na vyukovych programech
muzea Zdky motivuji k dalsimu ucenf (foto: archiv Muzea Ricany). Obr. 5: ,Hands on“ muzeum ve véech formdch (foto: archiv Muzea Ricany).
Obr. 6: Okolni piiroda je nasi nejvétsi ucebnou (foto: archiv Muzea Ricany).

Fig. 1: Museum Ricany — small building, big ambitions (photo: archive of the Museum Ricany). Fig. 2: Geopark Ricany — green roofs (photo: archive
of the Museum Ricany). Fig. 3: We teach teachers how to make teaching fun and learning meaningful for pupils (photo: archive of the Museum
Ricany). Fig. 4: Experiences at the Museum's educational programmes motivate pupils to further learning (photo: archive of the Museum Ricany).
Fig. 5:,Hands on“ museum in all forms (photo: archive of the Museum Ricany). Fig. 6: The nature around us is our biggest classroom (photo: archive

of the Museum Ricany).

PROFESNI PROFIL

Jakub Halas je absolventem PedF UK (obor Biologie/So-
cilni prace). Od roku 2009 je feditelem Muzea Ri¢any, kde :
pracuje i jako pfirodovédec. Potencidl souc¢asného muzea
vidi v roli moderni vzdélavaci instituce, kterd podporuje uci- :
* cational institution that supports teachers and pupils to make

tele a zdky tak, aby je uceni bavilo a mélo smysl. Muzeum

je pro ného misto, které névstévniky prostrednictvim zazit-
ki inspiruje k udrZitelnému zplsobu Zivota a ke zdravym :
vizim. Je manazerem projektli Muzeum Ri¢any — Centrum
environmentélniho vzdélévéni, Geopark Ri¢any — Didaktické
centrum geologie, a Nové navstévnické centrum s uhlikové
* with a carbon-neutral footprint.

neutrdlni stopou.

Jakub Halas je také predsedou Geologické komise Aso-
ciace muzef a galerii CR a ZO CSOP (Zakladni organizace :
* Republic and the ZO CSOP (Central Unit of the Czech Union of
Nature Conservationists) Ekocentrum Ricany.

Ceského svazu ochrancti pirody) Ekocentrum Ricany.

PROFESSIONAL PROFILE

Jakub Hala$ is a graduate of PedF UK (major in Biology/
Social work). Since 2009, he has been the Director of the Mu-
seum I?l’éany, where he also works as a naturalist. He sees the
potential of a contemporary museum in being a modern edu-

learning fun and meaningful. For him, museum is a place that
inspires visitors through experiences to live sustainably and
have healthy visions. He is the project manager of the Museum
Ri¢any — the Environmental Education Centre; Geopark Ri¢any
— the Didactic Centre of Geology; and the New Visitor Centre

Jakub Hala$ is also the chairman of the Geological Commis-
sion of the Association of Museums and Galleries of the Czech

KONTAKT / CONTACT: Mgr. Jakub Halas,

tel.: +420 604 240 060

Muzeum Ricany, Rydlova 271/14, 251 01 Ricany, Ceskd republika, e-mail: jakub.halas@muzeum.ricany.cz,
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Jak komunikovat klimatickou zménu v muzeu
How museums can address climate change

KATERINA CIHAKOVA

Ukézeme si na pfikladech principy pro komunikaci :
klimatické zmény. Vyzkousime si, jak funguje nas mo-
zek a kognitivni zkresleni v kontextu slozZitého problé-
mu, jakym klimatickd zména je. Zaméfime se na tvorbu
pozitivni vize budoucnosti, na volbu dlivéryhodného :
posla mluvéiho z hlediska riznych cilovych skupin,
zapojeni emoci, na okamziky pro tvorbu zdvazku,
na vhodné narativy (hrdinskd vyprava a spoluprace).
Ukdzeme si priklady dobré praxe ze zahranici, které
pracuji na rozvoji komunity se sdilenym presvédcenim
o pozitivni zméné. Budeme sdilet pfiklady z viastni :
praxe — z tvorby vystav, doprovodnych vzdélavacich
programd, animaci nebo naucnych stezek a venkov-
nich expozic v souladu s principy dobré interpretace

a komunikace klimatické zmény.

We will use examples to illustrate the principles for
communicating climate change. We will examine how our
brains and cognitive biases work in the context of a com-
plex problem like climate change. The presentation will
focus on creating a positive vision of the future, choos-
ing a credible speaker from the perspective of different
audiences, engaging emotions, facilitating moments for
creating commitment, and developing appropriate nar-
ratives (heroic quest and collaboration). We will look at
examples of good practice from abroad that address
community development with shared beliefs for positive
change. We will share examples from our own practice
— from the creation of exhibitions, accompanying educa-
tional programmes, animations or nature trails and out-

door displays — in line with the principles of good inter-
: pretation of and communication about climate change.
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Obr. 1: Ulice budoucnosti — vizualizace klimatickych opatreni (foto: archiv Muzea Ricany). Obr. 2: Geopark Ricany — expozice pro vyuku o prici-
ndch a fesenich zmény klimatu (foto: archiv Muzea Ricany). Obr. 3: Vyzva Zelené cesty do $koly — spolecny zdvazek a hrdinskd vyprava (foto:
archiv Muzea Ricany). Obr. 4: Vystava Tvoristé — pozitivni vize budoucnosti mést, prdce déti (foto: archiv Muzea Ricany).

Fig. 1: Streets of the Future — visualization of climate measures (photo: archive of Ricany Museum). Fig. 2: Geopark Ricany — exhibition for teaching
about the causes of and solutions to climate change (photo: archive of Ricany Museum). Fig. 3: The Green Paths to School challenge — a joint
commitment and a heroic expedition (photo: archive of the Ricany Museum). Fig. 4: The exhibition The Creation Grounds — a positive vision of the

future of cities, children’s work (photo: archive of the Ricany Museum).

PROFESNI PROFIL

Katefina Cihakova absolvovala Pfirodovédeckou fakultu
UK v Praze (obor Ochrana zivotniho prostredi, doplfujici stu- :
: tion, additional studies in the Didactics of Biology). She works
vyukovych programti a kurzil pro pedagogy. Kurdtorsky pfi-
pravuje vystavy zaméfené na klima a biodiverzitu (Promény :
krajiny a Tvoristé). Jako garantka oboru Pfirodopis na Nérod-
nim pedagogickém institutu se nyni vénuje revizi ramcovych :
the National Pedagogical Institute, she is currently working on
na vyuku o klimatu a udrzitelnosti, na uceni venku a v misté :
a na badatelské metody. Je spoluautorkou online kurzu k vy- :
uce o klimatu Zména je v néds (TEREZA z.s.). V Muzeu Ricany :
podporuje kolegy z jinych muzei v CR v intepretaci a komuni- *
kaci dopadti a feSeni zmény klimatu v ramci projektu Udrzi-
+ At the Ri¢any Museum, she supports colleagues from other
: museums in the Czech Republic in interpreting and commu-
nicating the impacts of and solutions to climate change within
: the Sustainable Future project, supported by the State Envi-
: ronmental Protection Fund (SFZP).

dium Didaktiky biologie). Pracuje jako metodicka a lektorka

vzdélavacich programii pro zékladni $koly v CR. Klade diiraz

telnd budoucnost, podpofeném SFZP.

PROFESSIONAL PROFILE

Katefina Cihakova graduated from the Faculty of Science of
Charles University in Prague (major in Environmental Protec-

as a methodologist and trainer in educational programmes
and courses for teachers. She curates exhibitions focusing on
climate and biodiversity (Transformations of Landscape and
Creation Grounds). As expert supervisor of natural sciences at

revising the framework for the natural sciences curriculum for
primary schools in the CR to emphasize climate and sustaina-
bility, outdoor and place-based learning, and implementation
of research methods. She is the co-author of the online course
for teaching about climate, Change is Within Us (TEREZA z.s.).

KONTAKT / CONTACT: Mgr. Katefina Cihdkova,

tel.: +420 607 082 356

Muzeum Ricany, Rydlova 271/14, 251 01 Ricany, Ceskd republika, e-mail: katerina.cihakova@muzeum.ricany.cz,
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Muzejno-pedagogickeé aktivity s témou ekologie
v Banickom muzeu v Roznave

Incorporation of ecology related topics in the Roznava
Mining Museum’s educational activities

JAROSLAVA NEUBAUEROVA, ERIKA HERMELY! GECELOVSKA

Obsahom prispevku je prezentdcia konkrétnych
environmentalnych aktivit Banickeho muzea v Roz-
fiave v rdmci mizejno-pedagogickej ¢innosti. Mze- :
um si dalo za tlohu zatraktivnit, inovovat a rozsirit :
ponukané sluzby s dérazom na vzdeldvanie ndv-
Stevnikov v oblastiach ochrany Zivotného prostredia :
a formovania ekologického povedomia. Vzdeldvanie
je prispdsobené aj pre najmensich a to vdaka no-
vovybudovanej externej ucebni ekoldgie s hernymi
vzdeldvacimi prvkami. :

The paper presents specific activities representative
of the Rozfiava Mining Museum’s incorporation of eco-
logical concerns in its public education programs. The
Museum has set itself the task of making its services
more attractive, innovative and expansive, with an em-
phasis on educating visitors in the fields of environmen-
tal protection and the formation of ecological aware-
ness. Learning is adapted for the youngest thanks to
the newly built external ecology classroom, which in-

: corporates playful educational elements.
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Obr. ¢. 1: Vodné Zlaby — prezentdcia réznych typov vodnych tokov (foto: M. Hajduk). Obr. ¢. 2: Prezentdcia minerdlov prostrednictvom 3D kufrika
(3D Briefcase) a rozsirenej reality (foto: E. Hermélyi Gecelovskd). Obr. ¢. 3: Spozndvanie minerdlov z kufrika (Briefcase) (foto: E. Hermélyi Gece-
lovskd). Obr. ¢. 4: Tvorivd dielfia — vyroba a zdobenie eko-tasiek (foto: E. Hermélyi Gecelovskd).

Fig. 1: Water gutters — presentation of different types of water flows (photo: M. Hajduk). Fig. 2: Presentation of minerals through 3D Briefcase
and augmented reality (photo: E. Hermélyi Gecelovskd). Fig. 3: Getting to know minerals from a Briefcase (photo: E. Hermélyi Gecelovskd). Fig. 4:

Creative workshop — making and decorating eco-bags (photo: E. Hermélyi Gecelovskd).

PROFESIJNE PROFILY

Jaroslava Neubauerova je absolventkou Fakulty verejnej
sprévy, Univerzity Pavla Jozefa Safarika v Kosiciach a Fakul- :
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ako kurdtorka banictva, hutnictva a geoldgie. Jej vyskum je :
zamerany na histériu banictva a hutnictva v ramci regiénu
: and metallurgy within the Gemer region.

Erika Hermélyi Gecelovskd je absolventkou Fakulty ve- :
rejnej sprévy, Univerzity Pavla Jozefa Safdrika v Kosiciach.
Pracuje ako kultirna manazérka v Banickom muzeu v Roz- :
nave. ZabezpecCuje prezentdciu a propagdciu mtzea nielen
smerom Kk verejnosti, ale podiela sa aj na spolupraci s part- *
nerskymi organizaciami. Je sticastou timov, ktoré tvoria a re-
. teams that create and implement projects within the Museum.

Gemera.

alizuju projekty v rédmci mizea.
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Jaroslava Neubauerovd is a graduate of the Faculty of Pub-
lic Administration, Pavol Jozef Safarik University in Koice and
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Erika Hermélyi Gecelovska is a graduate of the Faculty of
Public Administration, Pavol Jozef Saférik University in Koice.
She works as a cultural manager at the Mining Museum in
Roznava. She is responsible for presentation and promotion
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with partner organizations as well. She also participates in the

tel.: +421 940 171104

KONTAKT / CONTACT: PhDr. Ing. Jaroslava Neubauerova, PhD., PhDr. Erika Hermélyi Gecelovska,
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Postoje slovenskej verejnosti k ochrane klimy
a transformacii spolocnosti

Attitudes of the Slovak public towards climate protection
and the transformation of society

TOMAS CHABADA

Institut 2050 je vyskumné a komunikacné cen- :
trum, ktorého poslanim je prispiet k hibSiemu pocho- :
peniu ndzorov verejnosti vo vztahu k environmen-
tdlnym a dalSim spolocenskym vyzvam a zdroven :
podporif verejnost pri zvlddani tychto vyziev. Na
zéklade neddvnych reprezentativnych vyskumov
a kvalitativnych Studii Institutu 2050 (Slovenskd
klima 2022; Ochrana klimy oCami slovenskej verej-
nosti; a Slovenska klima, transformacia a Green Deal :
the Slovak population towards climate protection and
ska k ochrane klimy a k zelenej transformdcii. Déta
z vyskumov ukazujd, Ze slovenska verejnost vnima :
dopady klimatickej zmeny vo svojich Zivotoch a spo-
chybiiovanie existencie zmeny klimy je v spolo¢nosti
iba okrajovym fenoménom. Véacsina obyvatelov po- :
vazuje klimatickd zmenu za tému, ktorej je nevyhnut-
né sa venovat ovela aktivnejie ako doteraz. Slovaci :
a Slovenky podporuji ochranu klimy a Eurdpsku
zelenud dohodu viac ako politicka reprezentacia. Ma-
jorita verejnosti sa zhoduje, Ze v nadchddzajlicich
rokoch bude klticovd vacsia podpora slovenskych
regiénov a socidlne ohrozenych skupin. Obyvatelia
taktieZ podporuju Sirokd Skdlu opatreni spojenych
s modernizaciou ekonomiky, napriek obavdm o so-
cidlne dosledky Eurdpskej zelenej dohody. Informo-
vanost slovenskej verejnosti v otdzkach zmeny klimy
a jej ochrany vSak zostdva pomerne nizka. Robustné
Statistické analyzy ukdzali, ze v otdzkach ochrany
klimy a ndzorov na Green Deal md6Zeme na mape
slovenskej verejnosti rozoznat niekolko nazorovych
skupin. Sd nimi Podporuijlci, ktori predstavuji 15 % :
verejnosti, Sympatizujuci s 34,9 %, Neisti s 12,6 %,
Zdrzanlivi s 27,6 % a Odmietajtci s 9,9 %. V prispev-
ku budud charakterizované jednotlivé profily tychto
segmentov slovenskej verejnosti a tiez moznosti ich
engagement in climate protection.

2023) budu predstavené postoje obyvatelov Sloven-

zapojenia do ochrany klimy.

Institute 2050 is a research and communication cen-
tre whose mission is to contribute to a deeper under-
standing of the public‘'s views on environmental and
other societal challenges, and to support the public in
successfully meeting these challenges. Based on re-
cent representative research and qualitative studies by
Institute 2050 (Slovak Climate 2022; Climate Protec-
tionin the Eyes of the Slovak Public and Slovak Climate,
Transformation and Green Deal 2023), the attitudes of

green transformation will be presented. Research data
show that the Slovak public perceives the impacts of
climate change in their lives and questioning the exist-
ence of climate change is only a marginal phenomenon
in society. The majority of the population considers cli-
mate change to be a topic that needs to be addressed
much more actively than it has been so far. Slovaks
support climate protection and the European Green
Deal more than their political representatives do. The
majority of the public agrees that more support for
Slovak regions and socially vulnerable groups will be
crucial in the coming years. Residents also support a
wide range of measures linked to the modernisation
of the economy, despite concerns about the social
consequences of the European Green Deal. However,
the Slovak public’s awareness of climate change and
climate protection remains relatively low. Robust statis-
tical analyses have shown that several opinion groups
can be identified on the map of the Slovak public in
relation to the issues of climate protection and views
on the Green Deal: the Supporters, 15%; the Sympa-
thizers, 34.9%; the Unsure, 12.6%; the Abstentionists,
27.6%; and the Rejecters, 9.9%. The paper wil charac-
terize the individual profiles of these segments of the
Slovak public and discuss the opportunities of their
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Obr. 1: Presvedcenie o existencie klimatickej
zmeny na Slovensku podla vysledkov
reprezentativneho vyskumu Slovenskd
klima, transformdcia a Green Deal 2023,
Institut 2050.

Podla va&iiny zmena klimy uf prebieha, popiera ju malokto
Ako s ki v st' vyjad: tark

xistencie rmeny kiimy?

slna rmana klimy mo

k k tejto rikladnej

Fig. 1: Belief in the existence of climate
change in Slovakia according to the
representative research results described in
Institute 2050’s Slovak Climate, Transforma-
tion and Green Deal 2023.
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Obr. 2: Presvedcenie o naliehavosti rieSenia
klimatickej zmeny na Slovensku podla
vysledkov reprezentativneho vyskumu
Slovenskd klima, transformdcia a Green
Deal 2023, Institut 2050.

Zmenu klimy musime riesif €o najskér

Fig. 2: Conviction about the urgency of
addressing climate change in Slovakia ac-
cording to the representative research results
described in Institute 2050’s Slovak Climate,
Transformation and Green Deal 2023.
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Tomas Chabada is the co-founder and deputy director of In-
stitute 2050. Since 2014, he has been working as a researcher
at the Department of Environmental Studies at Masaryk Uni-

+ versity in Brno. As an environmental sociologist, he specializes

in public opinion research and applied research in the environ-
mental field. In the field of sociological research and analysis
of environmental issues, he has cooperated externally with a

number of organisations in the Czech Republic and Slovakia.

Podiel'al sa na viacerych vyskumnych projektoch v envi- :
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Spolupracou na miestnej trovni k zmenam - priklady
dobrej praxe environmentalnej vychovy

Working together at the local level to make a difference — examples
of good practice in environmental education

ZUZANA GALLAYOVA

Environmentalna vychova je u nds sticastou uceb-
nych osnov. Pri jej zavddzani sa vzhladom na jej :
prierezovost zvolil sposob vyucby v ramci roznych :
predmetov, prirodovednych aj humanitnych. Statna :
Skolska inSpekcia opakovane poukdzala na priemer-
nd droven vyucby tém ochrany a tvorby Zivotného
prostredia, vysoké zastdpenie jednorazovych akcif
(napr. Den Zeme, Den vody) a vyskytujlci sa forma-
lizmus. Pre zniZovanie uhlikovej stopy $kél v den- :
nom fungovani a zmysluplnd vyucbu ekologickych :
a environmentdlnych tém su potrebni motivovani
ucitelia a ucitelky a systematicka praca. Najvacsi
a najstarsi environmentalno-vzdeldvaci projekt na :
svete Eco-schools funguje v SR 20 rokov. Materské,
zdkladné, stredné aj Specialne Skoly postupuji podla
medzinarodnej metodiky 7 krokov a po jej splneni zis-
kavaju medzindrodny certifikat a vlajku Zelenej Skoly.
Délezitou stcastou fungovania programu na $koldch :
je ich spolupraca s miestnou komunitou. Z prikladov
dobrej praxe uvedieme: MS Hollého v Hlohovci v spo-
are numerous examples of good practice. MS Hollého
prirodovedné vychadzky, zaktivizovali rodi¢ov pre po-
zndvacie vylety s detmi a fotenie prirody a spolocne
vytvorili vystavu vyse 500 fotografii. MS Clementisa
v Prievidzi zniZila mnozZstvo agresivnych Cistiacich
prostriedkov a motivovala aj dalsich osem MS v mes-
te. Ziaci ZS Pribinova v Zlatych Moravciach vyjednali :
s viceprimatorom, aby mesto Cast parku kosilo priaz-
nivo pre opefovace. SZS v Banskej Stiavnici vyhlasila
School in Zlaté Moravce negotiated with the vice-may-
or so that the town now mows a part of the park in a
. pollinator-friendly way. The Special Primary School in
Banska Stiavnica has declared a School-Protected Area.

luprdci s vlastivednym muizeom pravidelne organizuje

Uzemie chrdnené kolou.

Environmental education is part of our school curric-
ula. Inits introduction, due to its cross-cutting nature, it
was chosen to be taught in a variety of subjects, both
natural sciences and humanities. The State School In-
spectorate has repeatedly pointed out the average
level of teaching environmental protection, the high
proportion of one-off events (e.g., Earth Day and Wa-
ter Day) and the formalism that occurs in conducting
environmental education. Motivated teachers and sys-
tematic work are needed to reduce the carbon foot-
print of schools in their daily functioning and to teach
ecological and environmental topics in a meaningful
way. Eco-Schools, the largest and oldest environmen-
tal education project in the world, has been operating
in Slovakia for 20 years. Kindergartens, primary, sec-
ondary and special schools follow the international
7-step methodology and upon completion receive an
international certificate and the Green School Flag. An
important part of how the programme works in schools
is their collaboration with the local community. There

in Hlohovec regularly organizes nature walks in coop-
eration with the Museum of Natural History. They acti-
vated parents for excursions with children to conduct
nature photography and together created an exhibition
of more than 500 photographs. Clementis Kindergarten
in Prievidza reduced the amount of aggressive cleaning
products and motivated eight other kindergartens in
the city to do the same. The pupils of Pribinova Primary
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Obr. 1: Ziaci Z$ Pribinova, Zlaté Moravce (foto: archiv Zelenej skoly). Obr. 2: Ziacky sa ucia o prirode (foto: Ula Micovskd). Obr. 3: MS Cesta VI.
Clementisa, Prievidza. Vyroba prirodného Cistiaceho prostriedku (foto: archiv Zelenej $koly). Obr. 4: Deti s viajkou Eco-Schools, SMS Montesorri,
Zvolen (foto: Anna Hvizddkovd).

Fig. 1: Pupils of Pribinova Elementary School, Zlaté Moravce (photo: archive of the Green School). Fig. 2: Pupils learn about nature (photo. Ula
Micovskd). Fig. 3: Kindergarten Cesta VI. Clementisa, Prievidza. Production of a natural detergent (photo: Green School archive). Fig. 4: Children
with the Eco-Schools flag, SMS (private kindergarten) Montesorri, Zvolen (photo: Anna Hvizddkovd).
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gy and Environmental Science of the Technical University in
: Zvolen, where she also completed her doctoral studies. Since
2001, she has been teaching the subject Environmental Educa-
: tion and has introduced the subjects Environmental Education
Methods and Global Education. She sees the meaningfulness
pracuje s réznymi Statnymi aj mimovladnymi organizaciami. :

of university teaching in its connection with practice, so she

cooperates with various governmental and non-governmental
- organizations. She is a co-founder of the Socrates Institute
* educational programme, which is implemented by the Zivica
program Zelend $kola ho zacala v roku 2019 viest. Zuzana
Gallayovd je spoluautorkou vySe 10 uCebnych textov, napr. :

Centre for Environmental and Ethical Education. After 12 years
of volunteering for the international Green School programme,

she started leading it in 2019. Zuzana Gallayova is the co-au-
: thor of more than 10 textbooks, e.g., Environmental Education
: in Contexts (2015), as well as methodologies for kindergartens,
elementary and high schools.

KONTAKT / CONTACT: Ing. Zuzana Gallayova, PhD.,

e-mail: gallayova@zivica.sk, tel.: + 421918 925 216

Centrum environmentalnej a etickej vychovy Zivica, P. 0. Hviezdoslava 28, 960 01Zvolen, Slovensko,
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Realizované adaptacné opatrenia a ich vyuzitie
v non-formalnej enviro-edukacii v Stredisku
environmentalnej vychovy (SEV) Dropie

Adaptation measures — their implementation and use in non-formal
contexts at the Dropie Environmental Education Centre (SEV)

LILLA SZABOOVA

Non-formdlna environmentdina vychova sa v SEV
Dropie uskutoCiiuje pre rbézne vekové, zdujmové
a socidlne skupiny. Vzdeldvanie kladie velky doraz na
otazky tykajlce sa problematiky klimatickych zmien :
a uskutociuje sa hlavne prostrednictvom praktickych
aktivit, workshopov a exkurzii. :

Casto pouzivanymi vyrazmi v stivislosti s problema-
tikou klimatickej zmeny su tzv. adaptacné (AO) a miti-
gacné (MO) opatrenia. AO predstavuji sibor moznosti
ako sa prispdsobit prebiehajlicej alebo ocakavanej
zmene klimy s ciefom znizovat mozné negativne do-
sledky, a naopak vyuzivat pozitivne dosledky zmeny
klimy. Adaptacné opatrenia sa tykaju predovsetkym
zelenych prvkov umiestiovanych do krajiny, zéhrady
alebo budovy (napr. zostrojenie napdjadla pre vtaky
a hmyz s dkrytom pre Zivocichy). MO predstavuiju stibor
antropogénnych opatreni na znizenie vyuzivania neob-
novitelnych zdrojov, znizenie produkcie sklenikovych
plynov alebo zvacsenie ich zachytov, znizovanie ekolo- :
gickej, uhlikovej a vodnej stopy pri vyrobe alebo akych-
kol'vek inych fudskych ¢innostiach. Mitigacné opatrenia
vo velkej miere stvisia so spravanim sa a uvedomelym
rozhodovanim ¢loveka najma z hladiska zaobchddza-
nia s rezervami a aplikovania obehového hospoddr-
stva, recyklaciou a upcyklaciou aj v minimalnom poni- :
mani (napr. vyuZzitie a spracovanie starého textilu).

Environmentdina vychova spaja rozne oblasti Zivota,
a jednou z oblasti, ktora pontika nahlad na prebieha-
jlce zmeny, je spozndvanie regionu, v ktorom Zijeme.
Prostrednictvom prirodnych a kulttrno-historickych
atribitov moézeme porovnat stavy v krajine v minulosti
a stcasnosti, a tym ziskat predstavy o potrebach adap- :
tacnych a mitigacnych opatreni vo svojom okoli.

Non-formal environmental education is carried
out at SEV Dropie for different age, interest and so-
cial groups. The training strongly emphasizes climate
change issues and is mainly conducted through hands-
on activities, workshops, and excursions.

Adaptation measures (AM) and mitigation policies
(MP) are frequently used terms in the context of cli-
mate change issues. AMs represent a set of options for
adapting to ongoing or expected climate change. They
aim to reduce potential negative impacts and, in turn,
benefit from the positive impacts of climate change.
Adaptation measures mainly concern green elements
placed in the landscape, garden or building (e.g., con-
struction of a water fountain for birds and insects with
shelter space for animals). MPs are a set of anthropo-
genic measures to reduce the use of non-renewable
resources and the production of greenhouse gases or
increase their capture, as well as reduce the ecologi-
cal, carbon and water footprints of industrial produc-
tion or any other human activities. Mitigation policies
are largely related to human behaviour and conscious
decision-making, especially in terms of handling re-
serves and applying the approaches of circular econo-
my, such as recycling and upcycling, even in a minimal
sense (e.g., the use and processing of old textiles).

Environmental education brings together different
areas of life, and one area that offers insight into the
changes taking place is learning about the region
where we live. Through natural and cultural-historical
attributes, it is possible to compare past and present
conditions in the countryside and, thus, gain insights
into the need for adaptation and mitigation measures

* in our surroundings.
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Obr. 1: Vystavba hmyzieho hotela v CHVU Ostrovné liiky (foto: Lilla Szabdovd). Obr. 2: Ovocny sad, liika a hmyzi hotel v SEV Dropie (foto: Lilla
Szabdovd). Obr. 3: Spoluprdca s MS Lesnd Koldrovo — vysddzanie zelene s rodi¢mi (foto: Lilla Szabdovd). Obr. 4: Vysadba ltiky v MS — spoluprd-
ca rodicov, pedagogov a BROZ (foto: Lilla Szaboovd). Obr. 5: Tvorba hdvednikov — vyskumnicky workshop pre deti (foto: Lilla Szabdovd). Obr.
6: Vytvdranie adaptacnych prvkov v aredii $koly (napdjadio) — vzdeldvanie Ziakov ZS (foto: Lilla Szabdovd).

Fig. 1: Construction of an insect hotel in the Ostrovné liky bird protected area (photo: Lilla Szaboovd). Fig. 2: Fruit orchard, meadow and insect
hotel at SEV Dropie (photo: Lilla Szabdovd). Fig. 3: Cooperation with the forest kindergarten in Koldrovo — planting greenery with parents (photo:
Lilla Szabdovd). Fig. 4: Meadow planting in kindergarten — cooperation of parents, teachers and BROZ (photo: Lilla Szabdovd). Fig. 5: Making of
“vermin houses” — a research workshop for children (photo: Lilla Szaboovd). Fig. 6: Creating adaptive elements in the school grounds (watering

hole) — education of elementary school pupils (photo: Lilla Szabdovd).

PROFESIJNY PROFIL

Lilla Szabdova vystudovala pedagogicky odbor Geografia
: tine the Philosopher in Nitra with a degree in Geography and

a anglicky jazyk na Univerzite Konstantina Filozofa v Nitre.

Ziskané poznatky aplikovala ako ucitelka 2.stupra zéklad-
nej $koly v Jasovej (2006 — 2010), neskor na ZS v Koldrove :
(2012 — 2018). Od roku 2018 pracuje v SEV SAZP Dropie ako *
Specialista pre environmentalnu vychovu. Uz skoro 15 rokov
7ije s rodinou v Bodzianskych Liikach, kde sa angazuje v spo- *
lo¢enskom Zivote a aktivitdch obce. V SEV Dropie lektoruje
pre rozne vekové skupiny environmentdlne programy s do- :
razom na vzdeldvanie o klimatickej zmene. Zasadami a prin-
cipmi envirovychovy sa riadi aj v beznom Zivote, vo svojom :
vidieckom prostredf. Praca v stredisku ju napiiia prave vdaka
moznosti pracovat s roznorodymi skupinami. Dufa v mudrej- :
$iu mladsiu generdciu, ktord bude prichddzat s efektivnymi :
of the opportunity to work with diverse groups. She hopes for
* a smarter younger generation that will come up with effective
solutions for sustainable development.

rieSeniami pre udrzatelny rozvoj.

PROFESSIONAL PROFILE

Lilla Szabdovd graduated from the University of Constan-

English Language. She applied her acquired knowledge as a
2nd grade teacher at the primary school in Jasova (2006 —
2010) and later at the primary school in Koldrovo (2012 — 2018).
She has been working at SEV SAZP Dropie as an Environmen-
tal Education Specialist since 2018. For almost 15 years, she
has been living with her family in Bodzianské Luky, where
she has been involved in the community life and activities of
the village. At SEV Dropie, she is a trainer in environmental
programmes for different age groups, with an emphasis on cli-
mate change education. She applies the principles and guide-
lines of environmental education in her everyday life in a rural
environment. She finds working at the Centre fulfilling because

KONTAKT / CONTACT: Mgr. Lilla Szabdova,

e-mail: lilla.szaboova@sazp.sk, tel.: +421 915 576 296

Slovenska agentura zivotného prostredia, SEV Dropie, Kolarovskd 888/55, 946 14 Zemianska Olca, Slovensko,
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Klimavzdelavanie v Stredisku environmentalnej
vychovy SAZP DROPIE

Climate education in the Environmental
Education Centre SAZP DROPIE

KATARINA VAJLIKOVA

Klimaticka zmena je jednym z najvacsich problé- :
mov dnesného sveta. Problém klimatickej zmeny pri-
nasa vyzvu aj v oblasti vzdeldvania, zmeny postojov
ako aj zru¢nosti. Coraz umelejsie prostredie digitélnej
generdcie neposkytuje vela interakcii s prirodnym
prostredim a vysledkom je odcudzenie a lahostajnost,
najma u deti. Strata kontaktu s prirodou moze viest
children. Loss of contact with nature can lead to a low-

SAZP Dropie sa zameriava prave na sprostredko-
vanie kontaktu s prirodnym prostredim, zazitkové
vzdeldvanie, spoluprdcu a rozvoj kritického myslenia.
Programy su orientované na spozndvanie Dolného Zit- :
ného ostrova, zvySovanie povedomia o adaptacnych
a mitigaénych opatreniach a na dopady zmeny kli-
my. Lokdlne désledky prebiehajticej klimatickej zmeny
umoziiujd lepsie pochopit a precitit ich ndsledky ako :
climate change. The local consequences of ongoing

V ramci klimavzdeldvania povazuje SAZP Dropie za
potrebné podporit chut niec¢o urobit s tym, ¢o nefun-
guje dobre. Vsetky aktivity vzdy obsahuju prakticku
Cast, kde sa podporujti rozne zrucnosti. Podla futuris-
tu a demografa Marka McCrindla: ,.V minulosti nemal
jednotlivec v skutocnosti ziadnu moc. Dnes ma vsak
jednotlivec obrovsku kontrolu nad svojim Zivotom a je
schopny vyuzit vSetky prileZitosti tohto sveta.“ Je ne-
vyhnutné viest ludi k environmentalnej zodpovednosti
a k osobnej angazovanosti v ochrane prirody uz od
najltlejSieho veku. Ochrana prirody by mala vychd-
dzat z hodnotového nastavenia kazdého z nas a aky-
kolvek maly skutok pre prirodu in$pirovany pobytom :
: commitment to nature conservation from a very early
. age. Conservation should be based on everyone's val-
ue-set and any small act for nature inspired by learning
with us is the best feedback.

k niz$ej ochote podielat sa na ochrane prirody.

aj motivovat k chuti nie¢o pozitivne zmenit.

u nas je tou najlepSou spatnou vazbou.

Climate change is one of the biggest challenges fac-
ing the world today. The problem of climate change
also poses a challenge in terms of education, changing
attitudes as well as skills. The increasingly artificial en-
vironment of the digital generation does not provide
much interaction with the natural environment, and the
result is alienation and indifference, especially among

er willingness to participate in conservation.

SAZP (Slovak Environmental Agency) Dropie focuses
specifically on facilitating contact with the natural en-
vironment, on experiential learning, collaboration and
the development of critical thinking. The programmes
are oriented towards exploring the Dolny Zitny ostrov
(Lower Rye Island) area and raising awareness of ad-
aptation and mitigation measures and the impacts of

climate change allow for a better understanding and
feeling of its effects, as well as motivate the desire to
make a positive difference.

As part of climate education, SAZP Dropie considers
it necessary to encourage the desire to take action re-
garding what is not working well. All activities always
include a practical part where different skills are pro-
moted. According to the futurist and demographer
Mark McCrindle: ,In the past, the individual really had
no power. Today, however, the individual has enormous
control over their life and is able to take advantage of
all the opportunities of this world.” It is essential to lead
people to environmental responsibility and personal
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Obr. 1: Orezdvanie hlavovych vib v CHVU Ostrovné liiky, dobrovolnicka prdca (foto: Dasa Kubackovd). Obr. 2: Upracme Slovensko, dobrovolnic-
ka aktivita (foto: Lilla Szabdovd). Obr. 3: Nducny chodnik Pribeh krajiny, questovd hra (foto: Lilla Szabdovd). Obr. 4: Otvorenie NCH Pribeh krajiny
pre verejnost (foto: Gabriel Fiiri). Obr. 5: Projekt Living Lab Dropie, budovanie dazdovej zdhrady (foto: Lilla Szabdovd).

Fig. 1: Trimming of willows in the Ostrovné liky (Island Meadows) Bird Protection Area, volunteer work (photo: Dasa Kubackovd). Fig. 2: Let’s
Clean Slovakia, volunteer activity (photo: Lilla Szaboovd). Fig. 3: A Landscape’s Story education trail, quest game (photo: Lilla Szaboovd). Fig. 4:
Opening of A Landscape’s Story education trail to the public (photo: Gabriel Fiiri). Fig. 5: Living Lab Dropie project, building a rain garden (photo:

Lilla Szabdovd).

PROFESIJNY PROFIL

Katarina Vajlikovd je absolventkou Fakulty ekoldgie
a environmentalistiky Technickej univerzity vo Zvolene, :
odbor Aplikovana ekoldgia a ochrana prirody a krajiny. Po
ukonceni vysokej Skoly sa v r. 2002 zamestnala v Stredisku :
environmentalnej vychovy Slovenskej agentry Zivotného :
prostredia Dropie v Zemianskej OI¢i, kde od roku 2010 aj
7ije. Dolny Zitny ostrov jej prirdstol k srdcu a intenzivne :
vnima, Ze je vystaveny vdznym environmentdlnym problé-
mom. Za najvacsie vyzvy pokladd klimatickd zmenu, stratu :
biodiverzity a degradaciu polnohospodarskej pody. Vdaka
svojej praci sa stretdva s mnohymi skvelymi ludmi, s kto- :
rymi ju spdja ochrana zivotného prostredia a chut menit :
veci k lepSiemu. Veri, Ze prave environmentalnou vycho-
vou a vzdeldvanim mozu ludia pozitivne ovplyvnit svoju :
education that people can positively influence their future.

budtcnost.

PROFESSIONAL PROFILE

Katarina Vajlikova is a graduate of the Faculty of Ecology
and Environmental Science of the Technical University of Zvo-
len, majoring in Applied Ecology and Nature and Landscape
Conservation. After graduating from university in 2002, she
was employed at the Centre for Environmental Education of
the Slovak Environmental Agency Dropie in Zemianskd Olca,
where she has lived since 2010. Dolny Zitny ostrov (Lower Rye
Island) has grown close to her heart and she feels keenly that it
is exposed to serious environmental problems. She considers
climate change, biodiversity loss and degradation of agricul-
tural land to be the biggest challenges. Through her work, she
meets many great people with whom she shares a passion for
the environment and a desire to change things for the better.
She believes that it is through environmental education and

KONTAKT / CONTACT: Ing. Katarina Vajlikova,

Slovenska agentura zivotného prostredia, SEV Dropie, Koldrovska 888/55, 946 14 Zemianska Ol¢a, Slovensko,
e-mail: katarina.vajlikova@sazp.sk, tel.: +421905 314 427
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Enviro kalendar a vzdeldvacie aktivity
Environmental calendar and educational activities

DANIELA HRONCOVA

V prispevku predstavime priklady overenych prak- :
tickych Cinnosti z oblasti environmentdlnej vychovy,

ktoré mozu pedagogicki zamestnanci realizovat s roz-

environmentalny kalenddr a jeho Ulohu pri zvySovani

tvom 3pecifickych environmentdinych vzdeldvacich

rozvoj ekologickych ndvykov v nasej spolo¢nosti.

This paper presents examples of proven practical
activities in environmental education that can be im-

plemented by educators in their work with pupils and
nymi vekovymi skupinami Ziakov a Studentov. Zame-
riame sa vSak nielen na edukacné aktivity, ale aj na :

students of different age groups. However, the focus
is not only on educational activities, but also on the

: environmental calendar and its role in raising aware-
povedomia o témach ochrany Zivotného prostredia.
V kalenddri st vyznacené vyznamné enviro-dni ako
napriklad Def lesa, Den vody, Deft Zeme a iné. Zame-
rom prispevku je dalSie Sirenie informdcii o klimatickej
zmene a moznostiach jej zmiernenia aj prostrednic-

ness of environmental issues. The calendar marks
important environmental days such as Forest Day,
Water Day, Earth Day, and others. The intention of the
paper is to further disseminate information on climate
change and its mitigation options through specific en-

vironmental education activities. An example of these
aktivit. Prikladom takychto aktivit je upcycling, ktory
spolu s inymi $pecifickymi ¢innostami mozno vyuzit :
na zvy$enie povedomia o klimatickej zmene, ale aj na

activities is upcycling, which together with other spe-
cific activities can be used to raise awareness about

climate change, but also to develop green habits in
¢ our society.
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Obr. 1: Velkonocny zajacik z kartonu a prirodnin (foto: Daniela Hroncovd). Obr. 2: Obal na knihu z nepotrebného textilu (foto: Daniela Hroncovd).
Obr. 3: Upcyclovany porceldn (foto: Daniela Hroncovd). Obr. 4: Dekordcie z papierovej rolky (foto: Daniela Hroncovd).

Fig. 1: Easter bunny made of cardboard and natural materials (photo: Daniela Hroncovd). Fig. 2: Book cover made of textile waste (photo: Daniela
Hroncovd). Fig. 3: Upcycled porcelain (photo: Daniela Hroncovd). Fig. 4: Paper roll decorations (photo: Daniela Hroncovd).

PROFESIJNY PROFIL

Daniela Hroncova je etnologicka, ucitelka a lektorka. Vo
svojej praxi sa zameriava najma na zazitkovd environmen- :
télnu vychovu a vzdeldvanie, vo vyskume sa $pecializuje :
na rieSenie zmeny klimy a priklady dobrej praxe. Od r. 2021
: tice. From 2021, she has organised Earth Day — Climate Day

organizuje Den Zeme — Den klimy v spoluprdci s viacerymi

muzeami v SR. Po vysokoskolskom Studiu v Bratislave ab- :

solvovala kurzy: Environmentdlna vychova a trvalo udrza-

telny rozvoj (SAZP), Environmentdlna vychova v 21. storo¢i
(NIVAM). Posobi ako ambasadorka Eurépskeho klimatického :
paktu a ako ndrodnd koordinatorka platformy Vzdeldvanie :
: Youth)). She is an ambassador of the European Climate Pact

pre klimu — Slovensko. Spolupracuje s viacerym slovenskymi

i zahrani¢nymi vedcami a institdciami a zticastiuje sa roz- :
nych konferencii a environmentdlne zameranych podujati.
Jej posledny publikovany prispevok k téme zmena klimy je :
Hroncovd, D. (2024): Niektoré pristupy a rie$enia k zmene :
klimy v nasej spolocnosti. Etnologické rozpravy, 31(1). Online
publikované prispevky z konferencii tykajtice sa environmen-
in our society. Ethnological Debates, 31(1). Online published
! conference papers related to environmental education: SISKA
: 2023, Learning for Life 2024.

tdlnej vychovy: SISKA 2023, U¢ime pre zivot 2024.
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Daniela Hroncovd is an ethnologist, teacher and trainer.
Her practice focuses mainly on experiential environmental
education and learning, and her research specialises in ad-
dressing climate change and studying examples of good prac-

in cooperation with several museums in the Slovak Republic.
After her university studies in Bratislava, she took the courses
Environmental Education and Sustainable Development (SAZP/
Slovak Environmental Agency), and Environmental Education
in the 21st Century (NIVAM/National Institute of Education and

and the national coordinator of the Education for Climate —
Slovakia platform. She collaborates with several Slovak and
foreign scientists and institutions and participates in various
conferences and environmentally focused events. Her most
recent published paper on climate change is Hroncova, D.
(2024): Some approaches and solutions to climate change

KONTAKT / CONTACT: Mgr. Daniela Hroncova,

e-mail: daniela.hron@gmail.com, tel.: +421 951 215 840

Eurdpsky klimaticky pakt, Vzdeldvanie pre klimu — Slovensko, Palisddy 13, 811 03 Bratislava, Slovensko,
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Zelena misia v Slovenskom banskom
muzeu v Banskej Stiavnici

Green Mission in the Slovak Mining Museum
in Banska Stiavnica

ANNA DURICOVA, EMILIA SVECOVA

Realizacia tejto misie v mtizeu je mnohostranna. :
tifaceted. In addition to working with visitors and the
sa Slovenské banské muzeum (SBM) snazi povzbu-
dzovat environmentalne uvazovanie zamestnancov

Okrem prdce s ndvstevnikmi a miestnou komunitou,

a zamestnankyn ako aj menit spbsob prevadzky

ako 100-tisic ludi z celého sveta. Mizeum spolu-

ze, a hlavne, ¢o mozu urobit pre zmiernenie dosled-
kov zmeny klimy.

ského mlzea s implementdciou environmentdlnych
no-vzdeldvacej i odbornej ¢innosti. Dalej predstavi
litiky, ktorych vyuzivanie vlddy navrhuji $tdtnym ve-

vzdeldvania a osvety.

velmi vyznamnd Ulohu.

The realization of this mission at the Museum is mul-

local community, the Slovak Mining Museum (SBM) is
trying to encourage environmental thinking among its

: employees and to change the way the institution op-
institticie. SBM je muzeum s celoslovenskou po-
sobnostou a spravcom rozsiahleho a Specifického
zbierkového fondu, ktory prezentuje v historickych
objektoch — dominantach atraktivneho banského
mesta UNESCO. Expozicie SBM ro¢ne navétivi viac :

erates. The SBM is a museum with a nationwide scope
and custodian of an extensive and specific collection,
which it presents in historical buildings dominating
Banska Stiavnica, an attractive UNESCO mining town.
More than 100,000 people from all over the world visit

SBM exhibitions every year. The Museum also cooper-
pracuje aj s miestnou komunitou, najma so Skolami.
Okrem toho m4 ¢oraz viac priaznivcov vo virtudinom :
svete. Uvedomuije si, ze mé potencial ovplyviiovat :
sposob, akym ludia premyslajd o zmene klimy a jej :
dosledkoch, ako sa mozu prisposobit klimatickej kri-

ates with the local community, especially with schools.
In addition, it has an increasing number of fans in the
virtual world. The Museum is aware of its potential to
influence the way people think about climate change
and its consequences, how they can adapt to the cli-

mate crisis and, most importantly, what they can do to
mitigate the effects of climate change.
Prispevok predstavi skisenosti Slovenského ban- :

The paper presents the experience of the Slovak

: Mining Museum with the implementation of environ-
opatreni — koncept Zelené muzeum, jeho ciele, ktoré :
si stanovilo na Urovni prevddzky muzea, vo vychov- :

mental measures, the concept of the Green Museum
and its goals, which have been established for Museum

. operation as well as for educational and research activ-
aplikovatelnost environmentdlnych opatreni ako :
dobrovolnych ndstrojov Statnej environmentdinej po- :

ities. The paper also presents the applicability of envi-
ronmental measures as voluntary instruments of state

environmental policy, the uses of which are proposed by
rejnym indtittciam. Zémerom mzea je pokracovatvo :
viac ako 20-ro¢nej tradicii environmentalnej vychovy, :

governments to state public institutions. The Museum’s
intention is to continue its more than 20-year tradition of

environmental education and awareness building.
V kontexte iniciativ volajlcich po zmierfiovani do-
padov klimatickej krizy m6zu mized ako SBM zohrat

In the context of initiatives calling for mitigation of
the climate crisis, museums like SBM can play a very

* important role.



MUZEA A GALERIE 21. STOROCIA SPOLOCNE PROTI HROZBAM KLIMATICKEJ KRIZY

Obr. 1: Revitalizdcia nddvoria v Kammerhofe (foto: Emilia Svecovd). Obr. 2: Sadenie v komunitnej zdhrade v Kammerhofe (foto: Beata Babiako-
vd). Obr. 3: Bazdr (ne)potrebnych veci'v Kammerhofe (foto: Emilia Svecovd). Obr. 4: Tvorba z recyklovanych materidlov v Dielnicke v Kammerho-
fe (foto: Katarina Patschovd). Obr. 5: Festival kumstu remesla a zdbavy, lokdlni spracovatelia ovcej viny (foto: Lubomir LuZina). Obr. 6: Festival
kumstu remesla a zdbavy, tvorivé dielne — recyklovanie materidlov (foto: Lubomir LuZina).

Fig. 1: Revitalisation of the courtyard in the Kammerhof (photo: Emilia Svecovd). Fig. 2: Planting in the community garden in the Kammerhof (photo:
Beata Babiakovd). Fig. 3: Bazaar of (unnecessary things in the Kammerhof (photo: Emilia Svecovd). Fig. 4: Creating with recycled materials in the
Kammerhof Workshop (photo: Katarina Patschovd). Fig. 5. Festival of crafts and entertainment, local people who grow and process sheep’s wool

(photo: Lubomir LuZina). Fig. 6: Festival of crafts and entertainment, creative workshops — recycling of materials (photo: Lubomir LuZina).

PROFESIJNE PROFILY

Anna Duricové je absolventkou Univerzity Mateja Bela
v Banskej Bystrici, odbor Environmentdlna vychova. V Slo- :
venskom banskom muizeu pracuje od roku 1990. Programo- :
Vo sa venuje priprave a realizacii vzdelavacich aktivit, predo-
v3etkym remeselno — vytvarnych dielni¢iek v rédmci projektu :
Skola v miizeu. Spolupracuje viak aj pri tvorbe a uvddzani
sprievodnych programov k vystavnym projektom a stdlym ex- :
pozicidm muzea ako aj pri tvorbe a zavddzani ekologickych
: well as in the creation and implementation of ecological meas-

Emilia Svecova je absolventkou Prirodovedeckej fakulty *
UK v Bratislave. V Slovenskom banskom mizeu pracuje od
roku 2004. Jej tlohou v time Centra marketingu, komunika- :
cie a zelenych inovacii je tvorba, koordindcia a implements-
cia ,zelenych“ inovacii. Ambiciou projektu Zelené mizeum :
je zodpovedny pristup SBM k Zivotnému prostrediu, vrétane :
dosiahnutia ekologickej udrzatelnosti svojej prevadzky. Z&-
roven spolupracuje pri koncipovani, zabezpecovani produk- :
cie a propagdcie edukacno — kreativnych aktivit a podujati
: Svecova cooperates in designing, implementing and promoting
: educational and creative activities and events for the public.

opatreni pri prevadzke a réznych aktivitdch mizea.

pre verejnost.
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Anna Duricovd is a graduate of Matej Bel University in Ban-
skd Bystrica, with a major in Environmental Education. She has
been working at the Slovak Mining Museum since 1990. She
is dedicated to the preparation and implementation of educa-
tional activities, especially craft and art workshops within the
School in the Museum project. However, she also collaborates
in the creation and presentation of accompanying programmes
for the Museum's temporary and permanent exhibitions, as

ures in the Museum’s operation and activities.

Emilia Svecovéd is a graduate of the Faculty of Natural
Sciences of Comenius University in Bratislava. She has been
working at the Slovak Mining Museum since 2004. Her role
on the Centre for Marketing, Communication, and Green In-
novation team is to create, coordinate, and implement green
innovations. The ambition of the Green Museum project is the
SBM'’s responsible approach to the environment, including its
operation’s ecological sustainability. At the same time, Emilia

KONTAKT / CONTACT: Mgr. Anna Duricovd, Mgr. Emilia Svecova,
Slovenské banské mizeum, Kammerhofska 2, 969 01 Banskd Stiavnica, Slovensko,
e-mail: enviro@muzeumbs.sk, svecova.emilia@muzeumbs.sk, tel.: +42145 694 9451
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Nova vyzva pre SBM - ekologické pristupy k ochrane
zbierkového fondu SBM (2020-2024)

A new challenge for SBM — ecological approaches to the protection
of the SBM collection fund (2020-2024)

ADRIANA MATEJKOVA

Zbierkovy fond Slovenského banského miizea zacal :
byt cielavedome budovany uz pocas existencie pred- :
chodcov SBM (Mestského miizea a Statneho banské-
ho miizea Dionyza Stura). V sti¢asnosti je v SBM evi- :
dovanych 66 761 zbierkovych predmetov, ¢o celkovo
98,533 individual pieces.

SBM zabezpecuje odborné ulozenie zbierkovych
predmetov v depozitdrnych, expozi¢nych a vystav-
nych priestoroch muzea. V roku 2021 v rdmci inovdcii
depozitdrnych priestorov pristtpilo SBM k vytvéraniu
depozitarov :
podla materidlu a typoldgie jednotlivych zbierkovych
predmetov. V danom roku bol zakipeny novy regd-
lovy systém a rozne obalové materidly na uloZenie
zbierkovych predmetov. V depozitdroch bola zrealizo-
vand montaZ nového Setrného osvetlenia, v priesto- :
roch archivu a registratirneho strediska SBM boli

predstavuje 98 533 jednotlivych kusov.

Specializovanych mono-materidlovych

umiestnené poziarne hldsice.

Klimatické podmienky v priestoroch SBM si od
aprila 2021 monitorované smart mera¢mi klimy sys-
tému COMARK. Systém umoznuje spravcom depozi-
tarov nastavit optimalne klimatické podmienky podla

materidlovych skupin zbierkovych predmetov.

Prvoradym ciefom mizea je zastavenie procesu
zhor$ovania stavu zbierkovych predmetov. SBM sa :
snazi prindsat do problematiky starostlivosti a ochrany
kulttirneho dedistva nové pohlady a zdrovefi sa snazi :
inovovat suasnui sprdvu, ochranu, uloZenie a bez-
pecnost zbierkového fondu s vyuzivanim modernych :
technoldgif a ekologickych trendov. Ciefom miizea je :
v budticnosti postupne zabezpecit komplexni ochranu
kultirneho dedi¢stva s pouzitim integrovaného depo- :
zitdrneho systému, ktorého sticastou budu ekologické
and optimization of financial costs.

rieSenia i optimalizdcia finan¢nych nékladov.

Purposeful expansion of the Slovak Mining Muse-
um’s collections began with the predecessors of the
SBM (The Municipal Museum and the State Mining
Museum of Dionyz Stdr). Currently, 66,761 collection
items are registered in the SBM, representing a total of

The SBM ensures the professional storage of collec-
tion items in the Museum'’s depository and exposition
and exhibition spaces. In 2021, as part of innovative
changes to the depository spaces, SBM started creat-
ing specialized mono-material depositories according
to the material and typology of individual collection
items. In the same year, a new shelving system and
various packaging materials for storing collection items
were purchased. New gentle lighting was installed in
the depositories, and fire alarms were placed in the
archives and the SBM registration centre.

Since April 2021, the climate conditions in the SBM
premises have been monitored by COMARK system
smart climate meters. The system enables depository
administrators to set optimal climatic conditions ac-
cording to material groups of collection items.

The primary goal of the museum is to stop the pro-
cess of deterioration of the collection objects. The SBM
tries to bring new perspectives to the issue of care and
protection of cultural heritage and at the same time
tries to apply innovation to the current administration,
protection, storage and security of the collections, us-
ing more modern technologies and in accordance with
current ecological trends. In the future, the aim of the
Museum is to gradually ensure the protection of cultur-
al heritage by applying an integrated depository sys-
tem that takes into account both ecological solutions
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Obr. 1a 2: Prepinené tlozné systémy v depozitdri v Starom zdmku (Foto: Milos Janovsky). Obr. 3: Novozriadeny mono materidlovy depozitdr
v Kammerhofe, materidlovd skupina — papier (Foto: Adriana Matejkovd). Obr. 4: Novozriadeny mono materidlovy depozitdr v Kammerhofe,
materidlovd skupina — textil (Foto: Adriana Matejkovd). Obr. 5: MontdZ novych kovovych regdlov v depozitdri v Kammerhofe, materidlovd
skupina — drevo a kov (Foto: Adriana Matejkovd). Obr. 6: Mono materidlovy depozitdr v Kammerhofe, materidlovd skupina — sklo, porceldn
(Foto: Adriana Matejkovd).

L I / I

Fig. 1and 2: The overflowing depositories at the Old Castle (photo: Milos Janovsky). Fig. 3: A newly established mono-material depository in the
Kammerhof, material group — paper (Photo: Adriana Matejkovd). Fig. 4: Newly established mono-material depository in the Kammerhof, material
group — textile (Photo: Adriana Matejkovd). Fig. 5: Assembling new metal shelves in a depository in the Kammerhof, material group — wood and me-
tal (Photo: Adriana Matejkovd). Fig. 6: Mono-material depository in the Kammerhof, material group — glass, porcelain (Photo: Adriana Matejkovd).

PROFESIJNY PROFIL

Adriana Matejkova je absolventkou Filozofickej fakulty
Univerzity Komenského v Bratislave v dvojodbore Archivnic- :
tvo a histéria a neskor doktorandského Stidia v Historickom
Ustave Slovenskej akadémie vied, v odbore Slovenské dejiny. :
Academy of Sciences. She has been working and actively in-

V oblasti kultdry a muzejnictva pracuje a aktivne posobi viac

ako 30 rokov. Ma bohaté skisenosti s realizdciou viacerych :
medzinarodnych projektov, midzejnych expozicii a vystav, :
vychovno-vzdeldvacich aktivit, medzindrodnych vedeckych
konferencii a s edi¢nou ¢innostou v oblasti prezentacie de- :
jin banictva, banickeho $kolstva a histérie Banskej Stiavnice.
Profesijne sa venuje dejindm kniznej kultdry. Stidie publiko- :
vala na Slovensku i v zahrani¢i. V ramci vedecko-vyskumnej :
cinnosti absolvovala tiez viaceré Studijné pobyty v zahranici.
V rokoch 1997 — 2006 vyucovala na Strednej priemyselnej :
kole Samuela Mikoviniho v Banskej Stiavnici predmety:
. the years 1997 — 2006, she taught the History of Book Cul-
ture, Auxiliary Historical Sciences and the Latin Language at
¢ the Samuel Mikovini Secondary School of Industry in Banska
Stiavnica. At this school, she also completed her studies in the
. field of conservation and restoration — paper, historical print-
* ing technology and bookbinding, graduating in 2019.

Dejiny kniznej kultdry, Pomocné vedy historické a Latinsky
jazyk. Na tejto Skole v roku 2019 tiez ukoncila Stidium v od-
bore: Konzervdtorstvo a restaurdtorstvo — papier, staré tlace
a knizné vazby.

PROFESSIONAL PROFILE

Adriana Matejkova is a graduate of the Faculty of Philoso-
phy of Comenius University in Bratislava in the fields of archi-
val studies and history, and later of a PhD. programme in the
field of Slovak history at the Institute of History of the Slovak

volved in the fields of culture and museology for more than
30 years. Her extensive experience includes the implementa-
tion of several international projects, museum expositions and
exhibitions, educational activities, international scientific con-
ferences and publishing activities in the field of presentation
of the history of mining, mining education and the history of
Banskd Stiavnica. She is professionally devoted to the history
of book culture. Adriana Matejkovd has published studies both
in Slovakia and abroad. As part of her scientific and research
activities, she also completed several study stays abroad. In

KONTAKT / CONTACT: Mgr. Adriana Matejkova, PhD.,

Slovenské banské muzeum, Oddelenie starostlivosti o zbierky, dokumentdcie, archiv, Kammerhofskd 2,
969 01 Bansk4 Stiavnica, Slovensko, e-mail: matejkova.adriana@muzeumbs.sk, tel.: +42145 694 9430
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S ohl'adom na klimu!
Climate-wise!

JUNE STUEN

Zmena Klimy bude ovplyviiovat domovy, v ktorych
Zijeme. Nase rozhodnutia a konanie v ramci tychto do- :
movov mdzu zdroven vyznamne ovplyvnit klimu v bu-
dcnosti. Vystava Climate-wise! sa venuje tejto proble-
matike a poskytuje rady, ako sa mézeme prispdsobovat :
teplejSej a vihkejsej klime a znizovat emisie skleniko-
vych plynov. MéZeme Cerpat nejaké poznatky z miest-
nych stavebnych tradicii? Existuju v starych spésoboch
vystavby budov nejaké metddy a sposoby myslenia,
ktoré mozeme v sti¢asnosti vyuzit pri adaptdcii na zme-
nu klimy a znizovani emisif sklenikovych plynov? Podiel :
budov na celosvetovych emisidch sklenikovych plynov :
je 40%. Staré domy s uz postavené a svoju klimatickd :
stopu uZ zanechali. Dalo by sa teda povedat, Ze tieto
budovy zacinaju na nule, zatial ¢o novd vystavba bude
mat za ndsledok spotrebu zdrojov a emisie skleniko-
vych plynov pocas vyroby materidlov a stavebnych
komponentov, plénovania, dopravy a vystavby. Udrzba
budov, ktoré nds obklopuju v sti¢asnosti, preto predsta- :
vuje pre klimu dolezity aspekt. Ochrana a opatovné vy-
uzivanie existujdcich budov bude mat zasadny vyznam
pre dosiahnutie klimatickych cielov Parizskej dohody
tainable development goals.

a cielov OSN v oblasti udrzatelného rozvoja.

Climate-wise! je putovnd vystava, ktord vznikla :
v ramci spoluprdce medzi piatimi regiondlnymi md-
zeami v kraji Rogaland. Vystava sa bude prezentovat
vo vSetkych tychto muzedch a v Dalane Folkemuseum
: spring of 2025.

sa otvori na jar 2025.

Climate change will affect the homes we live in. At
the same time, our choices and actions within these
homes can make a significant difference for the climate
in the future. The exhibition Climate-wise! is about this,
providing advice on how we can adapt to a warmer and
wetter climate and how we can reduce our greenhouse
gas emissions. Can we learn something from local
building traditions? Are there methods and mindsets
in old ways of constructing buildings that can teach us
something today about climate adaptation and green-
house gas reduction? Buildings account for 40 percent
of the world‘s greenhouse gas emissions. Old houses
are already built and have their climate footprint. Thus,
one could say that these buildings start at zero, while
new construction will result in the consumption of re-
sources and emissions of greenhouse gases during
the production of materials and building components,
planning, transportation, and construction. Maintaining
the buildings around us today is therefore an important
contribution to the climate. Preserving and reusing ex-
isting buildings will be crucial if we are to achieve the
climate goals of the Paris Agreement and the UN’s sus-

Climate-wise! is a traveling exhibition created as a
collaboration between the five regional museums in
Rogaland. The exhibition will be showcased at all these
museums and opens at Dalane Folkemuseum in the
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Obr. 1: Koncert v Bilstadhusete: stard budova, nové vyutZitie (foto: Dalane Folkemuseum). Obr. 2: Fasgardsloe — tradicnd budova v Dalane s bre-
zovymi kondrmi ako obkladom stien (foto: Dalane Folkemuseum). Obr. 3: Povoderi v Sokndale v roku 1970 (foto: Dalane Folkemuseum). Obr. 4:
Huby rasttce na stene kvéli vihkému pocasiu (foto: Runar Skjcerpe). Obr. 5: Priebeh renovdcie okien (foto: Dalane Folkemuseum).

Fig. 1: Concert in Bilstadhuset: old building, new use (photo. Dallane Folkemuseum). Fig. 2: Fasgardslee — traditional building in Dalane with birch
branches as wall dressing (photo: Dallane Folkemuseum). Fig. 3: Flood in Sokndal in 1970 (photo: Dalane Folkemuseum). Fig. 4: Fungus growing on

wall because of humid weather (photo: Runar Skjcerpe). Fig. 5: Window restoration process (photo: Dallane Folkemuseum).

PROFESIJNY PROFIL

June Stuen ziskala magistersky titul v odbore Archeoldgia
na Univerzite v Bergene v Norsku. Od roku 2021 je riaditel- :
kou miizea Dalane Folkemuseum. Pred nastupom na ttito po- :
ziciu posobila ako vedica oddelenia komunikacie a ako pe-
dagogicka v tom istom mizeu. Md rozmanitt prax v oblasti :
muzejnictva. Jej najdolezitejSou dlohou v pozicii riaditelky
mizea bolo zabezpecit liplné financovanie zriadenia nového :
Miizea vedy Jossingfjord. Zaoberd sa politikou miizef, najma :
prdvom mensich muzef na existenciu a prezitie ako kulttr-
* er museums to exist and survive as cultural institutions.

nych instittcif.

PROFESSIONAL PROFILE

June Stuen holds a Master's degree in Archaeology from
the University of Bergen, Norway. Since 2021, she has been
the Director of Dalane Folkemuseum. Before assuming this
position, she was the Head of Communication and a teacher
at the same Museum, and she has a diverse practice in the
museum field. As the Museum’s Director, her most important
task has been to assure the full financing of the establishment
of the new Jgssingfjord Science Museum. She is particularly
concerned with museum policies, especially the right for small-

KONTAKT / CONTACT: June Stuen,

tel.: +47 906 83 639

Dalane Folkemuseum, Museumsveien 20, 4373 Egersund, Norsko, e-mail: june@dalanefolkemuseum.no,
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Mizeum vedy Jossingfjord
Jassingfjord Science Museum

SIV GRETHE BOHN-PETTERSEN

V case, ked si svet zacal viac uvedomovat spotre- :
bu energie a zdrojov planéty, zacali sme hladat eko-
logickejsie rieSenia. V Nérsku bol tazobny priemysel
oznaceny za novu ,zelend” ropu, ktord nds ma viest :
smerom k udrzatelnejSiemu fungovaniu. Nakolko je
rection. But how sustainable is mining really?

vsak tazobny priemysel skuto¢ne udrzatelny?

Mizeum vedy Jossingfjord sa planuje otvorif v jini :
2024 a jeho cielom je skimat vztahy a interakcie me-
dzi ¢lovekom, prirodou a technoldgiami s osobitnym
zameranim na geoldgiu a banictvo. Regién Dalane je :
najvacsim norskym banskym regiénom a nachddza- :
ju sa v nom aktudlne funguijtice aj historické bane.
Tazobny priemysel je hiboko zakoreneny v jeho pode. :
Zamerom Muzea vedy Jossingfjord je pozyvat fudi
k tomu, aby sa ucili a zamyslali nad tym, ako spot-
reblivame a spravujeme nase prirodné zdroje, ale
aj nad dosledkami tohto konania pre nasu planétu
v budtcnosti. Prostrednictvom na mieru $itych textov, :
interaktivnych expondtov a autentickych objektov zis- :
kaju ndvstevnici bezprostredné poznatky o tom, ako
geologicka stavba oblasti formovala a umoznovala
hospoddrsky rozvoj a zivotné podmienky fudi po tisi-
ce rokov. Ciefom je, aby ndvstevnici odchddzali z mu-
zea s novymi znalostami, ktoré im umoznia vytvorit si
: their consequences.

vlastny ndzor na budtcu fazbu a jej dosledky.

In a time when the world has become more con-
scious of its energy and resource consumption, we
have started to look for greener solutions. In Norway,
the mining industry has been designated the new
“green® oil, meant to lead us in a more sustainable di-

Jgssingfjord Science Museum is set to open in
June 2024 and aims to explore the relationships and
interactions among man, nature, and technology,
with a particular focus on geology and mining. The
Dalane region is Norway'‘s largest mining region,
with current and historical mines. The mining indus-
try is deeply rooted in its soil. Jgssingfjord Science
Museum aims to invite the public to learn about and
reflect on how we consume and manage our natural
resources, and on the consequences of these actions
for the planet in the future. Through tailored texts, in-
teractive exhibits, and authentic objects, visitors will
gain first-hand knowledge of how the unique geolo-
gy of the area has shaped and facilitated economic
development and living conditions for thousands of
years. The goal is for visitors to leave the museum
with new knowledge that will enable them to form
their own opinions on future mining operations and
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Obr. 1: Jossingfiord Vitenmuseum pri pohlade zhora (foto: Jan-Ove Grastveit). Obr. 2: Jossingfiord Vitenmuseum pri pohlade spredu (foto:
Jan-Ove Grastveit). Obr. 3: Geologickd expozicia v mizeu zostavend ako typickd krajina v regione Dalane (foto: Jan-Ove Grastveit). Obr. 4:
Erratikum, tzv. blidivy balvan, typicky pre krajinu v regione Dalane (foto: Jan-Ove Grastveit). Obr. 5: Ndstennd malba v Jessingfjord Vitenmuse-
um, autorka: Siv Grethe Bohn-Pettersen (foto: Siv Grethe Bohn-Pettersen). Obr. 6: Anortositt Garsaknatt — personifikdcia typu kameria. Ndvrh,
dizajn, modelovanie z hliny a malovanie: Siv Grethe Bahn-Pettersen (foto: Siv Grethe Bohn-Pettersen).

Fig. 1: Jossingfjord Vitenmuseum seen from above (photo: Jan-Ove Grastveit). Fig. 2: Jossingfiord Vitenmuseum seen from the front (photo: Jan-Ove
Grastveit). Fig. 3: Geology exhibition in the museum being built as typical landscape in Dalane (photo: Jan-Ove Grastveit). Fig. 4: Glacial erratic,
typical for the landscape in Dalane (photo: Jan-Ove Grastveit). Fig. 5: Wallpainting in Jossingfjord Vitenmuseum by Siv Grethe Bohn-Pettersen
(photo: Siv Grethe Bohn-Pettersen). Fig. 6: Anortositt Garsaknatt — personification of a stone type. Idea, design, modelled in clay, and painted by

Siv Grethe Bohn-Pettersen (photo: Siv Grethe Bohn-Pettersen).

PROFESIJNY PROFIL

Siv Grethe Bghn-Pettersen vystudovala graficky dizajn
na strednej Skole Bergeland v nérskom Stavangeri. V rokoch :
1989 az 2020 pracovala ako ilustratorka a karikaturistka
v novindch Dalane Tidende (miestne noviny v Egersunde). :
Na jesefi roku 2020 zacala pracovat v Dalane Folkemuseum :
ako muzejnd pedagogicka. Popri svojej préci sa aktivne po-
diela na tvorbe a inscenovani babkového divadla. Tieto po- :
znatky teraz vyuziva vo svojej profesionalnej kariére. Historia,
* about history, culture, and compelling storytelling.

kultira a putavé rozpravanie pribehov st jej vasiou.

PROFESSIONAL PROFILE

Siv Grethe Bghn-Pettersen is trained as a graphic designer
from Bergeland School in Stavanger, Norway. From 1989 to
2020, she worked as an illustrator and newspaper cartoon-
ist at Dalane Tidende (local newspaper in Egersund). In the
fall of 2020, she started working at Dalane Folkemuseum as
a museum teacher. Alongside her work, she has been active-
ly involved in the production and staging of puppet theatre.
Now, this is used in her professional context. She is passionate

KONTAKT / CONTACT: Siv Grethe Bghn-Pettersen,

Dalane Folkemuseum, Museumsveien 20, 4373 Egersund, Ndrsko, e-mail: sivgrethe@dalanefolkemuseum.no
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Aplikace minimalizace provoznich nakladii v navrhu
nového depozitare Narodni galerie v Praze

Applying operation costs minimisation in the design of the National Gallery in
Prague’s new depository building

DUSAN PERLIK, JIRI SLANSKY

Narodni galerie v Praze plénuje novy depozi- :
taf v prazskych Jinonicich. Névrh budovy vznikl pfi
soutéznim dialogu s velmi pfisnymi pozadavky na
vnitini klima. Ukolem pro projektanta je nejen spl-
the designer was not only to meet these conditions but

néni téchto podminek, ale také velkd energeticka

Uspornost, tak aby byly dodrzeny podminky spravc(i
sbirek, pozadavky legislativy a vSe s nejmensim moz- :
nym mnozstvim dodané energie pro udrZzeni klimatu.
Prispévek bude fesit nejen vlastni ndvrh budovy, ale
také energetickou koncepci a sortiment pouzitych
feseni technického zafizeni budovy v ndvaznosti na
zdroje energi.

Obr. 1: Ndrodni galerie Praha, Prokopské tdolr (foto: MONOLOT). Obr. 2: Ndrodni galerie Praha, vstup (foto: MONOLOT). Obr. 3: Ndrodni galerie

The National Gallery in Prague is planning a new de-
pository in Jinonice, Prague. The design of the building
was developed in a competitive dialogue with very strict
requirements for the indoor climate. The challenge for

also to do so while being very energy efficient, so that the
collections managers’ conditions and legislative require-
ments are all met with the least possible amount of ener-
gy used to maintain the climate. The paper will address
not only the building’s actual design but also the energy
concept and the range of solutions used for the building’s

: technical equipment in relation to energy sources.

e 28 ; i i
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Praha, axonometrie (vizualizace: MONOLOT). Obr. 4: Ndrodni galerie Praha, model (vizualizace: MONOLOT).
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Fig. 1: National Gallery Prague, Prokopské Valley (photo: MONOLOT). Fig. 4: National Gallery Prague, entrance (photo: MONOLOT). Fig. 3: Na-
tional Gallery Prague, axonometry (visualization: MONOLOT). Fig. 4: National Gallery Prague, model (visualization: MONOLOT).

PROFESNI PROFILY

Dudan Perlik absolvoval VSCHT, Fakulta chemické :
technologie, Ustav chemické technologie restaurovani :
pamétek, 1997. Béhem své profesni kariéry pracoval jako :
konzervator kovovych sbirkovych predmétd, vedouci kon-
zervacniho odd. Stfedoceského muzea v Roztokéch u Pra- :
hy, jako restaurator kov(i v NTNU Vitenskapsmuseet v Tron-
dheimu (Norsko) a UIT Norges arktiske universitetsmuseum :
v Tromso (Norsko) a jako soukromy restaurator. Restauroval
fadu vyznamnych souboril archeologickych nélezi. V so- :
ucasné dobé plisobi v Nérodni galerii v Praze jako Feditel :
Sekce sbirkového fondu. Zabyva se predevsim preventivni
konzervaci a problematikou depozitarnich staveb. Plisobi :
v Asociaci muzef a galerif Ceské republiky jako mistopred-
seda Komise konzervatori-restaurdtor(l a vedouci pracovni *
skupiny Kovy. Absolvoval fadu odbornych stazi jak v Ceské :
republice tak v zahranici.

Jifi Slénsky absolvoval CVUT v Praze, Fakulta stavebni, :
obor Pozemni stavby a konstrukce. Studium ukoncil v roce
2006. Od roku 1998 pracuje v projekéni kanceldfi JIKA-CZ -
s.r.o. Rokem 1998 zacal pribéh ateliéru JIKA-CZ, ktery
vznikl jiz pii studiich Jifiho Slanského na CVUT v Praze :
a postupné se rozvijel. Vyznamnym meznikem pro ateliér :
byl rok 2002, kdy ziskal velice vyznamnou zakdzku na vy- :
stavbu sidlisté Plachta Sever v Hradci Kralové. V dalsich :
letech byl projekt rozsiten a nyni je zde celd Ctvrt pro 2500
obyvatel. V soucasnosti v ateliéru plsobi tfi samostatné :
tymy projektantl a architektd, zamérené na riizna odvétvi
staveb. Prvni ateliér se specializuje na zdravotnické stav- :
by, druhy md specializaci pro experimentdlni budovy a bu- :
dovy pro vyzkum, a treti ateliér je zaméfen na pozemni
stavby v SirSim méfritku.

PROFESSIONAL PROFILES

Dusan Perlik graduated from the VSCHT in Prague (Univer-
sity of Chemistry and Technology Prague), Faculty of Chemical
Technology, Department of Chemical Technology of Monument
Conservation, 1997. During his professional career, he worked
as a conservator of metal collection objects, as head of the
conservation department at the Central Bohemian Museum in
Roztoky near Prague, as a metal restorer at NTNU Vitenskaps-
museet in Trondheim (Norway) and UIT Norges arktiske univer-
sitetsmuseum in Tromso (Norway), and as a private restorer.
He has restored a number of important sets of archaeological
finds. He currently works at the National Gallery in Prague
as the Director of the Collections Section. His work focus in-
cludes mainly preventive conservation and issues related to
the construction of the depository buildings. In the Association
of Museums and Galleries of the Czech Republic, he is the

Vice-Chairman of the Commission of Conservators-Restorers

and Head of the Metals Working Group. He has completed in-
ternships both in the Czech Republic and abroad.

Jiff Slansky graduated from the Czech Technical University
in Prague, Faculty of Civil Engineering, majoring in Civil Engi-
neering and Construction. He graduated in 2006. Since 1998
he has been working in the design office JIKA-CZ s.r.o. The
story of the JIKA-CZ studio began in 1998. It was established
during Jifi Slansky'‘s university studies and has gradually de-

veloped since then. A significant milestone for the studio was

the year 2002, when it won a very important contract for the
construction of the Plachta Sever (Plachta North) housing es-
tate in Hradec Krélové. In the following years, the project was
expanded, and now there is an entire district of 2,500 inhabit-
ants. Currently, the studio has three separate teams of design-

. ers and architects, each focusing on a different construction

sector. The first studio specialises in medical buildings, the
: second specialises in experimental and research buildings,
and the third focuses on larger-scale civil engineering projects.

KONTAKT / CONTACT: Ing. Dusan Perlik, Ing. Jifi Slansky,

Narodni galerie Praha, Staroméstské nam. 12, 110 15 Praha 1, Cesko, e-mail: dusan.perlik@ngprague.cz, tel.: +420 773 752 909
JIKA-CZ s.r.0., Dlouhd 103/13, 500 03 Hradec Kralové, Cesko, e-mail: jiri.slansky@jika-cz.cz, tel.: +420 777 550 375
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Banské muzeum v prirode a 50 rokov
jeho prevadzkovania

The Open-air Mining Museum and its 50 years of operation

PETER ORCIK

Cielom prispevku je kratka retrospektiva vystavby
expozicie Banského miizea v prirode (BMP) v Banskej :
Stiavnici a tym, aké rozhodnutia pri vystavbe ovplyvnili
jej buddcu prevadzku, ¢i uz z dlhodobého alebo krat-
kodobého hladiska. Prdve tieto rozhodnutia vytvorili :
stcasnu Struktdru BMP a spdsob vyuZzitia jednotlivych
objektov v expozicii. Prispevok poukazuje na spdsob
prezentacie expozicie nadvstevnikom a poskytuje aj
stihrnné Ciselné hodnotenie navstevnosti za jednotli-
vé roky, vSimajlic si najvyraznejsie bilan¢né rozdiely
v pocte navstevnikov za patdesiat rokov od spristup-
nenia expozicie verejnosti. Dal$ou oblastou, na ktorui
sa prezentacia zameriava je starostlivost o expoziciu,
vratane vykondvania pravidelnej pracovnej rutiny. Su
to nevyhnutné technické ¢innosti skryté pred zrakmi :
navstevnikov. V zavere prispevok predstavi moderni-
z4ciu a rozvojové aktivity, ktoré boli za posledné roky
zrealizované v tejto najnavstevovanejSej expozicii
Slovenského banského muzea ako i pldny rozvoja do

buducnosti.

The aim of the paper is a short retrospective of the
construction of the Open-air Mining Museum (BMP) in
Banska Stiavnica and what decisions during the con-
struction influenced its future operation, both short-
and long-term. It is these decisions that shaped the
current structure of this open-air museum and the way
in which the individual objects in the exhibition are
used. The paper highlights the way the exposition is
presented to visitors and provides a summary nume-
rical evaluation of the number of visitors in individual
years, noting the most significant balance differences
in the number of visitors in the fifty years since the ex-
position was opened to the public. Another area that
the presentation focuses on is the care of the exposi-
tion, including performance of a regular work routine.
These are necessary technical activities hidden from
the eyes of visitors. In conclusion, the paper presents
the modernization and development activities imple-
mented in recent years in this most visited exhibition

: of the Slovak Mining Museum and introduces future
- development plans.
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Obr. 1: Portdl Stéine Bartolomej — vstup do podzemnej expozicie (foto: Ondrej Michna). Obr. 2: Tazny stroj Sachty Zigmund - sticast povrchovej
expozicie (foto: Ondrej Michna). Obr. 3: Bansky nakladac JOY — ukdzka podzemnej expozicie (foto: Lubomir LuZina). Obr. 4: Privitanie 1,5 milion-
teho ndvstevnika (foto: Lubomir Luzina). Obr. 5: Banicky dom z Lubietovej — ukdzka nedokoncenej expozicie ludového stavitelstva BMP (foto:
Ondrej Michna). Obr. 6: Oddychovd zéna — inovacny prvok expozicie z roku 2018 (foto: Ondrej Michna).

Fig. 1: Portal of the Bartolomej Mine — entrance to the underground exhibition (photo: Ondrej Michna). Fig. 2: Engine of the Zigmund Shaft’s hoist —
part of the surface exposition (photo: Ondrej Michna). Fig. 3: Mining loader JOY — part of the underground exhibition (photo: Lubomir LuZina). Fig.
4: Welcoming the 1.5 millionth visitor (photo: Lubomir LuZina). Fig. 5: Miner’s house from Lubietovd — part of the BMP’s unfinished exposition of folk
architecture (photo: Ondrej Michna). Fig. 6: Relaxation zone — an innovative exposition element built in 2018 (photo: Ondrej Michna).

PROFESIJNY PROFIL i PROFESSIONAL PROFILE

Peter Orcik je absolventom Filozofickej fakulty Univerzity Peter Orcik is a graduate of the Faculty of Arts of the Uni-
sv. Cyrila a Metoda v Trnave — odbor Histdria a aplikovand : versity of St. Cyril and Methodius in Trnava, with a major in
histéria v kyberpriestore. Momentalne pracuje v Slovenskom History and Applied History in Cyberspace. Currently, he works
banskom mizeu v Banskej Stiavnici na pozicii koordinatora : at the Slovak Mining Museum in Banskd Stiavnica as a coordi-
Banského mizea v prirode. : nator of the Open-air Mining Museum.
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tel.: +42145 6912971
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Budovanie Banského mtizea v prirode (BMP)
od roku 1965 do konca 20. storocia

Building of the Open-air Mining Museum (BMP)
from 1965 to the end of the 20th century

EUGEN KLADIVIK

Prezentdcia prehladne a chronologicky opisuje
budovanie povrchovej a podzemnej expozicie Ban-

ského miizea v prirode v Banskej Stiavnici od roku

organizdcie, ktoré sa podielali na priprave jeho vy-
vlastnej stavebnej skupiny muzea. Vsima si i prob-
pozicie.

delenia Slovenského banského mizea po oficidlnom

v roku 1974.

The presentation clearly and chronologically de-
scribes the building of the surface and underground

exposition of the Open-air Mining Museum in Banskd
1965 do konca 20. storocia. Zaobera sa aj osobnos-
tami, ktoré mali najvacsiu zasluhu na jeho vzniku :
a rozvoji, a vymenovdva institticie a dodavatel'ské

Stiavnica from 1965 to the end of the 20th century. It
also discusses the personalities who made the greatest
contribution to its creation and development and lists

the institutions and contractors who participated in pre-
stavby a vlastnom budovani. Zdorazneny je aj podiel :

paring for and constructing it. The contribution of the

Museum‘s own construction group is also highlighted.
Iémy, ktoré vznikli najma pri tvorbe podzemnej ex- :

Problems that arose, especially during the creation of

the underground exhibition, are mentioned as well.
V kratkosti predstavi aj muzedlnu ¢innost tohto od-

It will also briefly introduce the museum activities of

this department of the Slovak Mining Museum after the
otvoreni Banského miizea v prirode pre verejnost :

official opening of the Open-air Mining Museum to the

¢ public in 1974.
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Obr. 1: Aredl Sachty Ondrej (fotoarchiv SBM). Obr. 2: Montdz taznych strojov v aredli Sachty Ondrej (fotoarchiv SBM). Obr. 3: Aredl pred Stélriou
Bartolomej (fotoarchiv SBM). Obr. 4: Aredl Prachdreri — vystavba (fotoarchiv SBM).

Fig. 1: Ondrej Shaft area (SBM photo archive). Fig. 2: Assembly of the hauling machines in the Ondrej Shaft area (SBM photo archive). Fig. 3: The
area in front of the Bartolomej Mine (SBM photo archive). Fig. 4: Prachdreri (former gun-powder storage) area — construction (SBM photo archive).

PROFESIJNY PROFIL

Eugen Kladivik je absolventom Vysokej Skoly technickej
v Kosiciach. Stddium banictva, so $pecializéciou na hlbinné :
dobyvanie lozisk, ukoncil v roku 1962. U7 od roku 1961 pra- :
coval v Ostravsko-karvinskom revire, najskér na zavode Sta-
chanov a potom na zévode Alexander, kde vykonaval funkciu

vedtceho vetrania.

1.9. 1967 nastlipil do zamestnania v Slovenskom banskom
miizeu v Banskej Stiavnici. V pociatoénom obdobi pracoval
na Oddeleni banskej techniky ako odborny pracovnik a ve- :
duci vystavby Banského mizea v prirode. Od roku 1975 bol :
vo funkcii vediiceho novozriadeného oddelenia: Banské mi-
: in 2000.

zeum v prirode.

V roku 1983 ukondil externd aspiranttru a ziskal titul kan-
didata vied. V nasledujlicom obdobi — az do odchodu na :
ddchodok v roku 2000, sa okrem vedenia Banského mizea :
v prirode, vo zvy$enej miere venoval vedecko-vyskumnej €in-
nosti. Banskohistoricky vyskum je predmetom jeho zaujmu :
interest up to the present day.

az do sticasnosti.

PROFESSIONAL PROFILE

Eugen Kladivik is a graduate of the Technical University in
Kosice. He completed his studies in mining, specializing in un-
derground mining, in 1962. From 1961 he worked in the Ostra-
va-Karvind mining district, first at the Stachanov plant and then
at the Alexander plant, where he was the head of ventilation.

On 1 September 1967, he started working at the Slovak
Mining Museum in Banska Stiavnica. In the initial period, he
worked in the Mining Technology Department as a specialist
and head of construction of the Open-air Mining Museum. In
1975, he became head of the newly established Open-air Min-
ing Museum department, a position he held until his retirement

In 1983, he completed his post-graduate studies and re-
ceived the Candidate of Science title. From that year until his
retirement, in addition to the management of the Open-air
Mining Museum, he increased his dedication to scientific re-
search. Inquiries into the history of mining are the focus of his

KONTAKT / CONTACT: Ing. Eugen Kladivik, CSc.,

Dolnd 35, 969 01 Banska Stiavnica, Slovensko, tel.: +42145 692 1674
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Vystavba, prevadzka a vyznam BMP
v spomienkach pamatnikov

Construction, operation and significance of the
Open-air Mining Museum (BMP) in the memories of its builders

DANIEL HARVAN

Cielom prispevku je predstavif autentické spo-
mienky ,budovatelov* Banského miizea v prirode :
(BMP) v Banskej Stiavnici, ktoré boli zaznamena-
né formou rozhovorov. Rozhovory boli realizované
: year of the 50th anniversary of the opening of the un-

v roku 2024, v roku 50. vyrocia otvorenia podzem-

nej expozicie BMP s nestorom bansko-historického
vyskumu na Slovensku Eugenom Kladivikom, jeho
blizkym spolupracovnikom, kolegom lvanom Ladzian-
skym a vtedajSim riaditelom Slovenského banského

muzea Janom Novdkom.

Z&merom rozhovorov bolo zachytit dnedny pohlad :
: struction of the Banska-Stiavnica BMP at that time.

vtedajSich aktérov vystavby banskostiavnického BMP.

The aim of the paper is to present authentic memories
of the “builders® of the Open-air Mining Museum (BMP)
in Banskd Stiavnica, which were recorded in the form of
interviews. The interviews were conducted in 2024, the

derground exhibition of the BMP, with Eugen Kladivik,
the historian of mining-historical research in Slovakia, his
close collaborator and colleague lvan Ladziansky, and Jan
Novdk, the then director of the Slovak Mining Museum.
The intention of the interviews was to capture the
present-day views of the actors involved in the con-
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PROFESIJNY PROFIL

Daniel Harvan je absolventom Filozofickej fakulty Univer-

zity Mateja Bela v Banskej Bystrici (odbory Muzeoldgia a His-

Univerzity Mateja Bela v Banskej Bystrici (odbor Slovenské

publikacnej a kultirno-vychovnej ¢innosti sa zameriava na
obdobie novsich dejin (po roku 1848), s dorazom na regién
Banskej Stiavnice.

Obr. 1: Vysypanie banského vozika na odvale Stéine Bartolomej (fotoarchiv
SBM). Obr. 2: Pri odvale Stéine Bartolomej (fotoarchiv SBM). Obr. 3: Zamestnanci
BMP pri prendsani expondtov (fotoarchiv SBM). Obr. 4: Aredl Lom — montdZ
Celustoveho drvica (fotoarchiv SBM). Obr. 5: Stélria Bartolomej — vystuZovanie
komory pre podzemny gdpe! (fotoarchiv SBM). Obr. 6: Aredi Stéine Bartolomej —
skladanie parnej lokomotivy (fotoarchiv SBM).

Fig. 1: Emptying of a mine cart at the heap of the Bartolomej Mine (SBM photo
archive). Fig. 2: By the heap of the Bartolomej Mine (SBM photo archive). Fig. 3:
BMP staff carrying exhibits (SBM photo archive). Fig. 4: Lom area — assembly of
Jjaw crusher (SBM photo archive). Fig. 5: Bartolomej Mine — reinforcement of a
chamber for the underground whim (SBM photo archive). Fig. 6: Bartolomej Mine
area — assembly of steam locomotive (SBM photo archive).
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Daniel Harvan is a graduate of the Faculty of Arts of Matej

: Bel University in Banské Bystrica (Museology and History).
téria). Od roku 2021 je externy doktorand Filozofickej fakulty

Since 2021 he has been an external PhD student at the Fac-

. ulty of Arts of Matej Bel University in Banskd Bystrica (Depart-
dejiny). V Slovenskom banskom miizeu pracuje od roku 2011, :
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ment of Slovak History). He has been working at the Slovak
Mining Museum since 2011, since January 2014 as an expert
worker and curator of the Modern History collection. In his

* scientific research, acquisition, publishing and cultural-edu-
- cational activities, he focuses on the period since 1848, with
* an emphasis on the Banskd Stiavnica region.
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Osudy exponatov Banského muzea v prirode (BMP)
ziskanych z banskych zavodov na vychodnom Slovensku

History of the Open-air Mining Museum’s exhibits obtained from
mining plants in eastern Slovakia

LUKAS PATERA

Prispevok sa zameriava na historiu dvoch pozo- :
ruhodnych exponatov v Banskom mizeu v prirode

v Banskej Stiavnici. Obidva pochddzajti z vychodného
Slovenska. Jednym je vzduchovy kompresor od firmy

ského zavodu Roztoky-Grétla a druhym Zelezna taz-
na veza zo Sachty Rufus pri Poproci z roku 1937. Kym
kompresor je ukryty v budove kompresorovne pred
Gstim $t6lne Bartolomej, taznd veza bola po skrateni
vztyCend nad Sachtou Ondrej a dnes tvori jednu z do-

expondtov, ich instaldciu a roky prevadzky az po mo-

rode v Banskej Stiavnici.

The paper focuses on the history of two remarka-
ble exhibits in the Open-air Mining Museum in Banskd

Stiavnica. Both come from eastern Slovakia. One is an
air compressor from the Pokorny & Wittekind company
Pokorny & Wittekind z roku 1917 zo spiSského ban- :

(y. 1917) moved from the Spi$ mining plant Roztoky-Grét-

la and the other is a mining tower (made of iron) from
the Rufus Shaft near the town of Poproc (y. 1937). While
the compressor is hidden in the compressor building in
front of the mouth of the Bartolomej Shaft, the tower
was erected above the Ondrej Shaft after it was short-
mindnt skanzenu. Prispevok opisuje histériu oboch

ened, and today, it is one of the structures dominating

the Open-air Museum. The paper describes the history
ment zdchrany a transportu do Banského muzea v pri-

of both exhibits, their installation and years of operation

up to the moment of rescue and transport to the Open-
¢ air Mining Museum in Banskd Stiavnica.
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Obr. 1: Kompresor Pokorny & Wittekind v aredli BMP (foto: Lubomir Luzina). Obr. 2: Montd# kompresora v budove pred Stélriou Bartolomej
(zbierka SBM). Obr. 3: Taznd veza nad Sachtou Ruifus pri Poproci v 40. rokoch 20. storocia (zbierka, Lukds Patera). Obr. 4: Vztycenie konstrukcie
taznej veze nad Sachtou Ondrej v BMP (zbierka SBM). Obr. 5: Taznd veZa nad $achtou Ondrej (foto: Lubomir LuZina).

Fig. 1: Pokorny & Wittekind compressor at the BMP site (photo: Lubomir LuZina). Fig. 2: Installation of the compressor in the building in front of the
Bartolomej Mine (SBM collection). Fig. 3: The mining tower above the Rufus Shaft near Poproc in the 1940s (collection, Lukds Patera). Fig. 4: Erection
of the tower structure above the Ondrej Shaft in the BMP (SBM collection). Fig. 5: Mining tower above the Ondrej Shaft (photo: Lubomir LuZina).
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¢ and a PhD student specialising in the economic and social his-
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hospodarske a socidlne dejiny novoveku. Zaobera sa dejina- :
* ing in the Kingdom of Hungary in the period of 1848 — 1945,

mi banictva a Zeleziarstva v Uhorsku v obdobi 1848 — 1945,
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than 45 scientific articles and studies, as well as co-author of

¢lankov a Studif, ako aj spoluautorom viacerych monografi.

Okrem toho je spoluzakladatelom projektu Databdza vod- :
. ject Database of Water Mills in Slovakia (2022 — today). Since

nych mlynov na Slovensku (2022 — dnes). Od roku 2020 z&-

rovef posobi v zdruzeni Cierne diery, ktoré sa venuje mapo-

vaniu a zachrane industridlneho dedicstva na Slovensku.
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Opalova bana v lone prirody
An opal mine in the lap of nature

MAROS TUREK

Medzi PreSovom a KoSicami sa rozprestiera poho-
rie sopecného povodu. Slanské vrchy vo svojom srdci
ukryvaiju svetovy unikat, najvacsie a najstarsie opdlové
bane na svete. Dubnicke bane su historicky aj kultdr- :
ne vyznamnou lokalitou, ktorej histdria siaha hiboko
do Cias pred nasim letopoctom. Drahy opdl z Dubnika
enchanted many a ruler, alchemist and poet.

ocaril nejedného panovnika, alchymistu ¢i basnika.

Po skonceni tazby v roku 1922 si priroda postup-
ne podmanila podzemie a aj povrch banského diela.
Podzemie opalovych bani sa stalo vyznamnym zimo-
viskom netopierov. Hibernuje tu az 16 rdznych druhov
netopierov, vySe 8.000 jedincov. Opdlové bane na
Dubniku boli v roku 1964 vyhlasené za Chraneny aredl
Dubnické bane prdve pre svoj pozitivny vplyv na po-
impact on the bat population.

puldciu netopierov.

Po skonceni tazby sa postupom ¢asu obnovil lesny
porast na celom tizemi pozna¢enom banskou ¢innos-
tou, ¢im sa zvysila jeho biodiverzita. Stal sa tak do- :
movom pre nové rastlinné a zivocisne druhy, z ktorych :
mnohé st predmetom ochrany. Chrdneny aredl Dub-
nické bane sa nachddza na tzemi, ktorého sprdvca
(Statne lesy SR, 0Z Sarig) je drzitefom Lesného cer- :
tifikdtu FSC, ¢o zaruCuje environmentdine, socidlne
a ekonomicky zodpovedné hospoddrenie. Pre ndv-
Stevnikov je celoroéne spristupnené podzemie bani :
ako aj nauény chodnik vediici lesom nachadzajicom :
in the 4th protection level (non-intervention area) are

sa v 4. stupni ochrany (lizemie bez zdsahu).

Snahou v3etkych subjektov, ktorych zaujmy sa na :
tomto tzemf stretdvaju, je maximalne vyuzitie poten-
cidlu tejto jedinecnej lokality ndvstevnikmi, avsak udr-
; butin a sustainable way and in symbiosis with nature.

Zatelnym spésobom a v symbidze s prirodou.

Between PreSov and KoSice, there is a mountain of
volcanic origin. The Slanské vrchy (Slanské hills) con-
ceal a unique gem in their heart, the largest and old-
est opal mines in the world. The Dubnické mines are a
historically and culturally significant site, whose history
dates back to BC times. The precious opal from Dubnik

After the end of mining in 1922, nature gradually
conquered the underground and the surface of the
mine. The underground of the opal mines has become
an important hibernation site for bats. Over 8,000 bats
representing up to 16 different species hibernate there.
In 1964, the Dubnik opal mines were declared the Dub-
nické Mines Protected Area because of their positive

With the cessation of mining, the forest cover in the
entire area affected by mining activities was restored
over time, increasing its biodiversity, including becom-
ing home to many species of protected plants and
animals. The protected area of the Dubnické Mines is
located in territory where the administrator (State For-
ests of the Slovak Republic) is a holder of the Forest
Sustainability Certificate (FSC), which guarantees en-
vironmentally, socially and economically responsible
management. The underground of the mines as well as
the education trail leading through the forest located

both accessible to visitors all year round.
All entities whose interests meet in this area aim to
maximise the potential of this unique site for visitors,
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Obr. 1: Stratovulkdn Zlatd Baria (foto: Martin Strmiska). Obr. 2: Povrchovd dobyvka v banskom reviri Libanka (foto: Maros Turek). Obr. 3: Nducny
chodnik Chrdnenym aredlom Dubnicke bane — Nducnd tabula: Netopiere (foto: Slovenske opdlove bane). Obr. 4: Raselinik v Chrdnenom aredli
Dubnicke bane (foto: Martin Strmiska). Obr. 5: Portdl Jozef — zaciatok sprevddzanej prehliadky v podzemf (foto: Maros Turek). Obr. 6: Prvd
rozrdzka Stélne Jozef (foto: Maros Turek).

Fig. 1: Stratovolcano Zlatd Baria (photo: Martin Strmiska). Fig. 2: Surface mining in the Libanka mining district (photo: Maros Turek). Fig. 3: Educatio-
nal trail through the protected area of Dubnicke Mines — Educational board: Bats (photo: Slovenské opdlove bane) Fig. 4: Sphagnum moss in the
Dubnicke Mines protected area (photo: Martin Strmiska). Fig. 5: Portal Jozef — the beginning of the guided tour in the Dubnicke Mines’ underground
(photo: Maro$ Turek). Fig. 6: The first fork in the Jozef Tunnel (photo: Maro$ Turek).

PROFESIJNY PROFIL : PROFESSIONAL PROFILE

Maros Turek je absolventom Ekonomickej univerzity v Bra- Maro$ Turek is a graduate of the University of Economics
tislave, Fakulta hospodarskej informatiky, odbor Poistna ma- : in Bratislava, Faculty of Economic Informatics, majoring in In-
tematika a Statistika. Autor je od roku 2019 riaditelom a ko- * surance Mathematics and Statistics. Since 2019, the author has
natelom obchodnej spolocnosti Slovenské opdlové bane, been the director and the executive manager of the company
s.1.0., ktord spravuje dobyvaci priestor Cervenica, evidenéné : Slovenské opélové bane, s.r.o., which manages the Cervenica
Cislo D/77, nerast> drahy opal. mining area, registration number D/77, mineral> precious opal.

KONTAKT / CONTACT: Ing. Maros Turek,
Slovenské opalové bane, s.r.o., Navitevnicke centrum — $toliia Jozef, 082 07 Cervenica 198, Slovensko,
e-mail: maros.turek@opalovebane.com, tel.: +421 905 309 670
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Rekonstrukcia a pristavba vstupného objektu Banského
muzea v prirode (BMP) v rokoch 2005 - 2006

Reconstruction and extension of the entrance building of the
Open-air Mining Museum (BMP) in 2005 — 2006

LUBOMIR LUZINA

Vstupny objekt BMP bol postaveny v roku 1979 ako :
docasny, aby bolo mozné prevadzkovat prvé dokon- :
¢ené Easti BMP — areal Sachty Ondrej a podzemnii ex-
poziciu. Definitivny vstup do aredlov BMP bol pévodne :
pldnovany na Prachdrni, kde malo byt aj velkokapacit-
the Prachdren (former gunpowder storage), where a

né parkovisko.

Nova situdcia, ked sa ukdzalo dobudovanie BMP
podla pévodnych pldnov ako mélo pravdepodobné,
podnietila v roku 2000 vedenie Slovenského banské-
ho miizea zacat riesit prestavbu uz nevyhovujiiceho :
,provizérneho* vstupného objektu v aredli Ondrej :
tion of the inadequate ,temporary* entrance building in

Sachty.

Po konzultdciach s Ing. arch. R. Murgasom, ktory
bol hlavnym rieSitelom tejto dlohy, bola prijata kon-
cepcia prestavby existujliceho objektu tak, aby nova
budova svojim vonkaj$im obrysom pripominala ban-
new building’s external outline resembled structures

sky tazny gdpel.

Po Stvorrocnom usili vedenia muzea sa podarilo za- :
radit prestavbu do pldnu hlavnych tloh na roky 2005
— 2006. V juni 2005 prebehla verejnd sutaz na zho-
tovitela stavby, ktorej vitazom sa stala firma Simkor,
tender for the construction contractor was held, the

Priebeh prestavby dokumentuiju priloZzené fotogra-
fie. Okrem nepriazni pocasia sa musela stavebna fir-
ma vysporiadat aj s mnozstvom problémov, ktoré pri
vystavbe takéhoto atypického objektu vznikali takmer
kazdy den. Vedenie firmy Simkor splnilo svoj slub
a stavba bola dokonc¢end v predstihu, takze mohla byt
verejnosti predstavena na tradicnom banickom junia-
management fulfilled its promise, and the construction
Rekonstrukcia a pristavba vstupného objektu BMP :
be presented to the public at the traditional mining
Junidles festival on 10 June 2006.

s..0., Banskad Stiavnica.

lese 10. juna 2006.

trvala desat mesiacov a stédla 9 999 480 Sk.

The BMP entrance building was built in 1979 as a
temporary structure to allow the operation of the first
completed parts of the BMP — the Ondrej Shaft area
and the underground exhibition. The final entrance
to the BMP site was originally planned for the site of

large-capacity car park would have been located.

The new situation that arose when the completion of
the BMP according to the original plans turned out to
be unlikely, prompted the Slovak Mining Museum (SBM)
management in 2000 to start planning the reconstruc-

the Ondrej Shaft area.

After consultations with Ing. arch. R. Murga$, who
was the main architect for this task, the concept of re-
designing the existing building was adopted so that the

housing whims (mining hoists).

After four years of efforts by the Museum manage-
ment, the reconstruction was included in the plan of
main tasks for 2005 — 2006. In June 2005, a public

winner of which was the Simkor, s. r. 0., Banska Stiav-
nica company.

The course of the rebuilding is documented in the
attached photographs. In addition to the bad weather,
the construction company had to deal with a number
of problems that arose almost every day during the
construction of such an atypical building. The Simkor

was completed ahead of schedule. As a result, it could

The reconstruction and extension of the BMP en-

trance building took ten months and cost SKK'9,999,480.
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Obr. 1: Rozoberanie starej strechy, november 2005 (foto: Lubomir LuzZina). Obr. 2: Osddzanie centrdineho piliera, december 2005 (foto: Lubomir
LuZina). Obr. 3: MontdZ krovu, december 2005 (foto: Lubomir LuZina). Obr. 4: Ukladanie Sindla, december 2005 (foto: Lubomir LuZina). Obr. 5:
Dokoncend strecha, marec 2006 (foto: Lubomir Luzina). Obr. 6: Hotovd stavba, jin 2006 (foto: Lubomir LuZina).

Fig. 1: Dismantling the old roof, November 2005 (photo: Lubomir Luzina). Fig. 2: Installing the central pillar, December 2005 (photo: Lubomir LuZina).
Fig. 3: Assembling the trusses, December 2005 (photo: Lubomir LuZina). Fig. 4: Shingle laying, December 2005 (photo: Lubomir LuZina). Fig. 5:

Finished roof, March 2006 (photo: Lubomir LuZina). Fig. 6: Finished building, June 2006 (photo: Lubomir Luzina).

PROFESIJNY PROFIL

Lubomir Luzina po absolvovani Vysokej Skoly banickej
v Kosiciach pracoval v Rudnych baniach v Hodrusi a v Ban- :
skej Stiavnici. Od roku 1993 pracuje v Slovenskom banskom
muzeu, postupne na oddeleni Geolégie a mineraldgie, Ban- :
: the Open-air Mining Museum, and the Department of Mining

Zaoberd sa spracovavanim Casti zbierkového fondu Ban-
skej techniky (asi 4 500 kusov z celkovych viac ako 9 000 ku- :
sov) a pre SBM je garantom odbornosti pre banskd ¢innost.
Jeho najdélezZitejsou ¢innostou je véak montanisticka foto- :
dokumentdcia. Od roku 2003 fotografuje prejavy banskej
cinnosti (Stolne, Sachty, odvaly, technické budovy...) ako aj :
prevazne vsetky banicke podujatia v SirSom regidne Banskej
Stiavnice. Aktivne sa podielal na priprave Banskostiavnic- :
kého Geoparku, pre ktory pripravil podklady o vybranych :
pated in the preparation of the Banskd Stiavnica Geopark, for
: which he prepared documents on selected parts of the water
management system.

skom muzeu v prirode a oddeleni Banskej techniky.

Castiach vodohospodarskeho systému.

PROFESSIONAL PROFILE

Lubomir Luzina, after graduating from the Mining University
in Kogice, worked in the ore mines in Hodrusa and B. Stiav-
nica. Since 1993, he has worked in the Slovak Mining Museum,
successively in the Department of Geology and Mineralogy,

Technology.

He is involved with the processing of part of the Mining
Technology collection (about 4,500 pieces out of the total
of more than 9,000 pieces) and is the SBM’s chief expert on
mining activities. However, his most important activity is pho-
to-documenting mining landscapes. Since 2003, he has been
photographing the manifestations of mining activity (tunnels,
shafts, tailings, technical buildings...) as well as almost all min-
ing events in the wider B. Stiavnica region. He actively partici-

KONTAKT / CONTACT: Ing. Lubomir Luzina,

tel.: +421908 935 488

Slovenské banské muizeum, Kammerhofskd 2, 969 01 Banska Stiavnica, Slovensko, e-mail: luboluzina@gmail.com,
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Vystavna a expozi¢na ¢innost urcena pre laicku
verejnost v podmienkach tazobnej organizacie
Slovenska banska, spol. s r.o. Hodrusa-Hamre

Exhibition and exposition activities designed for the general public within the
conditions of the mining organization Slovenskd banska, Ltd. Hodrusa-Hamre

RICHARD KANA

V nézve uvedend organizacia je svojim zameranim :
na tazbu a spracovanie rudnych loZisk v sticasnosti :
jedind svojho druhu na Uzemi Slovenska, dokonca
celého byvalého Ceskoslovenska. V sti¢asnych mimo-
riadne ndrocnych ekonomickych podmienkach pritom :
dokdze po kazdej stranke plnit mimoriadne prisne hy-
gienicko-ekologickeé kritérid a roznymi opatreniamiich
© various measures.

aj vylepsovat.

Sucasne so zahdjenim svojej vyrobnej cinnos-
ti v roku 1994 paralelne zacala Slovenska banska :
préce na projekte ,Vybudovanie stalej banskej :
a geologickej expozicie na bani Staroviechsvatych :
v Hodrusi-Hdmroch“, Této je v nepretrzitej prevddzke
uz viac ako 10 rokov. Jej tlohou je nielen oboznamit
navstevnikov s geologickymi pomermi rudného rajé-
nu a jeho histdriou, ale tiez o nevyhnutnosti tazby
nerastnych surovin pre fudstvo pri maximalnom do- :
drziavani a vylepSovani kritérii v oblastiach hygieny :
: in hygiene and ecology.

Nagimi cielmi do buddcnosti st rozéirenie uve- :
denej expozicie o problematiku vplyvov banskej
¢innosti na Zivotné prostredie a jej Ciastocna virtu-

a ekoldgie.

alizdcia.

V spolupraci s obcou Hodrusa-Hamre pripravujeme
vybudovanie dalSieho podobného komplexu pri vyuzi- :
¢ Shaft.

ti povrchovych objektov Sachty Mayer.

Slovenskd banska, Ltd. Hodrusa-Hdmre is currently
unique among companies extracting and processing
ore deposits in Slovakia and, in fact, the entire former
Czechoslovakia. In the current exceptionally challeng-
ing economic conditions, the company still manages on
all fronts to meet extremely strict hygienic and ecologi-
cal criteria, continuously even exceeding them through

Simultaneously with starting its production activities
in 1994, Slovenskd banskd also commenced its work on
the project Establishment of a Permanent Mining and
Geological Exhibition at the OId All Saints Mine in Ho-
druSa-Hamre. This exhibition has been in continuous
operation for more than 10 years. Its task is not only
to acquaint visitors with the geological conditions of
the ore region and its history but also to emphasize the
necessity of mineral resource extraction for humanity
while maximizing adherence to and improving criteria

The company’s future goals include expanding and
partially virtualizing the aforementioned exhibition to
address the environmental impacts of mining.

In collaboration with the municipality of Hodrusa-
Hamre, Slovenskd banska is preparing to build another
similar complex, utilizing surface facilities at the Mayer
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Obr. 1: Vydobyté priestory v aktivnej Bani Rozdlia v Hodrusi-Hdmroch (foto: Lubomir LuZina). Obr. 2: Spracovanie rudy vo flotacnej dpravni
zdvodu (foto: Richard Karia st.). Obr. 3: Povrchové objekty Banskej a geologickej expozicie na Bani Starovsechsvitych (photo: Richard Kana
st.). Obr. 4: Vystavba repliky banskej stupy v priestoroch expozicie na Bani Starovsechsvdtych (foto: Richard Karia st.). Obr. 5: Zrekonstruovany
portdl prekopu k Sachte Lill na Bani Starovsechsvitych (foto: Richard Karia st.). Obr. 6: Zrekonstruovany spolocny hrob 15 banikov zabitych pri
hromadnom banskom nestasti'v roku 1879 (foto: Richard Karia st.).

Fig. 1: Excavated areas in the active Rozdlia Mine in Hodrusa-Hdmre (photo: Lubomir Luzina). Fig. 2: Ore processing in the flotation treatment plant
(photo: Richard Karia Sr.). Fig. 3: Surface buildings of the Mining and Geological Exposition at the Old All Saints Mine (photo: Richard Karia Sr.). Fig.
4: Construction of a replica of a stamp mill in the exhibition area at the Old All Saints Mine (photo: Richard Karia Sr). Fig. 5: Reconstructed portal of
the connecting tunnel to the Lill shaft at the Old All Saints Mine (photo: Richard Karia Sr). Fig. 6: Reconstructed common grave of 15 miners killed

in a large mining accident in 1879 (photo: Richard Karia Sr.).

PROFESIJNY PROFIL

Richard Kara je absolventom Banickej fakulty Vyso-
kej Skoly technickej v KoSiciach. Od roku 1978 az 1993 bol :
pracovnikom Rudnych bani, . p. Banska Bystrica, zavodu
Hodrusa-Hamre a podnikového riaditelstva v Banskej Bys- :
trici. Viyvoj jeho pracovného zaradenia: zmenovy technik :
— revirik na Bani Rozdlia, technoldg, vedtici Bane Rozdlia,
vyrobny indpektor na podnikovom riaditel'stve Rudnych bani, :
the Rozalia Mine, production inspector at the corporate head-
zévodu. V obdobi rokov 1994 az 2013 bol konatefom Sloven-
skej banskej, s.r.o. Hodrusa-Hamre a riaditelom zévodu. Do
roku 2023 bol, uz ako déchodca, vedtici banskej a geologic- :
kej expozicie na Bani Starovsechsvatych v Hodrusi Hédmroch.
+ ment until 2023, he was the head of the mining and geological
: exposition at the Old All Saints Mine in Hodru$a Hamre. Today,
he works as a volunteer in this exhibition.

hlavny inzinier banského zavodu v Hodrusi-Hadmroch, riaditel

Dnes v tejto expozicii pracuje ako dobrovolnik.

PROFESSIONAL PROFILE

Richard Kana is a graduate of the Faculty of Mining at the
Technical University in KoSice. From 1978 to 1993, he was an
employee of Rudné bane (the Ore Mines) company, working at
the state enterprise in Banskd Bystrica, at the HodruSa-Hamre
plant, and at the corporate headquarters in Banskd Bystrica.
The development of his work is as follows: shift technician —
production director at the Rozdlia Mine, technologist, head of

quarters of Rudné bane, chief engineer of the mining plant in
Hodrusa-Hamre and, finally, director of the plant. From 1994 to
2013, he was the managing director of Slovenska banska, Ltd.
Hodrusa-Hamre and the director of the plant. From his retire-

KONTAKT / CONTACT: Ing. Richard Kana,

tel.: +421903 185 777

Slovenska banskd, spol. s r.o., Hodrusa Hamre, Slovensko, e-mail: kana.richard@slovenskabanska.sk,
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Transformacia Kysucko-oravskej lesnej zeleznice na
organicku sucast Muzea kysuckej dediny vo Vychylovke

Transformation of the Kysuce-Orava Forest Railway into an organic part of the
Museum of Kysuce Village in Vychylovka

MIROSLAVA JANCULOVA

V slvislosti s témami ako muzed v prirode, trans-
formdcia priemyselnych objektov zatazujtcich zivotné
prostredie na objekty cestovného ruchu — vzdelavacie
¢i muzejné institlcie, je cielom prispevku rdmcové
priblizenie byvalej Kysucko-oravskej Zeleznice. Pri- :
spevok vas prevedie od vzniku dvoch lesnych Zelez-
nic cez ich vzdjomné prepojenie, ukonéenie pévodnej
Cinnosti, zruSenie aZ po zdchranu. Vd'aka existencii je-
dine¢ného tvratového systému sa dostala zachovand
Cast Zeleznice, vratane kolajovych vozidiel, do spravy
Kysuckého muzea so zamerom jej funkcnej obnovy
a nového spolocenského vyuzitia formou muzejnej ze-
leznice v budovanej narodopisnej expozicii. Po zalati
prevadzky Muzea kysuckej dediny sa na zachovanej
Casti Zeleznice uskutoCfovali ukdzkové jazdy histo-
rickych vlakov. Od roku 1991 nesie ndzov Historicka
lesna tivratovd Zeleznica a je ndrodnou kulttirmou pa- :
1991, it has been called the Historical Forest Switchback

Prispevok sa venuje tiez tomu, ¢o je erdzia, a aké :
st jej dopady na prevadzku Historickej lesnej tivrato-
vej zeleznice a Mizea kysuckej dediny. Mlzeum svo-
jou Cinnostou prispieva k vzdeldvaniu obyvatelstva
a skvalitneniu Zivotného prostredia prostrednictvom
realizovania environmentdlnych projektov a naucnych
the implementation of environmental projects and na-
: ture trails.

miatkou.

chodnikov.

In connection with topics such as open-air museums,
transformation of industrial areas burdening the environ-
ment into tourism sites — educational or museum institu-
tions, the aim of the paper is to present events from the
history of the former Kysuce-Orava railway. The paper
will take you from the beginnings of the two forest rail-
ways through their interconnection, termination of their
original functions, their closure, and to their eventual
rescue. Thanks to the existence of the unique switch-
back system, the preserved part of the railway, including
the rolling stock, was placed under the administration of
the Kysuckd Museum with the intention of its functional
restoration and new public use in the form of a museum
railway in the ethnographic exposition (currently under
construction). After the opening of the Museum of Ky-
suce Village, demonstration rides on historical trains
were held on the preserved part of the railway. Since

Railway and is a national cultural monument.

The paper also discusses what erosion is and what
its impacts are on the operation of the Historical Forest
Switchback Railway and the Museum of Kysuce Village.
The Museum contributes to the education of the popu-
lation and the improvement of the environment through
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Obr. 1: Stanica sedlo Byskyd v roku 1926 (foto: Kysucké muzeum). Obr. 2: Kolektiv pracovnikov Kysucko-oravskej lesnej Zeleznice v 50. rokoch
(foto: Kysuckeé muzeum). Obr. 3: Stretnutie viakov v Stanici Chmdra na odbocke do prvej dvrate (foto: Kysucke mizeum). Obr. 4: Prichod DH120
s vyletnym vagénom do Stanice Chmuira (foto: Miroslava Janculovd). Obr. 5: Parné lokomotivy HLUZ v sti¢asnosti (foto: Miroslava Janculovd).
Obr. 6: Vyletnd jazda okolo mlynu a pily z Klubiny (foto: Miroslava Janculovd).

Fig. 1: Byskyd pass station in 1926 (photo: Kysucké Museum). Fig. 2: Team of workers of the Kysuce-Orava Forest Railway in the 1950s (photo:
Kysucké Museum). Fig. 3: Meeting of trains at Chmura Station at the first switchback (photo: Kysucké Museum). Fig. 4: Arrival of the DH120 with
the excursion car at Chmiira Station (photo: Miroslava Janculovd). Fig. 5: HLUZ steam locomotives at present (photo: Miroslava Janculovd). Fig. 6:
Excursion ride around the grain mill and sawmill from the direction of the village of Klubina (photo: Miroslava Janculovd).

PROFESIJNY PROFIL : PROFESSIONAL PROFILE

Miroslava Janculovd absolvovala magisterské stidium Miroslava Janculovd graduated with a Master's Degree
v odbore Zurnalistika a bakaldrske $ttidium v odbore Slo- ¢ in Journalism and a Bachelor's Degree in Slovak Language
vensky jazyk a kultira na Filozoficke] fakulte Katolickej : and Culture at the Faculty of Arts of the Catholic University
univerzity v Ruzomberku. Je vedtcou Sprévy Muzea ky- in Ruzomberok. She is the head of the Administration of the
suckej dediny. M4 skiisenosti z prace v oblasti marketingu, : Museum of Kysuce Village. Her experience include working in
reklamy a PR. marketing, advertising and PR.

KONTAKT / CONTACT: Mgr. Miroslava Janculova,
Kysucké mtizeum, Miizeum kysuckej dediny, Moyzesova 50, 022 01 Cadca, Slovensko,
e-mail: janculova@kysuckemuzeum.sk, tel.: +421 915 521330
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Postovni Stola ve Zlatych Horach
The Postovni (Postal) Mine in Zlaté Hory

JIRI JURAS

Postovni Stola se nachdzi zhruba 6 km jizné od
mésta Zlaté hory, nedaleko podzemnich prostorli
Speleoterapie. Prvni zminka o PoStovni Stole pochdzi
z roku 1513. Nejvétsiho rozvoje ddini ¢innosti na tomto
dile bylo dosazeno ve druhé poloviné 17. stoleti, kdy :
se zde tézily kyzovité médéné rudy, pozdé&ji pak pyrit.
V rliznych trovnich dilniho dila jsou dobfe zachovalé
Casti rucné sekanych chodeb a komin( z nejstarsich
obdobi, jakozto i plivodni vodotézni zafizeni ze dieva.
Nejpozoruhodnéjsim prvkem v podzemi je vSak modra

»alofanova“ vyzdoba.

The Postovni Mine is located about 6 km south of the
town of Zlaté hory, near the underground Speleothe-
rapy premises. The first mention of the PoStovni Mine
dates back to 1513. The greatest development of mining
activity in this area was achieved in the second half of
the 17th century, when chalcopyrite (copper ore mine-
ral) and later pyrite (iron ore mineral) were mined here.
Well-preserved parts of hand-cut tunnels and chimneys
from the earliest periods, as well as the original wa-
ter extraction equipment made of wood, can be found

on the various levels of the mine workings. The most
striking feature in the underground, however, is the
blue ,allophane® decoration.
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PROFESNI PROFIL

Jifi Jurds je absolventem jesenického gymnazia. Tri roky
plisobil pracovné v zahrani¢i, v Spanélsku a Skotsku. Patym
rokem je feditelem pfispévkové organizace (PO) Zlatohorsko
kraj pokladi zaméfenou na rozvoj cestovniho ruchu v re-
gionu. Pred tim byl feditelem PO Méstska kulturni zafizeni :
Jesenik. Aktudlné je také Clenem Zastupitelstva mésta Je-
seniku, ¢lenem spravni rady Jeseniky sdruzeni cestovniho :
ruchu a Viyboru pro rozvoj cestovniho ruchu Zastupitelstva
Olomouckého kraje.

Obr. 1: Postovni stola — alofdnovd vyzdoba (foto: Martin Kotas). Obr. 2: Postovni
Stola — drevené kolo vodotézneho zarizeni (foto: Martin Kotas). Obr. 3: Postovni
Stola — jezirko (foto: Martin Kotas). Obr. 4: PoStovni Stola — mihadla a tdhla
vodotézného zarizeni (foto: Martin Kotas). Obr. 5: Postovni stola — vodotéZné
zatizeni (foto: Martin Kotas). Obr. 6: Postovni $tola — vodotézné zarizeni (foto:
Martin Kotas).

Fig. 1: Postovni Mine — allophane decoration (photo.: Martin Kotas). Fig. 2: Postovni
Mine — wooden wheel of water extraction equipment (photo: Martin Kotas). Fig.

3: Postovni Mine — pond (photo: Martin Kotas). Fig. 4: Postovni Mine — beams

and rods of the water extraction pump (photo: Martin Kotas). Fig. 5: Postovni

Mine — water extraction pump (photo: Martin Kotas). Fig. 6: Postovni Mine — water
extraction pump (photo: Martin Kotas).

PROFESSIONAL PROFILE

Jiff Jurds is a graduate of the Jesenice Grammar School.

: For three years, he worked abroad, in Spain and Scotland. For
the fifth year now, he is the director of the public, non-profit
. organization Zlatohorsko kraj pokladi (Zlaté hory Region of

Treasures), which focuses on the development of tourism in
the region. Before that, he was the director of the Municipal
Cultural Facilities Jesenik, a public non-profit organisation.

He is also currently a member of the Jesenik Town Council,
. a member of the Board of Directors of the Jeseniky Tourism

Association and a member of the Committee for Tourism Deve-
: lopment of the Olomouc Regional Parliament.

KONTAKT / CONTACT: Jifi Juras,

tel.: +420 774 801 099

Zlatohorsko kraj pokladti, Ném. Svobody 80, 793 76 Zlaté Hory, Ceskd republika, e-mail: reditel@krajpokladu.cz,
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Jilovsky zlatorudny revir
Diilni dila ve spravé Regionalniho muzea
v Jilovém u Prahy

Jilovsky gold mining district
Mines in the administration of the Regional Museum in Jilové u Prahy

SARKA JURINOVA

Regionalni muzeum v Jilovém u Prahy se speciali- :
zuje na historii tézby a zpracovdni zlata. Kromé hlavni :
budovy Mince na ndmésti, v niz se nachazi rozsahld :

expozice zlata, muzeum spravuje tfi dlini dila, kterd
Jilovské zlaté doly. Kazda Stola nabizi jedinecny po-
unikatni rysy.

Stola sv. Josefa je kulturni paméatkou a prezentuje
Diky vlhkosti ziistaly v hloubeni zachovany dievéné
sézeni ohné.
rech spojenych lzkym kominem. Pfevyseni 21 m se
okruhem se skute¢nou hornickou lampou. Na sténach
dokumentovany v 18. stoleti.

Treti Stola Halite piedstavuje tézebni aktivity 20.

no predpoklddané pdsmo rudnich zil. Diky sklonu

tak mohou absolvovat osoby se snizenou moznosti
pohybu.

The Regional Museum in Jilové u Prahy specializes in
the history of gold mining and processing. In addition to
the main building, Mince (Engl. transl.: Coin), on the town

square, which houses an extensive exhibition of gold, the
jsou sezonné pristupna vefejnosti. Stoly se nachazeji
tfi kilometry od muzea a vede k nim nau¢nd stezka
from the Museum and can be reached by walking along
hled na urcité obdobi v historii hornictvi a ma své

Museum manages three mining sites that are open to the
public seasonally. The mines are located three kilometres

the Jilovské zlaté doly (Jilov Gold Mines) education trail.

Each mine offers a unique insight into a particular period
in mining history and has its own unique features.

ukdzku stfedovékého dobyvani. Na sténdch jsou pa-
trné stopy po rucnich néstrojich — Zelizka a mlatky. :

The St. Joseph's Mine is a cultural monument and
an example of medieval mining. Traces of working with

¢ hand tools — iron and chisel — are visible on the walls.
prvky, jako zebfiky a vydievy. Zajimavosti jsou i po- :
zlistatky po sazich, které dokazuji i dobyvaci metodu :

Due to the humidity, wooden elements such as ladders
and timbers were preserved here. Interesting are also

the remains of soot, which prove the use of fire setting
Ve Stole sv. Antonina Padudnského probihala tézba
v novovéku. Trasa pro navstévniky vede ve dvou pat- :

in mining here.
The St. Anthony of Padua Mine was excavated in the

modern era. The route for visitors is along two floors
zdoldva po soustavé sedmi zebfikl. Navic neni chod- :
ba osvétlena, kazdy ndvstévnik projde prohlidkovym :

connected by a narrow chimney. The elevation of 21 m
is climbed by a system of seven ladders. In addition, the

corridor is not illuminated; each visitor walks the tour
jsou stopy po ru¢nim vrtdni, coz je zpiisob dobyvéni :

loop with a real miner‘s lamp. There are traces of hand

drilling on the walls, a method of quarrying document-
: ed in the 18th century.

stoleti. Byla raZena za Ui¢elem podfdréni rozséhlych :
povrchovych zbytkli starych praci. Mé&lo byt zjiste- :

The Halife Mine presents mining activities of the 20th
century. It was excavated to undercut extensive surface

: remnants of old workings. The inferred zone of ore veins
deskovitych vrstev rohovcti ma unikdtni kosoctver-
covy tvar. Navic je Stola bezbariérovd a prohlidku
amond shape. In addition, the tunnel is barrier-free, and
* the tour can be taken by people with reduced mobility.

was to be identified. Due to the slope of the plate-like
layers of hornblende, the mining tunnel has a unique di-
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Obr. 1: Stola sv. Antonina Padudnského (foto: Archiv Regiondiniho muzea v Jilovém u Prahy). Obr. 2: Portdl Stoly sv. Antonina Padudnského (foto:
Archiv Regiondiniho muzea v Jilovém u Prahy). Obr. 3: Stola Halife (foto: Kamila Motyckovd a Jifi Sit). Obr. 4: Vzorek Jilovského zlata (foto: Archiv
Regiondiniho muzea v Jilovém u Prahy). Obr. 5: Portd] Stoly sv. Josefa (foto: Archiv Regiondiniho muzea v Jilovém u Prahy). Obr. 6: Stola Halite
(foto: Archiv Regiondiniho muzea v Jilovém u Prahy).

Fig. 1: The St. Anthony of Padua Mine (photo: Archive of the Regional Museum in Jilové u Prahy). Fig. 2: The portal of the St. Anthony of Padua Mine
(photo: Archive of the Regional Museum in Jilové u Prahy). Fig. 3: The Halife Mine (photo: Kamila Motyckovd and Jifi Sif). Fig. 4: Sample of gold from
Jilové (photo: Archive of the Regional Museum in Jilové u Prahy). Fig. 5: The portal of the St. Joseph’s Mine (photo: Archive of the Regional Museum

in Jilové u Prahy). Fig. 6: The Halife Mine (photo: Archive of the Regional Museum in Jilové u Prahy).

PROFESNI PROFIL

Sérka Jufinové vystudovala v letech 2005 — 2015 na Fi-
losofické fakulté a Katolické teologické fakulté Univerzity :
Karlovy v Praze obory Pravéka a stfedovékd archeologie :
a Déjiny kiestanského umeéni. Vice nez 20 let plsobila ve
spole¢nosti ARCHAIA, jako terénni archeolog, vedouci labo- :
ratofe a spravce nalezovych a archivnich fondd spolecnosti.
Odborné se zaméfuje predevsim na problematiku prehisto- :
: prehistoric archaeology and small figurative sculpture from the
turn of the Middle Ages and the modern period. Since 2016,

rické archeologie a drobnou figurdIni plastiku z prelomu stie-
dovéku a novovéku. Od roku 2016 pisobi ve funkci feditelky

Regionalniho muzea v Jilovém u Prahy, kde se zaméfuje na :
moderni trendy v muzejnictvi, prezentaci vystav, prednasek
a kulturnich akef pro Sirokou verejnost. Odborné se vénuje :
neral public. Her professional focus is in archaeological sur-
: veys of mining landscapes.

montanni archeologii.

PROFESSIONAL PROFILE

From 2005 to 2015, Sarka Jufinovd studied at the Faculty
of Philosophy and the Catholic Theological Faculty of Charles
University in Prague, majoring in the fields of Prehistoric and
Medieval Archaeology, and the History of Christian Art. For
more than 20 years, she worked at ARCHAIA as a field archae-
ologist, head of the laboratory, and manager of the company‘s
finds and archive collections. Her main areas of expertise are

she has been the director of the Regional Museum in Jilové
u Prahy, where she focuses on modern trends in museology,
presenting exhibitions, lectures and cultural events for the ge-

KONTAKT / CONTACT: PhDr. et Mgr. Sarka Jufinova,

RegiondlIni muzeum v Jilovém u Prahy, Masarykovo namésti 16, 254 01 Jilové u Prahy, Ceskd republika,
e-mail: reditelka@muzeumijilove.cz, tel.: +420 241 950 791
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Konverzia Sachty Ludovika v Kremnici
Conversion of the Ludovika Shaft in Kremnica

KATARINA URGELOVA

Kremnica, vyznamné banské mesto, z ktorého sa :

dnes akosi pomaly vytraca Zivot. Banskd éra skondila

ma mozno poslednd moznost vstat z mrtvych.

Kremnice.

kaviarne so salou pre podujatia. Budova taznej veze

Vznikd tak dlhy expozi¢ny bansky okruh.

vyhlady nielen na dominantnii tazni vezu, ale aj na
historické centrum Kremnice.

Banskd $achtu autorka navrhuje obnovit v troch :

rovinach. Taznui vezu a historickd ¢ast severného krid-
prvkami a juzné kridlo obnovit so zachovanymi prvka-
mi z roku 1960, ktoré su stale v dobrom stave.

priestory, v ktorom vyniknu historicky hodnotné vrstvy

chovat genius loci banského aredlu.

Kremnica, an important gold mining town, from

which life is slowly disappearing. As the mining era
a ako zo $tolni, tak aj z mesta sa postupne vytracali :
ludia. Zostalo tu vSak neocenitelné dedicstvo, ktoré :
gacy has remained here and may have one last chance

Rieeny aredl Sachty Ludovika v minulosti tvo-
ril komplex budov, ktoré boli vzajomne prepojené
a technologicky na seba nadvézovali. Dnes velkd
Cast aredlu chétra. Prezentovany ndvrh sa snazi opa-
tovne prepojit jednotlivé budovy a vytvorit tu novd,
verejnt funkciu. Cielom je vybudovat tu silny turis-
ticky bod, z ktorého vychadza sief turistickych trds
a ktory je zaroven prepojeny s historickym centrom
is also connected with the historical centre of Kremnica.

Autorka navrhuje v Sachte Ludovika banské miize-
um s tradi¢nymi aj virtualnymi expoziciami a priestor :

came to its end, people gradually disappeared from
both the mines and the town. However, a priceless le-

to raise the town from the dead.

In the past, the Ludovika Shaft complex consisted
of a cluster of buildings that were interconnected and
technologically linked to each other. Today, a large part
of the site is dilapidated. The presented proposal seeks
to reconnect the individual buildings and create a new,
public function. The aim is to build an attractive tourist
site, a starting point for a network of tourist trails, which

The author’s proposal is that the Ludovika Shaft would
house a mining museum with traditional and virtual exhibi-

: tions and a café area with an event hall. The mining tower
je kofajnicami priamo prepojend s budovou drviarne :
a so Stolfiou Andrej, ktord je pristupna verejnosti. :

building is directly connected by rails to the crushing plant
and to the Andrej Mine, which is open to the public. This

creates a long circuit of mining expositions.
Sachtu obklopuju exteriérové terasy, ktoré sti vhod- :
né pre organizovanie vacSich podujati a prindsaju :

The shaft is surrounded by exterior terraces suitable for
organizing events and providing views not only of the do-

minant tower, but also of the historical centre of Kremnica.

The proposal is to restore the mine shaft on three
levels. The tower and the historic part of the north wing

should be restored according to early 20th century do-
la obnovit podla podkladov zo zaciatku 20. storoia,
mladsiu pristavbu od historickej oddelit sdicasnymi

cuments, the younger extension should be separated
from the historic one by contemporary elements, and

the south wing should be restored with preserved ele-
ments from 1960, which are still in good condition.
Aredl by mal priniest nové multifunkéné verejné :

The area should include new multifunctional pub-

lic spaces, which would allow the historically valuable
jemne doplnené novymi, neruSivymi stavebnymi prv- :
kami. Délezitym bodom je nestratit atmosféru a za- :

layers, enhanced with new and subtle structures, to
stand out. The important point is not to lose the atmo-

sphere and preserve the genius loci of the mining area.
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Obr. 1: Sachta Ludovika, celkovy pohlad — architektonicky ndvrh (3D ndhlad: Katarina Urgelovd). Obr. 2: Nddvorie $achty (1) — sicasny stav
(foto: Katarina Urgelovd). Obr. 3: Nddvorie sachty (1) — architektonicky ndvrh s kaviarriou a okolim (3D ndhlad: Katarina Urgelovd). Obr. 4:
Nddvorie Sachty (2) — sucasny stav (foto: Katarina Urgelovd). Obr. 5: Nddvorie Sachty (2) — architektonicky ndvrh s priestorom pre podujatia a
okolim (3D ndhlad: Katarina Urgelovd). Obr. 6: Kaviareri, sdla - ndvrh interiéru v bocnej budove (3D ndhlad: Katarina Urgelovd).

Fig. 1: Ludovika shaft, overall view — architectural design (3D view: Katarina Urgelovd). Fig. 2: Courtyard of the shaft (1) — current state (photo:
Katarina Urgelovd). Fig. 3: Courtyard of the shaft (1) — architectural design with café and surroundings (3D view: Katarina Urgelovd). Fig. 4: Cour-
tyard of the shaft (2) - current state (photo: Katarina Urgelovd). Fig. 5: Courtyard of the shaft (2) — architectural design with space for events and

surroundings (3D view: Katarina Urgelovd). Fig. 6: Café, hall — interior design in the side building (3D view: Katarina Urgelovd).

PROFESIJNY PROFIL

Katarina Urgelovd je absolventkou Fakulty architektury
a dizajnu STU v Bratislave, kde Studovala pod vedenim ar- :
chitektov Pauliny, Hraskovd a Terao-Voskova na Ustave dejin :
a tedrie architektiiry a obnovy pamiatok. Stidium architektu-
ry si vyskiisala aj na CVUT v Prahe, kde nasttipila po skonceni :
Strednej odbornej Skoly drevarskej vo Zvolene.

V sti¢asnosti posobi v Banskej Stiavnici v Ateliéri HAUS :
a v Dielni HAUS ako architektka. Vd'aka spojeniu architek- :
tonického ateliéru so stolarskou dielfiou tak moze priamo

sledovat, ako sa navrhy menia na skutocnost a dokonca sa :
. nection between the architectural studio and the carpentry

niekedy ztcastnovat aj na samotnej vyrobe nabytku.

PROFESSIONAL PROFILE

Katarina Urgelova is a graduate of the Faculty of Archi-
tecture and Design of the Slovak Technical University in Bra-
tislava, where she studied under the guidance of architects
Pauliny, Hraskovd and Terao-Voskova at the Institute of His-
tory and Theory of Architecture and Monument Restoration.

She also tried her hand at studying architecture at the Czech

Technical University in Prague, right after graduating from the
Woodworking High School in Zvolen.

Currently, she works in the HAUS Studio and HAUS Work-
shop in Banska Stiavnica as an architect. Thanks to the con-

: workshop, she can directly observe how the designs turn into
reality and sometimes even take part in the actual production
. of the furniture.

KONTAKT / CONTACT: Ing. arch. Katarina Urgelova,

tel.: +421 915 549 666

Ateliér HAUS, Lesnicka 3, 969 01 Banska Stiavnica, Slovensko, e-mail: katka@atelierhaus.sk,
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Implementdcia uspornych a ekologickych rieseni
v budove zrekonstruovanej narodnej kultirnej pamiatky
Pradiaren 1900 - pohl'ad technického manazmentu

a spravy
Implementation of energy-saving and ecological solutions in the building of

the restored Pradiaren 1900 national cultural monument — view of technical
management and administration

MARCELA RUKOVANSKA

Cielom prispevku je predstavit ndrodnd kultdrnu
pamiatku — budovu Pradiaren 1900, ktord bola zre-
konstruovanad, skolaudovand a opéatovne uvedend
do prevadzky ako administrativna budova koncom
roka 2020 s certifikdtom BREEAM a hodnotenim :
»Outstanding®. Vlysvetlime etapy, ktorymi budova vo
svojej historii presla az do bodu, ked' bola vyhldsena
za ndrodnd kultdrnu pamiatku a po rokoch chétrania
sa stala akviziciou sukromného vlastnika — stavebnej
spoloénosti YIT, ktord jej ndrocnud obnovu zrealizovala
pod vedenim ateliéru BOUDA MASAR architekti. Na-
$im zdmerom je poukdzat na technologické riesenia,
ktoré boli implementované z dévodu nutnosti prisp6-
sobenia sa novej funkcii budovy. Boli vSak navrhnuté
s reSpektom k udrzatelnosti, tspornosti a Zivotnému
prostrediu a zaroven velmi citlivo so zretefom na za-
chovanie charakteristickych prvkov dobového archi-
tektonického a konstrukéného remesla a ,génia loci“
: craftsmanship and the ,genius loci‘ of the building.

stavebného diela.

The aim of this paper is to present a national cultural
monument — the Pradiaren (Spinning Mill) 1900 build-
ing, which was renovated and approved for recommis-
sioning as an office building at the end of 2020 with
a BREEAM certificate and an ,,Outstanding* rating. The
paper explains the stages through which the building
passed in its history up to the point when it was declared
a national cultural monument. After years of decay, it
was acquired by a private owner, the construction com-
pany YIT, which carried out demanding restoration work
under the leadership of the architectural studio BOUDA
MASAR. The author’s intention is to highlight the tech-
nological solutions that have been implemented due to
the need to adapt to the new function of the building.
These solutions have been designed with respect for
sustainability, economy and the environment, while at
the same time very sensitively preserving the charac-
teristic elements of period architectural and structural
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Obr. 1: Fasdda pred rekonstrukciou (foto: Pradiareri 1900 s.r.0). Obr. 2: Historické milniky (foto: Pradiaren 1900 s.r.0). Obr. 3: Priebeh rekon-
Strukcie hlavnej casti a silocentrdly (foto: Pradiareri 1900 s.r.0). Obr. 4: Fasdda po rekonstrukcii, ¢elny pohlad (foto: Pradiareri 1900 s.r.o). Obr.
5: Stav po rekonstrukcii, pohlad z nddvoria (foto: Pradiareri 1900 s.r.0). Obr. 6: Zrekonstruovany interiér, stiporadie (foto: Pradiareri 1900 s.r.o).

Fig. 1: Facade before renovation (photo: Pradiareri 1900 s.r.0.). Fig. 2: Historical milestones (photo: Pradiareri 1900 s.r.0.). Fig. 3: Renovation of the
main part and the engine-operation unit (photo: Pradiareri 1900 s.r.0.). Fig. 4: Facade after renovation, front view (photo: Pradiareri 1900 s.r.0.).
Fig. 5: Condition after renovation, view from the courtyard (photo: Pradiareri 1900 s.r.0.). Fig. 6: Renovated interior, colonnade (photo: Pradiareri

1900 s.r.0.).

PROFESIJNY PROFIL

Marcela Rukovanskd ukoncila v roku 2011 $tidium na Sta-
vebnej fakulte STU v Bratislave diplomovou pracou z oblasti :
facility manazmentu a projektového riadenia v stavebnictve. :
Pocas svojej profesijnej drahy sa venovala technickému
manazmentu réznych projektov, spravovala administrativne :
budovy, priemyselné aredly, ale aj bytovy dom alebo hotel,
nadobudla skisenosti ako v pozicii interného sprdvcu tak aj :
v pozicii doddvatela technickej spravy pre sietovych klientov. :
Od roku 2020 posobi ako technicky spravca a neskor ako
asset manazér zastupujtici viastnika v zrekonstruovanej n- :
sequently, an asset manager representing the owner in the
: renovated Pradiaren 1900 national cultural monument.

rodnej kultirnej pamiatke Pradiaren 1900.
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Marcela Rukovanskd graduated from the Faculty of Civil
Engineering of the Slovak Technical University in Bratislava in
2011 with a diploma thesis in facility management and project
management in the construction industry. During her profes-
sional career, she has been involved in the technical manage-
ment of various projects, and managed office buildings and
industrial complexes, as well as an apartment building and a
hotel, gaining experience both as an in-house administrator
and as a technical management contractor for network clients.
Since 2020, she has been a technical administrator and, sub-

KONTAKT / CONTACT: Ing. Marcela Rukovanska,
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Pradiaref 1900 s.r.0., Svatoplukova 2A, 821 08 Bratislava, Slovensko, e-mail: marcela.rukovanska@rsjinvest.com,
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100 rocny zavod meni vzhl'ad svojho okolia
A 100-year-old industrial facility changing the look of its surroundings

RUDOLF REPISKY

Slovenské magnezitové zavody (SMZ) JelSava vo
svojej storonej histérii niekorko desatro¢i pésobil :
ako hlavny producent magnezitovych slinkov v ram- :
ci celoslovenského holdingu posobiaceho najma na :
trhoch krajin byvalého RVHP. Extenzivny rozvoj v ob-

dobiach, kedy ochrana Zivotného prostredia nepatrila
okolitej oblasti.
Tento referat hodnoti vplyv storo¢ného podniku

bodom pre zmeny je obdobie histdrie zdvodu pred

niku viedla k zhorSeniu vzhladu okolia, ktoré bolo

noldgii mokrej Upravy suroviny vzniklo nad mestom

umoznujlci technologické inovdcie. Vdaka nim do-

kalu na odkalisko.

nou zivotného prostredia.

For several decades during its century-long history,
Slovenské magnezitové zdvody (SMZ)/Slovak Magne-
site Plant JelSava was the main producer of magnesite
clinkers within the framework of a nationwide holding
participating mainly in the markets of the countries of

the former Comecon. Extensive developmentin periods
medzi priority, vyrazne ovplyvnil krajinu a Struktiru :

when environmental protection was not a priority had a

significant impact on the landscape and structure of the
surrounding area.

na vizualny charakter jeho okolia a naslednii re- :
kultivaciu znehodnotenych ploch. Vychodiskovym

This paper assesses the impact of a century-old in-
dustrial facility on the visual character of its surroundings

: and the subsequent reclamation of the devastated areas.
rokom 2000, kedy sa o okoli Jel3avy hovorilo ako :
o mesacnej krajine. Priemyselnd produkcia pod-

The starting point for the changes is the period of the
plant's history before the year 2000, when the JelSava

area was referred to as a moonscape. The company’s
zatazené haldami tazobného odpadu, skladovacimi
plochami a pod. Vysoké emisie z pecnych agrega- :
tov bez ucinnej filtracie sposobili, Ze tuhé Castice po
sedimentdcii vytvorili na okolitej péde a haldach ne-
preniknutelnd Skrupinu. Z dévodu pouzivania tech-
shell on the surrounding soil and on the heaps after sed-
rozsiahle odkalisko, ktoré v suchych obdobiach ta-
kisto zhorSovalo kvalitu ovzdusia. Takto znehodno-
tené zivotné prostredie v okoli zadvodu si vyZadovalo
systematické a ucinné opatrenia. Hlavnym spusta-
¢om zmien vzhladu okolia bol priemyselny rozvoj

production led to the deterioration of the appearance of
the surrounding area, which was burdened with piles of
mining waste heaps, storage areas, etc. The high levels
of emissions from the furnace units without effective fil-
tration caused particulate matter to form an impenetrable

imentation. Due to the use of wet processing technolo-
gies, a large tailings pond was created above the town,
which also deteriorated the air quality during dry periods.
Such a degraded environment around the plant required
systematic and effective mitigation and reclamation

measures. The main trigger for positive changes in the
Slo k minimalizacii emisii z pecnych agregdtov, po-
stupnej likvidacii starych hald a vyliceniu plavenia

appearance of the neighbourhood was industrial devel-
opment enabling technological innovations. Their use en-

abled minimisation of emissions from the furnace units,

Hlavnym cielfom je postupnd integrdcia zdvodu do
okolitého prostredia, s ozelenenim ploch, ktoré ho :
svojim vzhladom dihé desatrotia zohyzdovali. Obno-
vuje sa tym biodiverzita a prispieva sa k udrZatelnej-
Siemu vztahu medzi priemyselnymi aktivitami a ochra-

gradual elimination or recultivation of old heaps and
elimination of the sludge floating on the tailings pond.
The main goal is the gradual, more environmentally
responsible integration of the plant into its surround-
ings, with the greening of areas that, for many decades,

made the vicinity of the plant an industrial wasteland.
The outcomes of these efforts include restored bio-
diversity and a more sustainable relationship between
: industrial activities and environmental protection.
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Obr. 1: Odkalisko JelSava — intenzivna veternd erozia — rok 2015 (foto: SMZ a. s. JelSava). Obr. 2: Zaciatok 1. etapy rekultivdcie odkaliska — r.
2019 (foto: SMZ a. s. JelSava). Obr. 3: Pohlad na zrekultivovanii plochu odkaliska — r. 2021 (foto: SMZ a. s. JelSava). Obr. 4: Odstrariovanie tazob-
ného odpadu z haldy Kohitik — r. 2021 (foto SMZ a. s. Jelsava). Obr. 5: Kopec Kohitik — r. 2024 (foto: SMZ a. s. Jelsava). Obr. 6: Vysadba hrusiek
na Kohttiku — r. 2024 (foto: SMZ a. s. JelSava). Obr. 7: Fotovoltaickd elektrdrer — 1.etapa, r. 2020 (foto: SMZ a. s. Jelsava). Obr. 8: Fotovoltaickd
elektrdren — 2.etapa, r. 2024 (foto: SMZ a. s. JelSava).

Fig. 1: Jelsava tailings pond — intensive wind erosion — year 2015 (photo: SMZ, a. s., Jelsava). Fig. 2: The beginning of the Ist stage of the tailings
reclamation — 2019 (photo: SMZ, a. s., JelSava). Fig. 3: View of the reclaimed area of the tailings pond — 2021 (photo: SMZ, a. s., Jelsava). Fig. 4:
Removal of mining waste from the Kohuitik heap - 2021 (photo SMZ a. s. JelSava). Fig. 5: Kohitik Hill — y. 2024 (photo: SMZ, a. s., Jelsava). Fig. 6:
Planting of pear trees at Kohtitik — y. 2024 (photo: SMZ, a. s., Jelsava). Fig. 7: Photovoltaic power plant — st stage, 2020 (photo: SMZ, a. s., Jelsava).

Fig. 8: Photovoltaic power plant — 2nd stage, 2024 (photo: SMZ, a. s., Jelsava).

PROFESIJNY PROFIL

Rudolf Repisky je absolventom odboru Mineralurgia a en-
vironmentalne technoldgie, Fakulta BERG, Technickd Univer- :
zita Kosice, kde v roku 2011 dokon¢il aj doktorandské $tu- :
dium v odbore Vyuzivanie a ochrana zemskych zdrojov. Od
roku 1994 pracuje v Slovenskych magnezitovych zavodoch, :
akciovd spolocnost, JelSava, kde bol od roku 2001 riaditelom
divizie vyroby slinkov a od roku 2020 vyrobnym riaditelom. :
Je zodpovedny za komplexné planovanie a riadenie vyrob- :
nych procesov v oblasti fazby, zusfachtovania a tepelnej
lipravy magnezitovej suroviny. Ako vyrobny riaditel md vplyv :
production director, he has influence over the management of
: all divisional facilities of the company.

na riadenie vetkych diviznych zavodov podniku.

PROFESSIONAL PROFILE

Rudolf Repisky is a graduate of the BERG Faculty, Technical
University KoSice (majored in Mineralurgy and Environmental
Technologies), where in 2011 he also completed his PhD stu-
dies in the field of Utilization and Protection of Earth Resour-
ces. Since 1994, he has been working in the Slovak Magnesite
Plant, JV, in JelSava, where he has been the director of the
clinker production division since 2001 and the production
director since 2020. He is responsible for complex planning
and management of the production processes in the mining,
refining and heat treatment of magnesite raw material. As the

KONTAKT / CONTACT: Ing. Rudolf Repisky, PhD.,

+421905 762 405

SMZ, a. s., JelSava, Tepld Voda 671, 049 16 JelSava, Slovensko, e-mail: repiskyr@gmail.com, tel.: +421584 822 209,
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Konverzie priemyselnych aredlov - priklady
dobrej praxe v stredoeuropskom priestore

Conversions of industrial areas — examples of good
practice from Central Europe

LUKAS PATERA

Prispevok sa zameriava na prezentdciu pozitivnych :
prikladov konverzie industridinych aredlov a budov na :
novy Gcel v ramci stredoeurdpskeho priestoru. Ukazu- :

je, Ze priemyselné objekty sa daju adaptovat na Siroké

v ramci konverzii zameriava na priklady z praxe z Ceskej

republiky, Pol'ska a Slovenska a porovnava stav ochrany

industridineho dedicstva v tychto krajinach.

The paper focuses on presenting positive examples
within the Central European area of conversion of in-
dustrial sites and buildings to new purposes. It shows

that industrial buildings can be adapted to a wide range
spektrum nového vyuzitia, od muzef, kultdrnych centier :
az po administrativne (icely alebo byvanie. Prispevok sa :

of new uses, from museums and cultural centres to ad-

: Ministrative facilities or housing. The paper focuses on
. practical examples from the Czech Republic, Poland
and Slovakia and compares the state of industrial herit-
age protection in these countries.
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Obr. 1: Manufaktura Lodz, konverzia textilnej tovdrne (foto: Sebastian Glapinski). Obr. 2: Dolni oblast Vitkovice (kudyznudy.cz).
Fig. 1: Manufaktura Lodz, conversion of a textile factory (photo. Sebastian Glapinski). Fig. 2: Lower Vitkovice area (kudyznudy.cz).

PROFESIJNY PROFIL

Lukas Patera je vyskumnym pracovnikom Slovenského
banského muzea a zdéroven doktorandom na Filozofickej :
fakulte Ostravskej univerzity v Ostrave so $pecializiciou na :
hospodarske a socialne dejiny novoveku. Zaobera sa dejina-
mi banictva a Zeleziarstva v Uhorsku v obdobi 1848 — 1945, :
hospodarskymi dejinami strednej Eurdpy, dejinami priemyslu
a dopravy, technickymi pamiatkami, vyskumom mlyndrstva :
a histériou kiipelnictva. Je autorom viac nez 45 odbornych :
¢ldnkov a Studif, ako aj spoluautorom viacerych monografif.
Okrem toho je spoluzakladatelom projektu Databdza vod- :
: ject Database of Water Mills in Slovakia (2022 — today). Since
rovei posobi v zdruzeni Cierne diery, ktoré sa venuje mapo- :
: (Black Holes), which is dedicated to mapping and preserving
the industrial heritage in Slovakia.

nych mlynov na Slovensku (2022 — dnes). Od roku 2020 z&-

vaniu a zachrane industridineho dedicstva na Slovensku.

PROFESSIONAL PROFILE

Lukas Patera is a researcher at the Slovak Mining Museum
and a PhD student specialising in the economic and social his-
tory of the modern period at the Faculty of Arts of the Universi-
ty of Ostrava. He focuses on the history of mining and ironmak-
ing in the Kingdom of Hungary in the period of 1848 — 1945,
the economic history of Central Europe, the history of industry
and transport, technical monuments, research on grain milling
and the history of the spa industry. He is the author of more
than 45 scientific articles and studies, as well as co-author of
several monographs. In addition, he is a co-founder of the pro-

2020, he has also been active in the association Cierne diery

KONTAKT / CONTACT: Mgr. Lukas Patera,

tel.: +421 949 752 580

Slovenské banské muizeum, Kammerhofskd 2, 969 01Banska Stiavnica, Slovensko, e-mail: lukas.patera24@gmail.com,
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Niekol'ko zelenych zaznamov nadrozmernej Ciernej
skrinky (predstavenie medzinarodnej vystavy)

Several green records of an oversized black box
(introducing an international exhibition)

KATARINA BALUNOVA

Medzindrodny vystavny projekt Niekolko zelenych :
zdznamov nadrozmernej ciernej skrinky, ktory bol pre- :
zentovany v Galérii umelcov Spisa (GUS) v trvani od 5.
4. 2023 do 16. 7. 2023, bol utopicko — dystopickym :
zamyslenim sa nad budtcnostou nasej planéty. K vy-
guidebook were provided for the exhibition.

Nazov vystavy odkazoval k vymedzenym ekologic-
kym umeleckym projektom a snahdm v ¢ase masivnej
destrukcie prirodného prostredia. Ciernou skrinkou sa
v prenesenom vyzname stdva celd nasa planéta, kto-
ra nelitostne zaznamenava kazd nasu akciu. Cierna :
skrinka je rakvou, ale aj utopickym ¢iernym Malevico- :
vym $tvorcom, kozmologickou buddcnostou s (Kollerov- :
skym) otaznikom. Cierny $tvorec / skrinka moze byt smr-
birth of the world and art; it may or may not be the final
byt findlnou bodkou za nendsytnou ludskou civilizéciou.
Podla behaviordlnych psycholégov je aj ludsky mozog
¢iernou skrinkou. Ludskd mysel reaguje na podnety —
ak chceme zmenit spravanie, musime zmenit podnety, :
nie mysel, ktord na podnety reaguje. Prdve na to méze

stave bol vydany bedeker aj detsky sprievodca.

tou aj znovuzrodenim sveta a umenia, méze a nemusi

slizit umenie, ktoré md jedine¢nu schopnost premienat

sti¢asny environmentalny stav aj vizie moznych novych

médidch, s vyuzitim ndjdenych a recyklovanych materi-

ktoré stoja na zacCiatku kazdej zmeny.

The international exhibition project Several Green
Records of an Oversized Black Box, which was present-
ed at the Spi$ Artists® Gallery (GUS) from 5 April 2023
to 16 July 2023, was a utopian-dystopian reflection on
the future of our planet. Both a general and a children’s

The title of the exhibition referred to specific ecolog-
ical art projects and endeavours at a time of massive
destruction of the natural environment. The whole plan-
et becomes a black box, figuratively speaking, which
mercilessly records our every action. The black box is
a coffin, but also Malevich’s utopian black square, a
cosmological future with a (Kollerian) question mark.
The black square/box can be both the death and the re-

punctuation mark of a voracious human civilization. Ac-
cording to behavioural psychologists, the human brain
is also a black box. The human mind responds to stimuli
— if we want to change behaviour, we need to change
the stimuli, not the mind that responds to the stimuli.

This is exactly where art, which has the unique ability to
informdcie na emdcie. Jednotlivé diela Ci projekty de- :
siatich umelkyf a jednej autorskej dvojice reflektovali :

transform information into emotions, can serve. The in-
dividual works or projects of the 10 artists and one artist

duo reflected the current environmental situation and
svetov. Boli nac¢rtom ekologicky zameranych idef, lokdl-
nych revitalizacif, ¢i environmentalnych akcif v réznych :

visions of possible new worlds. They were sketches of
environmentally focused ideas, local revitalizations, or

: environmental actions in various media, using found
dlov. Aj ked sa tieto snahy mozu zdat mensinové a za- :
nedbatelné, maju svoj vyznam v distriblcii myslienok,
: of the ideas that underlie all change.

and recycled materials. Minor and insignificant as these
efforts may seem, they are important in the distribution
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Vystava Niekolko zelenych zdznamov nadrozmernej Ciernej skrinky, Galéria umelcov Spisa, 2023 (foto: archiv GUS, obr. 1— 2: Ivan Fleischer,

obr. 3 - 6: Peter Marci).

The exhibition Several Green Records of an Oversized Black Box, Gallery of Spis Artists, 2023 (photo: GUS archive, fig. 1— 2: Ivan Fleischer, fig.

3 - 6. Peter Marci).

PROFESIJNY PROFIL

Katarina Baltinova je intermedialna umelkyna, vyskumnic-
ka a kuratorka. Vo svojej umeleckej praxi a vyskume sa zame- :
riava na témy utdpie, habitatu a osobnej mytoldgie, pricom
osciluje medzi minulostou a budticnostou. V r. 2019 ukoncila :
doktorandské $tidium na Akadémii umeni v Banskej Bystrici,
kde momentalne posobi ako odborna asistentka. V r. 2022
dspesne absolvovala postdoktorandsky vyskum na Akadémii :
vytvarnych umeni v Prahe. V' r. 2020 pripravila pre Knoll Gal-
lery Wien projekt Distant Nature, ktory bol simultanne pre- :
zentovany vo Fotograf Gallery Praha a DIG Gallery Kosice. V'r.
2022 bola jednou z hostujticich kuratoriek nemeckej IkonoTV  :
pre COP27 v Egypte. Je reprezentovana Spanielskou galériou
Espai Nivi Collblanc. Spolupracuje s Galériou umelcov Spisa :
a d'al$imi galériami doma a v zahranici.

PROFESSIONAL PROFILE

Katarina Baltnova is an intermedia artist, researcher and
curator. In her artistic practice and research, she focuses on
the themes of utopia, habitat and personal mythology, oscillat-
ing between the past and the future. In 2019, she completed
her doctoral studies at the Academy of Arts in Banska Bystrica,
where she is currently working as an assistant professor. In
2022, she completed her postdoctoral research at the Acad-
emy of Fine Arts in Prague. In 2020, she prepared the Distant
Nature project for Knoll Gallery Wien, which was simultane-
ously presented at the Fotograf Gallery Prague and DIG Gal-
lery KoSice. In 2022, she was one of the guest curators of the
German lkonoTV for COP27 in Egypt. She is represented by
the Spanish gallery Espai Nivi Collblanc. She cooperates with

the Gallery of Spi$ Artists (GUS) and other galleries at home

- and abroad.

KONTAKT / CONTACT: Mgr. Art. Katarina Baltinova, ArtD.,

tel.: +421 948 771 341

Galéria umelcov Spisa, Zimna 46, 052 01 SpiSska Nova Ves, Slovensko, e-mail: gus.kurator@gmail.com,
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More moznosti: vystavno-edukacny projekt
zamerany na environmentaine témy

Sea of Possibilities: Educational exhibition project
focused on environmental topics

VIERA BALLASCH DANDAROVA

Vystavno-edukacny projekt More moznosti otvéral :
prostrednictvom diel Vychodoslovenske] galérie, kto- :
ré boli doplnené o (zky vyber zbierkovych predmetov :
z Vlychodoslovenského mizea, environmentalne témy. :
Neslo o klasicky kuratorsky vyber v snahe mapovat
umelcov, ktori sa programovo zameriavali/jii na eko-
logické umenie alebo rieSia myslienky antropocénu.
I8lo skor o predstavenie rdznych tematickych okruhov,
ktoré su spaté s nametom cloveka, fudskou ¢innostou
a jej dopadmi na Zivotné prostredie. Cielom vystavné-
ho projektu bolo rozsirovanie povedomia o ochrane Zi-
votného prostredia a analyzovanie problematiky indi-
vidudlnej environmentalnej zodpovednosti. Klimaticka
zmena nie je spojend len s prirodnymi javmi, ale najmé
s uvedomelou cinnostou cloveka, ktorti je potrebné re-

gulovat a najlepsie je zacat od samého seba.

Vlystava zdéraznila vyznam environmentdinej vycho-
vy v kazdom veku, bola symbolickym ukazovatelom :
kolektivnej moci fudstva nad prirodnym svetom (geo-
logické a prirodné zmeny sa deju na zéklade konania
¢loveka) a navddzala k pochopeniu a aktivizécii jednot-
viduals to engage in dialogue and find solutions.

Zo sprdvy ,Slovenska klima 2022, ktora zistovala,
ako Slovaci a Slovenky vnimaji zmenu klimy, ¢oho sa
obdvaju alebo ktoré rieSenia podporuju, vyplyva do-
lezité zistenie, Ze Sirokej verejnosti chybaju zékladné
informdcie o zmene klimy a jej ochrane. V tychto té-
mach sa respondenti orientuju len sporadicky, a to aj
napriek tomu, Ze vacSina opytanych prejavuje o stav
klimy zaujem. Neoddeliternou sii¢astou vystavného :
projektu ,More moznosti* bolo mnoZstvo informativ- :
nych a edukacnych materidlov, sprievodca pre rodiny :
s detmi, metodické listy pre ucitelov a bohaty sprie-
for teachers, and a rich educational programme.
Vlystavu z verejnych zdrojov podporil Fond na pod-
through the Slovak Arts Council.

livcov zapojit sa do dialdégu a nachadzat riesenia.

vodny program.

poru umenia.

The educational exhibition project Sea of Possibili-
ties addressed environmental issues through selected
artworks of the East Slovak Gallery, which were com-
plemented by several objects from the East Slovak
Museum. This project did not feature a classical cura-
torial selection in an attempt to map artists who focus
on ecological art or ideas of the Anthropocene. Rather,
it presented various thematic areas reflecting human
activities that affect the environment. The aim of the
exhibition was to raise awareness of environmental
protection and to analyse the issue of individual envi-
ronmental responsibility. Climate change is linked not
only to natural phenomena but mainly to the conscious
actions of humans, which need to be regulated. The
best place to start is with yourself.

The exhibition emphasized the importance of envi-
ronmental education at every age, and it was a sym-
bolic indicator of humanity’s collective power over the
natural world (geological and natural changes that
happen through human action). In addition, the project
encouraged the understanding and activation of indi-

The “Slovak Climate 2022 report, which surveyed
how Slovaks perceive climate change, what their con-
cerns are, and what solutions they support, reveals
that the general public lacks basic information about
climate change and ways to reduce it and mitigate its
effects. Respondents have an incomplete understand-
ing of these topics, despite the fact that the majority of
respondents are interested in the state of the climate.
The exhibition project Sea of Possibilities included
a range of informative and educational materials, a
guide for families with children, methodological sheets

The exhibition was supported by public funding
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Obr. 1: Interaktivna aktivita a ndvsteva vdzriov (foto: Valér Bakajsa). Obr. 2: Otvorenie vystavy v Pohyblivej krajine (foto: Zuzana Jakabovd). Obr.
3: Pohlad do vystavy (foto: Ondrej Rychnavsky). Obr. 4: Pohlad do vystavy (foto: Ondrej Rychnavsky). Obr. 5: Pohlad do zadnej casti vystavy
(foto: Zuzana Jakabovd).

Fig. 1: Interactive activity and prisoner visit to the exhibition (photo: Valér Bakajsa). Fig. 2: Opening of an exhibition in The Moving Landscape (photo:
Zuzana Jakabovd). Fig. 3: View of the exhibition (photo: Ondrej Rychnavsky). Fig. 4: View of the exhibition (photo: Ondrej Rychnavsky). Fig. 5: View

into the back of the exhibition (photo: Zuzana Jakabovd).

PROFESIJNY PROFIL

Viera Ballasch Dandarova p6sobi 12 rokov vo Vychodoslo-
: vak Gallery for 12 years as head of non-exhibition activities and
gdcie a galerijnd pedagogicka so zameranim na pracu s od-
bornou i laickou verejnostou. Za vystavno-edukacny projekt :
More moznosti ziskala ako spolukuratorka cenu Rady galérii, :
the White Cube — the Slovak Galleries Council Award for the

venskej galérii ako vedica mimovystavnej ¢innosti a propa-

s nazvom Biela kocka, za najlepsi edukacny projekt roka

2022. Je spoluautorkou metodiky projektu Vykon umenia, :
ktory sa realizuje v Ustave na vykon vézby a Ustave na vykon :
trestu odnatia slobody, Floridnska 18 v KoSiciach. Pracova- :
la ako slovenska liderka a animatorka na projekte Unicefu :
a Ligy za duSevné zdravie CH.I.P.S. — Children Integration
and Protection Services, ktorého snahou je vytvarat bezpe¢- :
ny priestor a tvorivé aktivity pre deti a rodicov, ktori odisli :
pred vojnou z Ukrajiny. V roku 2023 absolvovala Skolenie :
v ramci projektu ,Art & Signs* ktoré sa zameriava na ziskanie
jazykovych a technickych zrucnosti a zakladnd komunikdciu
s nepocujlicimi v miizedch a galériach. Aktudlne sa spolu- :
the House of Mine project, which offers inclusive programme

podiela na projekte ,,House of Mine®“ pontkajtici inkluzivne

rieSenia programov v rdmci sprievodnych aktivit Vychodoslo- :
: panying activities.

venskej galérie.

PROFESSIONAL PROFILE

Viera Ballasch Danddrova has been working at the East Slo-

promotion and as a gallery educator with a focus on working
with the professional and general public. As co-curator of the
exhibition-educational project Sea of Possibilities, she won

best educational project of 2022. She is the co-author of the
methodology of the project Performance of Art, which is im-
plemented in the Remand Prisons and Correctional Facilities,
Floridnska 18 in Kosice. As a Slovak leader and animator, she
worked on the Unicef and Mental Health League CH.I.P.S. —
Children Integration and Protection Services project, which
helps to create safe spaces and creative activities for children
and parents who left Ukraine due to the war. In 2023, she re-
ceived training in the Art & Signs project, which focuses on
language and technical skills and basic communication with
the deaf in museums and galleries. She is currently involved in

solutions in the framework of the East Slovak Gallery‘s accom-

KONTAKT / CONTACT: Mgr. Viera Ballasch Dandarova,

tel.: +421917 472 307

Vychodoslovenska galéria, Hlavna 27, 040 01 KoSice, Slovensko, e-mail: dandarova@vsg.sk,
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Projekt Pohybliva krajina

The Moving Landscape project

PETRA FILIPIAKOVA

Myslienka Pohyblivej krajiny vznikala v ¢ase ce- :
losvetovej pandémie. T4 nds prindtila prehodnotit :
many aspects of social and cultural life.

mnohé stranky spolocenského a kulttrneho Zivota.

Pohyblivé krajina je odzou pokoja. Mdzete v nej
: just come and sit, observe the plants and gain new en-
energiu. Stava sa stcastou mestskej fauny a fl6-
ry. V urbdnnom prostredi dldzdenych chodnikov je
zelen vzacnou a dolezitou sticastou. Zohrava Ulohu
v boji proti environmentainej krize, ktorej v sticasnosti

vnimat umenie, pozorovat rastliny, ¢i nacerpat novi

Celime.

Velmi dolezitym aspektom pri takomto uvazova- :
ni bolo vytvorenie prostredia, kde rastliny netvoria
len esteticky prvok, ale si pridanou hodnotou pre :
galériu, mesto, planétu. Zlepsuju ndm mikroklimu,
poskytuju tien a vlahu, su Ukrytom ¢i potravou pre
drobné Zivocichy. Oni sa starajli 0 nds, my sa stard-

me o nich.

Vlybrané stromy, kry a trvalky s jedinecné svojim
vegetacnym cyklom, spésobom kvitnutia, ale aj Struk- :
tlrou a farebnostou listov. Ich krdsa a zdravie si vyza-
dujti réznorodd a celoro¢nu starostlivost. O Pohyblivi
krajinu sa budeme spolo¢ne starat my, zamestnanci

a zamestnankyne galérie.

Vznik tohto projektu finanéne podporil Kosicky :
samosprdvny kraj v ramci internej vyzvy Tradicie in-
Spiruju inovdcie. Na projekte spolupracovali Labora-
térium architektury krajiny LABAK a kolektiv Spolkat.
Za konzultdcie d'akujeme Botanickej zéhrade UPJS

v KoSiciach.

The idea of the Moving Landscape originated dur-
ing the global pandemic, which forced us to reconsider

Moving Landscape is an oasis of tranquillity. You can

ergy. It becomes part of the city’s fauna and flora. In
the urban environment of paved sidewalks, greenery
is rare and important. It plays a role in combating the
environmental crisis we are currently facing.

A very important aspect of such thinking was the
creation of an environment where plants do not only
form an aesthetic element but are an added value to
the gallery, the city, and the planet. They improve our
microclimate, provide shade and moisture, and are
shelter or food for small animals. They take care of us;
we take care of them.

Selected trees, shrubs and perennials are unique
in their vegetation cycle and the ways they flower, but
also in the structure and colour of their leaves. Their
beauty and health require diverse and year-round care.
We, the employees of the gallery, will take care of the
Moving Landscape together.

The creation of this project was financially support-
ed by the KoSice self-governing region within their in-
ternal call for projects: Traditions inspire innovations.
The Laboratory of Landscape Architecture LABAK and
the Spolka + team collaborated on the project. We are
enormously grateful to the UPJS Botanical Garden in

: Kosice for the consultations.
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Obr. 1: Pohlad do Pohyblivej krajiny, v ktorej prebieha jedna z prvych aktivit, radikdine vySivanie s KundyCrew (foto: archiv VSG). Obr. 2: Otvo-
renie Pohyblivej krajiny (foto: Ctibor Kocis). Obr. 3: Pohlad do Pohyblivej krajiny, v ktorej prebieha sprievodny program vernisdZe vystavy Kipa,
prevod, dar — nové akvizicie VSG 2020 — 2023 (foto: Barbora Bacovd). Obr. 4: Instaldcia diela Liptovské hole (Ostrvy) od Rastislava Biarinca
v Pohyblivej krajine (foto: Milan Bobula). Obr. 5: Noc muzei a galérii v Pohyblivej krajine, koncert BIOS — Boris Sirka a Jozef Tusan (foto: Zoltdn
Czakd). Obr. 6.: Otvorenie Pohyblivej krajiny, v ktorej prebieha sprievodny hudobny vstup od sldcikového orchestra Musica luvenalis (foto:
Ctibor Kocis).

Fig. 1: A view into the Moving Landscape, where one of the first activities, radical embroidering with KundyCrew, is taking place (photo: VSG archi-
ve). Fig. 2: Opening of the Moving Landscape (photo: Ctibor Kocis). Fig. 3: A view into the Moving Landscape, where the opening programme of
the exhibition Purchase, Transfer; Gift — New VSG Acquisitions 2020 — 2023 is taking place (photo: Barbora Bacovd). Fig. 4: Installation of the work
Liptovske hole (Ostrvy) by Rastislav Biarinec in the Moving Landscape (photo: Milan Bobula). Fig. 5: Night of Museums and Galleries in the Moving
Landscape, concert of BIOS — Boris Sirka and Jozef Tusan (photo. Zoltdn Czako). Fig. 6: Opening of the Moving Landscape, featuring a musical
entry by the Musica luvenalis string orchestra (photo: Ctibor Kocis).

PROFESIJNY PROFIL

Petra Filipiakovd je galerijnd pedagogicka Vychodoslo-
venskej galérie so zameranim na pracu so Skolskymi a mar- :
ginalizovanymi skupinami. Pracuje so vzdeldvacim potencid- :
lom prezentovanych diel vizudlneho umenia. Je ¢lenkou timu
Amenge.project, v ktorom spoluvytvdra a realizuje vzdeldva- :
cie aktivity a workshopy pre rémske deti a mlddez. Do sféry
jej odbornych zdujmov patria inkltzia, hladanie rieSeni na :
debarierizdciu a vytvaranie bezpe¢nych priestorov pre rézne :
skupiny navstevnikov v kultdrnych institticiach ako aj envi-
- issues.

ronmentalne a komunitné témy.

PROFESSIONAL PROFILE

Petra Filipiakova is a gallery educator at the East Slovak
Gallery with a focus on working with schools and marginalised
groups. She works with the educational potential of the pre-
sented works of visual art. She is a member of the Amenge.
project team, where she co-creates and implements educa-
tional activities and workshops for Roma children and youth.
Her professional interests include social inclusion, finding so-
lutions for making cultural institutions safe and accessible for
different groups of visitors and environmental and community

KONTAKT / CONTACT: Mgr. Petra Filipiakova,

tel.: +421905 615 032

Vychodoslovenska galéria, Hlavna 27, 040 01 KoSice, Slovensko, e-mail: filipiakova@vsg.sk,
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Umenie, ekolodgia a spiritualita
Art, ecology and spirituality

ALEXANDRA TAMASOVA

Sicasné umenie novym sposobom reflektuje na-
liehavé environmentdlne problémy. Hoci v nasom
prostredi mozeme hovorit o silnej tradicii ekologicky
zameraného umenia (70. roky, tvorba Juraja Melisa,
Rudolfa Sikoru a d'alSich), sticasné umenie nazerd na :
tito problematiku inak. Odkldna sa od antropocen-
trizmu a symbolicky aj doslovne prepoZiciava ,hlas*
viac-nez-fudskym entitdm. Umelkyne a umelci sa
zameriavaju na zvierata, rastliny, huby, ale napriklad
aj kamene, vodu, ¢i celd krajinu. Niekedy Cerpaju
inSpirdciu zo sti¢asnej vedy a filozofie, ale na druhej
strane pozorujeme aj silnt tendenciu k objavovaniu
spiritudineho rozmeru vztahu medzi ¢lovekom a pri-
rodou. Ako inSpiracné zdroje slizia tradicie prirod-
nych narodov, predkrestanské eurépske praktiky ci
vychodné ndbozenstva. V prezentdcii sa zameriam na
vztahy medzi sticasnym umenim, ekoldgiou a ,novou :

spiritualitou®.

Contemporary art reflects pressing environmental
issues in new ways. Although in our environment we
can speak of a strong tradition of ecologically oriented
art (the 1970s, the work of Juraj Melis, Rudolf Sikora and
others), contemporary art looks at this issue differently.
It departs from anthropocentrism and both symboli-
cally, even literally lends “voice® to more-than-human
entities. The artists focus on animals, plants, and fungi,
but also on stones, water, and the whole landscape.
Sometimes they draw inspiration from contemporary
science and philosophy, but on the other hand, we also
observe a strong tendency to discover the spiritual di-
mension of the relationship between man and nature.
The traditions of natural peoples, pre-Christian Euro-
pean practices or Eastern religions serve as sources
of inspiration. The focus of the presentation is on the
relationships among contemporary art, ecology and the

¢ “new spirituality”.
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PROFESIJNY PROFIL

Alexandra Tamdsovd, historicka, kriticka a kuratorka.
Vystudovala Dejiny a tedriu umenia na Filozofickej fakul- :
te Trnavskej univerzity v Trnave (2009), kde absolvovala aj
doktorandské Stddium (2012). V Slovenskej narodnej galérii

posobi od roku 2012, od roku 2016 ako kurdtorka Zbierok

viacero vystav, napriklad vystavu zaoberajicu sa fenomé-
nom naivného umenia a art brut Medzi selankou a drédmou

a prirody Do divociny (2019), naposledy spolu s Petrou Ha-

sukromnych galéridch, pisaniu odbornych ¢lénkov a recenzii,
moderuje diskusie a podcast SNG.

Obr. 1: Oto Hudec: Concert for Adishi Glacier, 2018 (foto:
webumenia.sk). Obr. 2: Kasha Potrohosh: Venus, 2023 (foto:
Kasha Potrohosh). Obr. 3: Fotoreport z rezidencného vystupu
Ddvida Koroncziho v SNG-Schaubmarov miyn (foto: Simon
Parec).

Fig. 1: Oto Hudec: Concert for Adishi Glacier, 2018 (photo:
webumenia.sk). Fig. 2: Kasha Potrohosh: Venus, 2023 (photo:
Kasha Potrohosh). Fig. 3: Photo-report from Ddvid Koronczi's
residency at SNG-Schaubmarov mlyn (photo: Simon Parec).

PROFESSIONAL PROFILE

Alexandra Tamdsova, historian, critic and curator. She stud-
ied History and Theory of Art at the Faculty of Arts, University

: of Trnava (2009), where she also completed her PhD studies

(2012). She has been working at the Slovak National Gallery

: (SNG) since 2012, and since 2016, she has been the curator
moderného a sticasného umenia. Zaoberd sa sticasnym
umenim s dorazom na témy prirody, tela a telesnosti, margi- :
nalizovanych skupin a rozsireného vedomia. V SNG pripravila :

of the Modern and Contemporary Art Collections. She deals
with contemporary art, emphasizing themes of nature, the
body and corporeality, marginalised groups, and expanded
consciousness. She has prepared several exhibitions at the

: Slovak National Gallery, for example, an exhibition dealing
(2013, spolu s Katarinou Ciernou), vystavu o vztahu ¢loveka
. and Drama (2013, together with Katarina Cierna), an exhibition
nakovou monografickd vystavu Marko Blazo: Cely clovek
(2024). Venuije sa aj kurdtorstvu vystav v inych institticidch a :

with the phenomenon of naive art and art brut Between Idyll

on the relationship between man and nature, Into the Wilder-
ness ( 2019), and most recently, together with Petra Hanakova,

: the Marko Blazo: The Whole Human (2024) monographic ex-
hibition. She also curates exhibitions in other institutions and
: private galleries, writes professional articles and reviews, and
moderates discussions and the SNG podcast.

KONTAKT / CONTACT: Mgr. Alexandra Tamdsova, PhD.,

tel.: +421918 116 781

Slovenska narodna galéria, Riecna 1, 815 13 Bratislava, Slovensko, e-mail: alexandra.tamasova@sng.sk,
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Aqua ancestra: od akvaduktov ku tajchom
Aqua ancestra: from aqueducts to tajchs

LUCIA NOVAKOVA

Tajchy, impozantné vodné diela v okoli Banskej :
Stiavnice, boli navrhnuté na zhromazdovanie a vyu-
zivanie vody pre potreby rozvijajliceho sa banictva.
Ako majstrovské priklady inZinierstva a adaptacie
na lokdlne podmienky, predstavuju dolezitd stcast :
nasho kultdrneho dedi¢stva. Prispevok ich analyzu-
je v kontexte dalSich historickych vodohospoddr-
skych systémov zapisanych do zoznamu svetového
dedi¢stva UNESCO: perzskych kanatov a rimskych
akvaduktov. Napriek rozdielom v geografickych a his-
torickych kontextoch, véetky tri systémy predstavuji
vyznamné inzinierske dspechy svojej doby, vyzaduiju-
ce si pokrocilé znalosti v stavebnictve a hydraulike.
Prispeli nielen k rozvoju pofnohospodarstva a zvyse-
niu dostupnosti pitnej vody, ale aj k podpore hospo-
ddrskeho rastu. Prispevok zdoraziuje dlohu muzef
a galérif v prezentdcii lokalnych vodohospodarskych :
systémov. Nacrtava rozne edukacné programy a me- :
tody, ktoré je mozné vyuzit na zvySenie povedomia :
o ich vyzname. Cielom je poskytnlit hibsie pochope-
nie tajchov ako kl'i¢ového prvku vodohospodarskeho
dedicstva, ktory md stale vyznamnu dlohu v sticas-
nom Usili o ekologicki udrzatelnost a adaptaciu na
ity and adaptation to climate change.

zmenu klimy.

Tajchs, the impressive water reservoirs in the vicinity
of Banskd Stiavnica, were designed to collect and use
water for the needs of the developing mining industry.
As masterful examples of engineering and adaptation to
local conditions, they are an important part of our cul-
tural heritage. The paper analyses them in the context
of other historical water management systems inscribed
on the UNESCO World Heritage List: the Persian ganats
and the Roman aqueducts. Despite the differences in
geographical and historical contexts, all three systems
represent significant engineering achievements of their
time, requiring advanced knowledge in civil engineering
and hydraulics. They have contributed not only to the
development of agriculture and increased availability of
drinking water but also to the promotion of economic
growth. The paper highlights the role of museums and
galleries in the presentation of local water-management
systems. It outlines various educational programmes
and methods that can be used to raise awareness of
these systems’ importance. The aim is to provide a
deeper understanding of tajchs as a key element of wa-
ter-management heritage that still has a significant role
to play in current efforts towards ecological sustainabil-
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Obr. 1: Tajch Cervend studria, Stiavnické vrchy, Slovensko (foto: Richard Banary). Obr. 2: Tajch Ottergrund — vodnd nddrz s najvy$sou nadmor-
skou vyskou zo vsetkych nddrzi v Stiavnickych vrchoch, Slovensko (foto: Richard Banary). Obr. 3: Akvadukt v Olbe/Diocaesarei, Turecko (foto:
Erik Hrnciarik). Obr. 4: Valentov akvadukt, Istanbul, Turecko (foto: Lucia Novdkovd). Obr. 5: Vespasidnov tunel, Seleucia Pieria, Turecko (foto:
Lucia Novdkovd). Obr. 6: Akvadukt na Plaga Nova, Barcelona, Spanielsko (foto: Lucia Novdkovd).

Fig. 1 Cervend studria (Red Well) Tajch, Stiavnické vrchy (Stiavnica hills), Slovakia (photo: Richard Banary). Fig. 2: Ottergrund Tajch — the highest
altitude reservoir in the Stiavnické vrchy hills, Slovakia (photo: Richard Banary). Fig. 3: Aqueduct in Olba/Diocaesarea, Turkey (photo: Erik HmCiarik).
Fig. 4: Aqueduct of Valens, Istanbul, Turkey (photo: Lucia Novdkovd). Fig. 5: Vespasianus Tunnel, Seleucia Pieria, Turkey (photo. Lucia Novdkovd).
Fig. 6: Aqueduct in Plaga Nova, Barcelona, Spain (photo: Lucia Novdkovd).

PROFESIJNY PROFIL

Lucia Novakovd, poprednd odbornicka na antické Grécko
: Anatolia, is the head of the Department of Classical Archaeo-

a Anatdliu, posobi ako vedlca Katedry klasickej archeold-

gie na Trnavskej univerzite v Trnave. Jej interdisciplinarny
vyskum spdja archeologické ndlezy s pisomnymi pramenmi, :
pri¢om analyzuje umenie a spolo¢enské tradicie obdobia an-
tiky. Zameriava sa na interakcie starovekych civilizacii a ich
vztah k Zivotnému prostrediu. Je autorkou a spoluautorkou :
mnohych vedeckych prac v oblasti klasickej archeoldgie a
histérie, kde sa ststredi na kultdrne dedi¢stvo starovekych :
civilizacif. Zdcastnila sa archeologickych vyskumov na loka-
litdch v Turecku, Syrii, Taliansku a Ciernej Hore. Jej peda- :
: teaching activities include guest lectures at several internatio-
nal universities.

gogickd cinnost zahriia hostujlice predndsky na viacerych
zahrani¢nych univerzitach.

PROFESSIONAL PROFILE

Lucia Novakova, a leading expert on Ancient Greece and

logy at the University of Trnava in Trnava. Her interdisciplinary
research combines archaeological finds with written sources,
while analysing both the art and the social traditions of the
ancient period. She focuses on the interactions of ancient ci-
vilizations and their relationship to the environment. She has
authored and co-authored numerous scholarly works in classi-
cal archaeology and history, focusing on the cultural heritage
of ancient civilizations. She has participated in archaeological
excavations at sites in Turkey, Syria, Italy and Montenegro. Her

KONTAKT / CONTACT: Doc. Mgr. Lucia Novdkova, PhD.,

e-mail: lucia.novakova@truni.sk, tel.: +421 904 559 433

Trnavska univerzita v Trnave, Katedra klasickej archeolégie, Hornopotocna 23, 917 01 Trnava, Slovensko,
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Kultirne dedicstvo v akcii — priklady dobrej praxe
pri adaptacii historickych komplexov

Cultural heritage in action — examples of good practice
in adaptation of historic complexes

KATARINA TERAO VOSKOVA

V sticasnosti sa pri obnove a prezentdcii architek-
tonického dedicstva castejSie sklofiuji vyrazy ako :
»ZlepSenie kvality Zivota“, ¢ ,trvald udrzatefnost”, :
ktoré zdbraziiujd novy Zivot historickych budov alebo :
historickych komplexov a ich kompatibilnt adaptdciu :
pre stcasné vyuzitie (,adaptive reuse). Tento trend
nacrtla Deklardcia z Davosu z roku 2018, pricom pri
znovuvyuziti historickych Struktdr ddva na prvé miesto
kritéria, ako su: participativne riadenie, Zivotné pro-
stredie, kontext, ekonomika, réznorodost, vyznam :
miesta a krdsa. V dneSnom ponimani je problematika
obnovy kultimeho dedi¢stva chdpand ovela komplex- :
nejSie. Prispevok poukazuje na priklady z praxe pri
opétovnom alebo kontinudlnom vyuZiti vyznamnych
historickych Struktdr, ktoré pracujui s komunitou a vy-
tvdraju jej kvalitné kultdrne zézemie. In3pirdciou pre
tento prispevok bola moja tcast pri hodnoteni a vy- :
bere nominovanych projektov pre eurépsky Kataldg :
dobrej praxe — projektov, ktoré kritéria Davoskej de-
klardcie napifiaju. Vybrané projekty majti svoj pribeh
(histdriu), prezentuju architektonicko-umelecké hod-
noty, za¢lefuju komunitu do rozhodovacieho procesu,

prezentuju vysoku stavebnd kultiru a zdéraziuju jej
. phasize environmental friendliness.

ekologickost.

Nowadays, terms such as ,improving the quality of
life“ or ,sustainability“ are more frequently used when
dealing with the restoration and presentation of archi-
tectural heritage, emphasising the new life of historic
buildings or historic complexes and their compatible
adaptation for contemporary use (,adaptive reuse®).
The 2018 Davos Declaration outlined this trend, putting
criteria such as participatory governance, environment,
context, economy, diversity, significance of place, and
beauty at the forefront when reusing historic structures.
Through this new paradigm, the issue of cultural herit-
age restoration is understood in @ much more complex
way. The paper highlights examples from practice in the
reuse or continuous use of significant historic structures
that work with and provide a high-quality cultural con-
text for the community. The inspiration came from the
author’s participation in the process of assessing nom-
inated projects according to the criteria of the Davos
Declaration for inclusion in the European Catalogue
of Good Practice. The selected projects each have a
story (history), present architectural and artistic values,
involve the community in the decision-making process,
promote a culture of high-quality construction, and em-
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PROFESIJNY PROFIL

Katarina Terao Voskova vystudovala Fakultu architekttry
STU v Bratislave. Posobi ako vedeckovyskumna pracovnicka :
Ustavu dejin a tedrie architektdry a obnovy pamiatok Fakulty
architektury a dizajnu Slovenskej technickej univerzity v Bra- *
tislave. Venuje sa vyskumu a vzdeldvaniu v oblasti ochrany :

a prezentdcie architektonického dedi¢stva. Je autorkou

kacii a monografif.

Obr. 1: Priklad obnovy a adaptdcie
kidstorného komplexu Sv. Petra v Reggio
Emiglia v Taliansku (foto: prevzate z
www.chiostrisanpietro.it). Obr. 2: Priklad
komunitného projektu na zvysovanie
povedomia o architektonickych hodno-
tdch mesta — Budapest100 (foto: Gyulai
Szilvia, https://budapest100.hu/en/).

Fig. 1: An example of the restoration and
adaptation of the St. Peter’s monastery
complex in Reggio Emiglia, Italy (photo:
taken from www.chiostrisanpietro.it). Fig.
2: An example of a community project

to raise awareness of the architectural
values of the city — Budapest100 (photo:
Gyulai Szilvia, https://budapest100.hu/eny).

PROFESSIONAL PROFILE

Katarina Terao Voskovd graduated from the Faculty of Ar-
chitecture of the Slovak Technical University in Bratislava. She
works as a researcher at the Institute of History and Theory of
Architecture and Monument Restoration, Faculty of Architecture
and Design, Slovak Technical University in Bratislava. She is

dedicated to research and education in the field of conservation
a editorkou mnohych vedeckych ¢lankov, odbornych publi- :

and presentation of architectural heritage. She is the author and

- editor of numerous scientific articles, professional publications
* and monographs.

tel.: +421903 646 118

KONTAKT / CONTACT: Ing. arch. Katarina Terao Voskova, PhD. ,
Fakulta architekttry a dizajnu STU, Bratislava, Slovensko, e-mail: katarina.voskova@stuba.sk,
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Pamiatky ako sticast zmien v prostredi -
uspechy a neuspechy pri hl'adani rieseni

Historical monuments as part of changes in their environment —
successes and failures in the search for solutions

MIRIAM HUSTAVOVA

Autorka je domorodkynou, miestnou obyvatelkou
Banskej Stiavnice. Zije v prostredi pamiatok, kde :
histéria dycha a je stcastou bezného Zivota. Vra-
vi, Ze ako domdca, kamkolvek sa pohne, citi spo-
jenie s krajinou, ktord bola kedysi krajinou nasich :
predkov, ako aj spojenie s pamiatkami, ktoré mnohf
obyvatelia vnimaju ako ,bezni“ a faktickd stcast
ich Zivota. Prechddzaju popri nich bez povsimnutia;
dokonca s poukazovanim na obmedzenia svojho
pohybu, nemoznost parkovania tam, kde by préve :
parkovat potrebovali. Ako velmi si vobec uvedomu-
jeme zranitelnost pamiatkového prostredia a jeho
adaptdciu na nastrahy klimatickej zmeny? Vieme
identifikovat, aké rieSenia smerujlice k zmierne- :
niu klimatickej zmeny mézeme pouzif v prostredi
mesta, kde ,,stojime* na histdrii? Tieto a mnohé iné
otdzky si autorka poloZila pri tvorbe ndvrhu krajin- :
nej architektdry revitalizdcie nadvoria Kammerhofu. :
V procese navrhovania hl'adala rieSenia pre zadrzia- :
vanie vody v lzemi, ¢o je jedno z kltcovych opat-
reni pri adaptdcii sa na klimaticki zmenu. Pri préci
sa tiez musela vyrovndvat s, limitmi historickych bu-
dov“ a zdroven sa opierat o proces krajinnej tvorby
v priestore, ktory je urbanny a sicasne pamiatkovo
that is both urban and a monument-protected area.

chraneny.

The author is a native and local resident of Banskd
Stiavnica, an environment of monuments, where history
breathes and is part of everyday life. She says that as a
native, anywhere she goes in the town and its vicinity
she feels a connection to the land that was once the land
of her ancestors, as well as a connection to the monu-
ments whose existence many inhabitants see as merely
an unremarkable fact of life. They pass by these mon-
uments without noticing them; rather, pointing out the
limitations of living in a historical setting, e.g., when the
parking of cars is impossible according to one’s wish-
es. How aware are we of the historical environment’s
vulnerability and its potential for adaptation to the rav-
ages of climate change? Can we identify solutions that
will provide successful climate change mitigation in an
urban environment where we ,stand® on history? These
and many other questions were asked when the author
designed the landscape architecture for the revitaliza-
tion of the Kammerhof courtyard. In the design process,
the author looked for solutions that would provide for the
retention of water in the area, which is one of the key
measures in adapting to climate change. The author also
had to deal with the ,limits of historic buildings* while
relying on the process of landscape design in a space
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Revitalizdcia nddvoria Kammerhofu — Vizualizdcie 1- 4 (autorka: Miriam Hustavovd).
Kammerhof courtyard revitalisation - Visualizations 1 4 (author: Miriam Hustavovd).

PROFESIJNY PROFIL

Miriam Hustavova, krajinna architektka zaoberajlica sa
vztahmi medzi miestom a ludmi v nadvéznosti na okolitd :
krajinu. Ndvrat prirody do urbanizovanych priestorov sa stal
pre fiu po ukonceni Stidia nosnou témou. Je absolventkou :
SPU v Nitre, kde v roku 2009 ukoncila $tddium v odbore :

Krajinnd a zahradnd architekttra. Od roku 2022 je clen-

architektka posobi vo vybore pre Krajinnu architektiru. Jej

tov, vodnych inzinierov, botanikov, zéhradnikov a realiza-

nu témy a diskusie o postaveni Krajinnej architekttry v 21.

na celospolocenskej Lirovni.

PROFESSIONAL PROFILE

Miriam Hustavovd is a landscape architect focusing her
work on the relationships between place and people in the
context of the surrounding landscape. She graduated from
the SPU (Slovak University of Agriculture) in Nitra, where she
completed her studies in Landscape and Garden Architecture

in 2009. After graduation, the return of nature to urbanized
kou Slovenskej komory architektov, kde ako autorizovand :

spaces became a key theme for her. Since 2022, she has been

a member of the Slovak Chamber of Architects, where she
ciefom je prepdjanie urbanizovaného prostredia a krajiny, :
ale aj prepdjanie profesil krajinnych architektov, architek- :

serves as an authorized architect on the Landscape Architec-
ture Committee. In the Committee, she pursues the objective

. of integrating the urban environment with the landscape and
torov tak, aby aktivne spolupracovali. Podstatnymi sii pre :

to connect the professions of landscape architecture, archi-

tecture, water engineering, botany, and horticulture and their
storoci, v ¢ase klimatickej zmeny. Vnima déleZitost modro- :
zelenych opatrent, ale i to, Ze hladanie komplexnych rieSeni
pre zmiernenie dopadov klimatickej zmeny musi prebiehat :

practitioners to achieve their active cooperation. Themes and
discussions about the position of Landscape Architecture in
the 21st century, in the time of climate change, are essential for

: her. She sees the importance of blue-green measures, but also
. that the search for comprehensive solutions to mitigate the im-
: pacts of climate change must take place at a societal level.

KONTAKT / CONTACT: Ing. Miriam Hustavova,

tel.: +421907 837 084

Hustina s.r.0, Hutnicka 154/3, 969 01 Banskd Stiavnica, Slovensko, e-mail: miriam@hustina.sk,
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Kultira rozhodnuti v krajinnej architekture

Krajinno-architektonické vychodiska pri tvorbe
s dorazom na klimatickd zmenu

The culture of decision making in landscape architecture

Landscape-architectural starting points for design
with an emphasis on climate change

MICHAL MARCINOV, EUGEN GULDAN

O krajine. Pomenovanie ,krajina“ alebo ,krajinny“
nam otvdra mnoho diskusii a nasim cielom je neusta-
le hradat, ¢i sme schopni uchopit komplexnost témy
a ako s tou komplexnostou vieme pracovat. V pod-
state je to pre nds dostatocne abstraktny pojem pod- :
necujuci k Spekuldciam. Akokolvek sa to méze pre
jednoznaéne ukotvené $pecializacie zdat nepriro-
dzené. Krajinnd architekttra je mylne spolo¢nostou
vnimand ako prdca jednotlivca architekta alebo sku-
piny architektov, ktorej ciefom je dizajn alebo forma
na zaklade momentdlnych subjektivnych rozhodnuti
o krase. Pre nds je krajinna architektira prilezitost :
skdmat stav krajiny, prebiehajlice procesy v nej a na
zdklade multidisciplindrneho pristupu transformo-
vat rozhodnutia do fyzickej formy. Ochrana, obnova
a tvorba krajiny znamena aj to, Ze vysledok svojej :
: means that you will never see the result of your work.

prdce nikdy nezazijete.

About the landscape. Using the term “landscape”
opens up numerous discussions and our goal is to con-
stantly look for whether we are able to grasp the com-
plexity of the topic and how we can work with that com-
plexity. In fact, it is an abstract enough concept for us
to encourage speculation. However unnatural this may
seem for clearly anchored specialisations. Landscape
architecture is mistakenly perceived by society as the
work of an individual architect or a group of architects
whose goal is to create a design or a form based on their
momentary subjective decisions about beauty. The au-
thors of the paper perceive landscape architecture as an
opportunity to investigate the state of the landscape, the
processes taking place in it, and to transform decisions
into physical form based on a multidisciplinary approach.
Protecting, restoring and creating landscapes also

Obr. 1: Transformdcia byvalého motokdrového aredlu na mestsky park, Dunajskd Streda (foto: Michal Marcinov). Obr. 2: Transformdcia byvalého
motokdrového aredlu na mestsky park, Dunajskd Streda (foto: Michal Marcinov). Obr. 3: Rekonstrukcia Zdmeckéeho parku, Ostrava Poruba (foto:
Michal Marcinov). Obr. 4: Rekonstrukcia Zdmeckéeho parku, Ostrava Poruba (foto: Michal Marcinov).

Fig. 1: Transformation of the former karting area into a city park, Dunajskd Streda (photo: Michal Marcinov). Fig. 2: Transformation of the former
karting area into a city park, Dunajskd Streda (photo: Michal Marcinov). Fig. 3: Redevelopment of the Chateau Park, Ostrava Poruba (photo: Michal
Marcinov). Fig. 4: Redevelopment of the Chateau Park, Ostrava Poruba (photo: Michal Marcinov).
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PROFESIJNE PROFILY

Michal Marcinov je krajinny architekt. V roku 2012 zalo-
zil Laboratdrium architekttry krajiny, v ktorom s kolektivom :
pracuje na projektoch od mierky sidla az po detail mobilidru :
a vysadby. V kontexte sticasnych a ocakdvanych problémov
spojenych so Zivotnym prostredim, prinasajd vo svojich pro- :
jektoch jasny nazor a rieSenia, mimo rémec rutiny. Od roku
2017 sa Michal Marcinov aktivne angazuje na pode Sloven- :
skej komory architektov najma v oblasti legislativy a ukotve-
nia profesie krajinnej architektdry pri rieSeni kultirnych :
a ekologickych aspektov ochrany, obnovy a tvorby krajiny :
na Slovensku. Je spoluzakladatefom Asocidcie krajinnych
. and creation in Slovakia. He is a co-founder of the Association

architektov, ktord vznikla v roku 2023. Asocidcia ma za ciel

zvysovat profesionalizdciu vykonu povolania krajinnych ar- :
chitektov a zvySovat povedomie o spolo¢enskom vyzname :
: scape architecture profession and to raise awareness of the

tejto profesie.

Eugen Guldan je absolventom Slovenskej polnohospodar-
skej univerzity v Nitre, kde v roku 2002 ukon¢il $tidium v od-
bore Krajinna a zahradnd architektura. Vo svojej doktorand-
skej praci sa venoval prepojeniu architektdry so zdhradnou :
architektirou. Po ukonceni Stidia absolvoval polrocni
odbornd stdz v architektonickom Stidiu na Floride, USA. :
Po navrate posobil v zahradnej firme ako hlavny projektant :
(2003 — 2008). Od roku 2006 je autorizovanym krajinnym
architektom. Vlastny ateliér GuldanArchitects vedie od roku :
2008. Vo svojom portféliu mé desiatky projektov privédtnych
zahrad, ndvrhov a realizdcii zelene verejnych priestorov, ad- :
ministrativnych a developerskych objektov. Je nominantom :
na cenu CE.ZA.AR 2014 v kategdrii Exteriér. V obdobi 2015
— 2023 bol ¢lenom predstavenstva Slovenskej komory archi-
tektov (SKA) a v sticasnosti je predsedom Vyboru krajinnych
architektov. Je spoluzakladatelom a sd¢asnym predsedom :
and is currently the Chairman of the Committee of Landscape
: Architects. He is a co-founder of the Association of Landscape
: Architects (AKA).

Asocidcie krajinnych architektov (AKA).
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PROFESSIONAL PROFILES

Michal Marcinov is a landscape architect. In 2012, he found-
ed the Landscape Architecture Laboratory, where he and his
team work on projects ranging from the scale of a town to the
detail of furnishings and plantings. In the context of current
and expected environmental problems, the Laboratory team
bring a clear view and solutions in their projects, beyond any
routine frameworks. Since 2017, Michal Marcinov has been
actively involved in the work of the Slovak Chamber of Archi-
tects, especially in the field of legislation and anchoring the
profession of landscape architecture in addressing cultural
and ecological aspects of landscape protection, restoration

of Landscape Architects, which was established in 2023. The
Association aims to increase the quality of practice in the land-

social importance of this profession.

Eugen Guldan is a graduate of the Slovak University of Agri-
culture in Nitra, where he completed his studies in Landscape
and Garden Architecture in 2002. In his doctoral thesis, he fo-
cused on the connection between architecture and garden ar-
chitecture. After graduation, he completed a six-month intern-
ship in an architectural studio in Florida, USA. After his return,
he worked in a garden company as a chief designer (2003
—2008). Since 2006, he has been an authorized landscape ar-
chitect. He has been running his own studio, GuldanArchitects,
since 2008. His portfolio includes dozens of projects of private
gardens and the design and implementation of green public
spaces, administrative buildings and developer’s projects. He
is @ nominee for the CE.ZA.AR 2014 award in the Exterior cat-
egory. In the period 2015 — 2023, he was a member of the
Board of Directors of the Slovak Chamber of Architects (SKA)
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